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Louis Graveure
Compute List of Otm Great Artist** Coiumbia Raeording*

12'mch. Doubla-Diae, $t.SO

i'

PROLOGUE. From "Pagliacci." (Leoncavallo.) In
Italian. Orchestra accompaniment.

VISION FUGITIVE. From "Herodiade." (Mauenr
In French. Orcheatra accompaniment.

IP ^ MY DREAMS. (Toeti.) In Engliah. Orcheatra a' .n-

A 8793< P«niment.

I MARY. (Richardaon.) In Engliah. Orcheatra aceom-
V paniment.

iSHE IS FAR FROM THE LAND. (Umbert.) In Eng-
liah. Orcheatra accompaniment.

AN OLD GARDEN. (Temple.) In Engliah. Orcheatra
\ accompaniment.

ABIDE WITH ME. Orcheatra accompani-(Monk.)
ment.

A 8820< JESUS LOVER OF MY SOUL. (Marah.) Aaaiated by
Columbia Stellar Male Quartette. Orcheatra accom-
paniment.

/O LOVELY NIGHT! (Ronald.) Piano and 'cello ac-
A ^70y companiment.

(a FAREWELL. (Liddle.) Orcheatra accompaniment.

I
KENTUCKY BABE. (Geibel.) Orcheatra accompaniment.

A 5939 1 SINCE YOU WENT AWAY. (Johnaon.) Orcheatra ac-
' companiment.

(STAR SPANGLED BANNER. (Key.) Orcheatra ac-

A 8049 1?
companiment.^1 AMERICA. "My Country Tie of Thee." Orcheatra

\ accompaniment.

10-ineh, Doubla-Due, $1.00

/TOMMY LAD! (Margetaon.) .Piano accompaniment.

A 2047<FLOW THOU REGAL PURPLE STREAM. (Arnold.)

i Piano accompaniment.

Columbia Graphophone .Company
369-5-7 SORAUREN ANT.. TC«lONTO, ONT.

S»h Sdb Atm^ for l/b Atmriemn Cm^mkmm

kit. m*.ii



pauivebeneath tli

terior of Casals comes to pulsing

and throbbing life in his interpretation of the

famed "Evening Star" aria from Tann-
hauser. At times art reaches a point where
words fail. In this melody which has in it

the essence of all evening calm, music of love

and stars and night, the strings of the mas-
ter's 'cello speak more eloquence than many
words. Here is Casal's perfect record.

A discord, even an unexpected note, was
almost an impossibility to Mozart. He was
the master of pure melody and perfect form.

Without either shock or surprise Mozart
holds one enthralled with the sheer beauty
He wrote when Beauty was indeed the aim

of Art. One of the unforgettable gems of all Mozart is his

"Quintette in D Major." From this "Quintette" Casals takes

the "Larghetto" and spins about us a web of magic music,
melody woven to melody in endless delicacy. Fxhoing his

own instrument in pianissimo passages some of the most per-
fect art of the master is found in this exquisite Mozart excerpt.

(o) Bail. NtMs Siivlri-

of his creations.

TANNHAUSER. (Wagner.) ABENDSTERN. (Evening Star.)\ 4 -^,
Pablo CasaU, 'cellist. Orchestra accompaniment.

f
'* JkIM

LARGHETTO FROM QUINTETTE IN D MAJOR. (Mozart.)
|Pablo Casals, 'cellist. Clarinet and string quartet ace.

12-iiich

$1.50

3c53Siqi
riitf^lk



New York Philharmonic Orchestra
First Ezdutive Columbia Records

'III r • I

\ I I ' I ' ' • ( . f' » I I

I

\('(r Villi; I'liilhtirmoiiii- ihrhixtni
Photo (r) rMclii«iiii.l uiiil I'n.lirHoiiil

EFORE the conductor's desk of the New York Phil-

harmonic Orchestra have stood the leading musical

directors of the world. Thomas, Seidl, Safonoff,

Mahler, Stransky—these are the men who have made the

Philharmonic what it is to-day, the symphonic keystone in

America's temple of music.

It is with unique pride the Columbia offers the world of

music the exclusive recordings of the Philharmonic Orchestra

under the baton of Josef Stransky, the present famous con-

ductor of the Society.
(('oiiliiiiiid iKifif JoUotriiiii)

.„-,„,„^.i^^v-.™^,..r^y/Yi '^^ • lijjrr xr-> - • ,.,-.,»-.„ ,— ^. , - -—
;

'. '!' :' -I'll



»*»*• '*
> J V :v .

•• V O '
• 'M**

'd[

Outline Hiatary uf the Philharmonic

ifHMlchinn of Snr York lalhil tu a miitlini l,ii I . r, mil >,ii Ij.rU

Firnt iiuhliv vmutrt, htvvmhi r 7, /«>,'.

liml I'lmiioxitiim fiiiUtnnnl, lUillnrii'n fifth SiiMitli'iini ( 77u
flrxf fulumhiii iivitnlinn iif On nirliixlrii.t

foiiiliiitdrM of I'hilhunnnnlr: Himmaim. Tliumif. Sriill Snfu'iiiff
Ualilir. striiii-kii. \l,iiiii of On iiriul ii,i.iliiil;,i iif fin irorlil have
III"!) htiH i/iiixl niiiiliirtin-x iit rariitiiK llmf*.

Thrrr coini rf- 'lirrii iluriini fir^t unison. .Xttinilnnvv '.urn.

One ir,ii
i>, r""miiinin iliniin/ Si riufit-fl/Ui .\ inti irma rii niur. I'.in.

Mti mliinvr uiri .umjMm.

I'lir 111,- aim uf tin I'liillnirmuniv Iiiik i i < r hnn tu nitiual li, lliv
fust l„ tin muMt iliiitn- in man ami fa iitii tin Itirlnnl r^unxKitm lu
unt Jarm of tin >',;yl muriiiif uf tin mix."

When we recount the world's beautiful musical composi-
tions in slow tempo, we naturally think of Beelhover., and
among Beethoven's superb symphonies, the Andante from the
Fifth is the admitted masterpiece. And justly so, for it is

transcendentally splendid in conception and expression. In
sulstance this composition is an exalted reverie with won-
derful melodies, masterly development and mighty chords. It

opens directly with a typical Beethoven theme sung by the
'cellos and accompanied softly by the other instruments. The
answering motive is played soon by the violins, appealingly,
arid with infinite sweetness. The development of the themes
is charming and inspiring, working up into great climaxes and
dying away into vaguely reminiscent strains. As played by
The Philharmonic Society of New York this record is un-
doubtedly the supreme interpretation of Beethoven's great
inspiration.

i FIFTH SYMPHONY. (Beethoven.) Part I. Andante. Phil-\
* harmonic Orchestra of New York. (Under the direction of)

A 5954Josef Stransky.)

FIFTH SYMPHONY. (Beethove- .) Part II. Andante. Phil-{
'^-i^jH

harmonic Orchestra of New York. (Under the direction ofl
"'"

Josef Stransky.) /

''-m^
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Hp ARLY evening in

Jf
^ an old monas-

tery garden, the

humming of the day's

sounds sinking to rest, birds

in the tree tops voicing

their good night songs

—

this is the setting of Ketel-

bey's beautiful tone pic-

ture, "In a Monastery Gar-

den." Down one of the

flower-lined paths comes a

group of monks chanting

the "Kyrie Eleison." The
whole calm, peaceful scene

will come before one's eyes

while listening to the stately harmonies of this unique de-

scriptive.

To students of music the "Sonata" presents "one of the

most singular problems ever presented the mind of man.

Where the cantata brings us words to tell its meaning, the

sonata is music of sound alone. There is no word-hint to

teli its message. Human emotion must be told in tonal form.

In the sonatas of Beethoven, we find not stories, but feelings.

In these wonderful compositions the mind of Beethoven lives

to-day in all its varied complexities—now tragic, now sublime,

or in the perfect "Minuet" from his "Sonata, Op. 31 ," serene,

gentle, peaceful. Probably music's greatest achievement is

such expression of human emotions through the sonata form.

In a Monattery Uanltii
(,) r mill I'.

IN A MONASTERY GARDEN. (Ketelbey.) Columbia Sym-
phony Orchestra and Male Chorua. (With bird voices byJ

Sybil Sanderson Fagan.)

SONATA. Opus 31. No. 3.

ranged by Maurice Smith.)
(Beethoven.) MINUET. (Ar-j

Columbia Symphony Orchestra.

v^>>~

AS952
12-inch

$1.25

., . (if-— •'-,> V{««.'- (/•Vv,^'''— vy-- — "
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Two Patriotic Marches

^^V^HE magnificent contrapuntal arrangement of "T\vi

^j[ Star Spangled Banner" and 'Yankee Doodle" in

the American Republic March gives this recording

an unusual musical intereM. Coupled with Sousa's immortal

"Invincible"— it makes no difference how many bund records

you have in your collection, 'his will improve it.

AMERICAN REPUBUC MARCH. (INAUGURATION, A 2223
MARCH.) (Thiele.) Prince*. Band.

[ 10 inch

THE INVINCIBLE EAGLE MARCH. (Soum.) Prince's Band.) AV.

kSCAR SEAGLE could

probably take from the

world's golden treasury of

music any song and popularize it

simply through his gift of sym-

pathetic interpretation. A singer

to whom every word and syllable

has its particular importance and

receives its particular attention is

bound to fill the simplest song with

new beauty. The well-known Irish

melody. "The Snowy Breasted

Pearl," so demonstrates Seagle's

great powers.

The "Ash Grove" does not lay claim to the 3,000 years

which some Welsh airs say carry you back to the Druids of

eld, but it was originally published as an ancient Bardic tune

and is undeniably full of quaint beauty.

tir N»'(»!/>

THE SNOWY BREASTED PEARL. (Robinson.) Oica
Seagle, baritone. Orchestra accompaniment. .

THE ASH GROVE. (Thomas.) (Welsh Air.) Oscar Seagle,

(

baritone. Orchestra accompaniment. '

')AS9S5
I2.iiich

$1.50



We all recognize the character so de-

lightfully pictured in Von Tilzer's latest

success, "I'm a Twelve O'clock Fellow."

The coupling is the song-story of the farmer who

came to the big city. Of course, she stole his heart,

but he saved his bank roll because—read the title, please

!

I'M A TWELVE O'CLOCK FELLOW IN A NINE O'CLOCK,
TOWN. (Harry Von Tilzer.) Byron G. Harlan, *«"°'^-J ^ 2219
Orchestra accompaniment. \ jq -^^^y^

WITH HIS HANDS IN HIS POCKETS AND HIS POCKETS IN^ 35^

HIS PANTS. (Von Tilzer.) Byron G. Harlan, tenor. Or
chestra accompaniment.

Songs of Mother Patriotism

HER SOLDIER BOY. "MOTHER." (Romberg.) Charles^ ^ 2227
Hai ison, tenor. Orchestra accompaniment. /

|q.-^j.|,

I'M PROUD TO BE THE MOTHER OF A BOY LIKE YOU.
,,5^

(Hary Von Tilzer.) Empire Trio. Orchestra ace.

^.iia?m^)^i^ffz^:M^^n¥^^^
<^

-vy
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LBERT VON TILZERS "1 Wasn't Bom To Be Lone-

some" will act as a good heart tonic for folks that

•feel blue and lonesome, too." All lads aj»d lassies,

old and young, who look back to childhood days in the Hoosier

I state, will want to be back in the "moonlight on the banks of

the Wabash" long before the first verse of Indiana is com-

pleted.

I WASN'T BORN TO BE LONESOME. (Al. Von Tilzer.) Sam\ ^ £221
Ash. tenor. Orchestra accompaniment. \ |0-inch

INDIANA. (Hanley.) Knickerbocker Quartette. Orchestra^ S5r.

accompaniment.

r';i

i

Be Ai

kN the first page of "America Here's My Boy are in-

scribed the words. "The sentiment of fvery American

mother." Coupled with Irving Berlin s Let s All

»ns Now." we have a thoroughly patriotic coupling.

A 2225
10-inch

a5c.

H5r

AMERICA HERE'S MY BOY. (Lange.) Andrea Sarto. bari-

tone, and Knickerbocker Quartette. Orchestra accompani-

ment.

LET'S ALL BE AMERICANS NOW. (Berlin. Leslie and

Meyer.) Knickerbocker Quartette. Orchestra accompam-|

ment.

SONGS of sentiment always have a wide appeal. Here are

two of real beauty.

THE WORLD BEGAN WHEN I MET YOU. (Gumble.) George\
f^ 2222

Wilson, tenor. Orchestra accompaniment.
. „ ,

' lO-inch

LOVE WILL FIND THE WAY. (Harry Von Tilzer.) Roberti

Lewis, tenor. Orchestra accompaniment. '

L1ZA8ETH BRICE and Charles King, who for some

time have been headliners in the leading vaudeville

bills of the country, come to our month s list with a

quite unique singing of the well-known "Hawaiian Butterfly.

Their record will be welcomed by all admirers of these famou.

vaudeville artists.

HAWAIIAN BUTTERFLY. (Baskme and Santly.) Elizabeth

Brice. soprano, and Charles King, tenor. Orchestra accom

WOULD*YOU TAKE BACK THE LOVE YOU GAVE ME?

(Ball.) Robert Lewis, tenor. Orchestra accompaniment.

A 2226
lO-incli

85c.

lyyyy .ww '^^ll|'i^•^f^^f^^jitm>l^
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M. S. <^'Connell

A 2190 \ U-nor. (!ichestrii ;u«'<>mi):iniment

lOinch NkoIsS my HEAUI A.NO HOPK TO IHK.

85c
{

A 2208
\

1 0-inch '

asc.

KYKl)
tJMior.

SVSANS
(JJtlU'Sllil

4iROU'
a<'t'uiii

( Vol.

Tilzer.) Ada Jcme.sr«o'm"i'u>- Oiolu-stia ar.-..in

paninient.

WHKKK THK BLA( K
(WhitiiiK) f^iini Ash,

paiiiiiuiit.

\ iFTKR YOl 'VK HAD
.( Sam Asli. tenoi-. Orchestra acconiDaiuinent

/SHE'S DIXIE ALL THE TIME. (Tierney.) GiMHge

A 2210 (
'

H. O'Connor, tenor. Orchestra accompaniment.

lO-inch •

85c. )

YOUR "WAY. (Howard.)

A2209\
JO-inch

85c. j

A 22111
lO-inch \
"85c

WoVdERFI'L «IRL, <J00D MOHT. (II. Von Til-

zer.) Sam Ash. tenor. Orchestra accompani-

uT'hAD a SOX FOR EA(H STAR 1> OLD
(J LORY. (Burke.) Arthur Fields, baritone. (»r-

chestra accompuniment. vi ai- \VK
THK STORY OF OLD GLORY, THE FLAU »E
LOVE. (Hull.) George AVil.son, tenor, and .Ian.es

F liarri.son, baritone. Orchestra accompuniment.

EVERYBODY LOVES A "JASS" BAXD. (Flatoxv )

Arthur l-'ields, baritone. t)rchestra accompani-

FPHRAHAM'S JAZBO B.\>D. (Brockman and

Smith.) George H. (VOonnor, tenor. Orchestra

accompuniment.

A 2207
1 0-inch

85c.

/ WHE> THE SI > GOES DOWN
I IX DIXIE. (A. Von Tilzer.)

I George Wil.son, tenttr, and Jiob-

'I bert Lewis, tenor. Orchestra ai-

J companlineiil.

U'VE GOTTHF SWEE'I
i IN MARYLAND. (

I Knickerbock'T Male
\ Orchestra accompani

companlineiil
TEST GIRL
Donaldson.)
Quartette.

!ompaniment.

. MET YOU DEAR IX DREAM-
i LAND, (lierk.) George Wilson.

A 2191 1 tenor. Orchestra accompaniment.

lO-inch WHEX I FOUXD THE WAY TO
85c i

YOUR HEART. (Vanderpool.)
Sam Ash. tenor, orchestra a«-

iMiinpaniiiieiit.\

*'
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I mltr the MuiieniKion of (V. Ilinhurn WiUon, M. li.

Our dance page reading is Interesting as the first photograph taken of

the prize winning design in the recent Whitney exhibit of theatre foyer

decorations. This is the fourth exhibition brought together by the

Friends of Young Artists, an association formed to encourage students

and beginners by opportunity to show their work to win cash prizes. The

successful artist was Berton Kesler. The design itself, in red, pink, blue

and gold, typifies dances in old Greek style and keeps the spirit of the

dance in the design to a remarkable extent.

/KATINKA. (Friml.) ALLAH'S HOLIDAY. Introducing I

L ea^el WANT TO MARRY A MALE QUARTETTE. One-step.
A 5945 1 Princes Band.

^ ,, ^12-mch \ GIRLS IF YOU EVER GET MARRIED. (Arranged by Grant.)

^' 25 i Introducing I'VE SAVED ALL MY LOVE FOR YOU. (Buck

I and Stamper.) One-step. Prince's Band.

/EV'RY LITTLE WHILE. (Tate.) Introducing YOU'RE THE
AKtkAA\ GIRL. (Grant and Golden.) Fox-trot. Prince s Band.

5944),T..'^***;;jo/ YOUR NATIONALITY (IT'S SIMPLY YOU).

i,"« \ (Johnson and McCarthy.) Introducing YOU MAY HOLD A
^'25 i MILLION GIRLIES IN YOUR ARMS. (Fischer.) Fox-trot.

\ Prince's Band.

^5^7 J
YEARNING FOR YOU. (McKee.) Waltz. Prince'. Or-

'2-'J^»»
\SOnS*'oF THE NIGHT. (James.) Waltz. Prince's Or-

( chestra.



ance 'Records
Continued

Under the SiiiMTvixion of G. Hflthnrn 'WIIhoii, M. II.

<HE dance has now been transferred

from its winter quarters and comes
to out-of-doors! Whether on

porch or veranda, sun-parlor or boat, you

can still take the echoes of B'oadway with

you and dance to the most popular hits of

the musical season.

The great hit of The Century Girl, "Alice in

Wonderland," introducing Berlin's "That Broad-

way Chicken Walk," makes an extra lively

fox-trot, as does the famous "Yaddi, Kaddie, Kiddie, Kaddif-,

Koo." which is introduced by "For Me and My Gal" on the

same record.
The Century Girl also features in the waltz coupling. The

song "You Belong To Me," introdu.-ng The Century Girl,

with the very tuneful "Amaryjlis" well fill« the waltz bill.

,d."

•n-)j

FOR ME AWU MY GAL. Introducmg Yaddie, Kaddie, K.iddie,\

Kaddie, Koo." (Meyer.) Fox-trot. Prince's Orchestra.
f

THE CENTURY GIRL. (Herbert.'* "Alice in Wonderland
Introducing "That Broadway Chicken Walk." (Berli

Fox-trot. Prince's Orchestra.

THE CENTURY GIRL. (Herbert.) "You Belong To Me."
Introducing "The Century Girl." Waltz. Prince's Or-
chestra.

AMARYLLIS. (Vecsey.) Waltz. Prince's Orchestra.

I'LL MAKE YOU WANT ME. (Long and Pelham.) Intro-,

ducing (I) "Have You Made Your Mother's Dream Come
True?" (Ward.) (2) "It's Lonesome Here." (Milford.)|

One-step. Prince's Band.
I

I'VE A SHOOTING BOX IN SCOTLAND. (Riggs and Porter.)

Introducing "Diabolo." (Timberg.) One-step. Prince's

Band.

MY HAWAIIAN SUNSHINE. (Gilbert and Morgan.) Fox
trot. Prince's Band.

rVE GOT THE ARMY BLUES. (Gilbert and Morgan.) One-*)

•tep. Prince's Pand.

A 5957
12-incl>

$1.2>

A 5956
12-iru5.

$1.2';

A 5950
12-inch

$1.2';

) A 5951
12-inch
$1.25

^Vfxrw



'X\

¥.

Ifn ft/a/ n^ecordingsof „^^^ . ,

CINCINNATI SYMPHONY ORCHESTRA

|

AN event of prime musical magnitude is the announcement of the

first and exclusive Columbia recordngs by the Cincinnati Sym-

phony Orchestra. No one present at the tumultuous ovation ac-

corded this Orchestra at its recent New York appearance but wrill agree

ihc Cincinnati is one of the great orchestras of the new world. Dr.

Kunwald, famous as an associate of Arthur Nikisch, conducts the re-

markable series of crchcslral masterpieces to be issued by the Columbia,

with the same keen dominant authority and the military precision for

which he is noted on the concert platform. The unfailing unity and

magnificent tone of the orchestra itself tell of consummate ensemble

perfections.

The EnlT^ of the Bojaren is a splendid descriptive introduction to the

powers of the Cincinnati Orchestra. A far distant clarionet announces

the approach. Soon the stirring roll of the snare drum (wonderfully

featured in this composition) and the full orchestra crash into sound

as the Bojaren come into view. A moment of pause—a solo roll on the

drum—and again the triumph music reaches its apogee. A tidal wave of

sound rises and dashes wild and high—then sinks to final silence. In

such musical magnificence this orchestra is perfect.

But probably the greatest achievement in this first Cincinnati Orchestra

record is the reproduction of the violin choir in Delibes* ballet, Coppelin.

In this ballet—the Ballet Beautiful—is a strmg tone excelled by no or-

chestra before the public to-day, caught in evciy perfection on the

Orchestra's Columbia recordings.

i THE TRIUMPHAL ENTRY OF THE BOJAREN. (Halvorien.)

AeAii9 1 Cincinnati Symphony Orchestra. Under the direction of
594J; Dr. Ernst Kunwald.

'rj'50 )COPPELIA BALLET NO. 2. (Delibes.) WALTZ OF THE
' / HOURS. Cincinnati Svmphony Orchestra. Under the direc-

l tion of Dr. Ernst Kunwald.

1

1
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The Saxo Sextette

W^\ N June 22, 1 846, Antoine Joseph Sax registered in

Vl/ Paris the first patent on his Saxophone. Seventy

years later finds the saxophone one of the nwst popu-

lar musical instruments before the public. The entire saxo-

phone family covers soprano, alto, tenor, melody, baritone,

bass and contra bass units with a collective compass of over

four octaves. The instruments run from 2 to bVi feet long

and are constructed of light metal. The fingering of the saxo-

phone is practically the same as the flute and oboe. The tone

is a composite of many of the orchestral colors in unison.

As a unit of a band or in solo vk^ork, the saxophone is equal-

ly effective, but the Saxo Sextette—six solo saxophonists

—

shows the instrument at its very best. Their Columbia records

are sensational in their tone perfection.

BULL FROG BLUES
phone Sextette

(Brown-Shirley.) Saxo Sextette. Saxo-
I
A 2194

»"•""= --*'-"-
„ ^ c L (

lO-inch

SWANFE RIPPLES. (Blaufuss.) Saxo Sextette. Saxophone^
g^^

Sextette.

MISS SPRINGTIME. (Kalman.) "My Castle in the Air.'*\

(Kern.) Saxo Sextette. Saxophone Sextette. / A ZZ05

FOLLOW ME. "What Do You Want To Make Those Eyes At) lO-inch

Me For?" (McCarthy. Johnson and Monaco.) Saxo Sex-\ "<:

tette. Saxophone Sextette. '

"» x^'n'.Tmi^^ •>t=-/'i;i:

W-yfrn-^m-^rnrm-^y



^N this great Rhapsody we find one of the

most famous compositions of Abbe Liszt.

No other musician has so translated simple

gypsy melodies into such deep haunting

cadences, such tempestuous tumults of rhythm. Before a detailed de-

scription of this great orchestral transcription, special attention is called

to the phenomenal clarionet work throughout played by Thomas Hughes.

Prince's clarionetist, formerly a world-toured soloist with Sousa's Band

and a noted master of this brilliant instrument.

Part I. (Based on an old Hungarian Folk Lx>ve Song.) All lovc*s

varied emotions are spelled in the muted mystery of the upening bars,

music beaten down, down lower and lower by mighty brass chords ;
then

the wakening orchestra, the questioning expectancy of the brilliant clario-

net cadenza; the flutter and palpitation of strings staccato: final joy of

life, the wild speed of the dance and the first theirie ends as it began, an

echo in a vast underground cavern of sound.

Part II. (Based on a Hungarian czarda theme.) What die native

Hungarian does not express in song, he tells in the dance. The gypsy

czardas gave to Liszt themes which he turned into Bachanalian riots of

rhythm. Flung out by the brasses in this czarda is one of the most mag-

nificently frenzied themes in all Liszt—a theme carried throughout the

movement in brilliant development.

k CAJt (HUNGARIAN RHAPSODY NO. 2. PART I. (Liszt.) Prince*.

111. Orchestra.
12-inch HUNGARIAN RHAPSODY NO. 2. PART II. (Liszt.) Prince's;:'".'

iHUNGARIAN
" ''^

V OrrhcMra.

i;i
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Uncle Sammy's Boys in Camp
UNCLE SAMMY'S BOYS IN CAMP. vHaKir )

DoBcriptiv.

A2204| i(".)nuiiand8 by nurr> J:. Hutiiphrcy.)

10 in.hi RALLY TO THE CALL BOYS, i Huk.t. Aiihticum Miin-li fmm
N.-i. (

. - .

Pririci''H ]tuiid.

I'riiicr'g

Hiiiiil. (nonrripnvr J

Climax of Perfection in Cornet Playing

.BERCEUSE FROM JOCELYN. i(;..fl.r.l ) ll.rlxrt I. ChirUr. ...met '»[„.

A 2199' Hi.iul ii(C..Mil):iliiimiit

1 '».'•»'' ] THE PALMS. iFaurr.i H.tImM I., Cli.rU., .•..run h.-I... H.umI n.r»i,.p:.m-

'*»""' \ iiicnt-

It laki-s the- skill ..f 11 ir.ilv tin.' prrloriii.r l" Kiv« K. tl..' .•..rii.M tl.r '>;"J»''t.v "f tot..'

l,.«rdi.. the playing of this nstru.n.nt by lUrb.-rl L. (•l»rk.--pr«bab y U.r KnateM

,r"ot virtu?..„?n^ of Sous,.' . RMnd. Thr nch.aln.ost trun.pot-

iVunum. ,fCl"rkc"r<.rm-tplavin«isp.rfoctly r.pr...lu.-.l ui tb- ttU>ry n.uhir of Thr

ever pr«.';»<'nlf<l thi- fxiblif. _

Orchestral Scorings of Famous Airs

A'i946rSALUT A PESTH. (Kowabk

r-iT'hi M'T'''' Princes Orchpstra.

il.L'j ImINUET. Opusll, No. 1. U'udiii-wski.)

.\rrang»'<l 1>>

I'riuci'

M I..

, «.>r(l

l.ak< HiiiiKiiriati

'

Here h a great orchestral glorification of two world-fame jl P'"""
5^'::»'"f'»"''?.''>|7,;:

misition on this side of the water, as well as abroad The glorious rliytiiins »im ini^^

nruihrn'^melody carry all before them in a riotous expression of exuberant spmt-mus

f rrdbk 0^1- gor and life. On the other hand. Paderewski's exqu.Hite 'Minuet will

lend one n dreams back to some Htately ol.l Victorian ballroom and picture th«> M"W

steiting rfancVr" the powdered wigs and the silks .nd satins of day, gone by when

dancing was ;in art as well as an aiiiuseiiieut.
_

Great Side Splitting " Cohen '* Coupling
1- COHEN TELEPHONES FROM

BRIGHTON. (Haynian > .loe

Ha\ man and Comi)"'i.v Humor-
A 2192 I ..us" sketch.
10 inch, COHEN TELEPHONES THE

»^<--- HEALTH DEPARTMENT.
I

(Montague C.his.''.) J(m> Haynian.
' Comedy monologue,

Columbia "Cohen" records are synony-

mous with laughter. The popularity of the

"Health Department" and "Rrichton" mono-

logues has made us ilecidi- to issue these

Cohen .sketches ;is one doubl'- disc ri'.i.id

Montague Glass has immortaliied Cohin in

/iiSFkrteh Mii.l till- "iMiblir booth" episodf i»

a lint of fun.

It



l niiE-a>fl»-aA i
mAaAijj

./oNty Uojmann—u rrtnurkuhlc iiliolit

"liotcing thv maxtvf'n h»nd and Joot

poxition at the iiiaim

i

Lazaro "tuiiinfi up" in the Columbia

Laboratorict prior to reeorditifi his

latest xvlection

Louis Orarcure durlnn an informal

moment in Mh apartment

to
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49113
l2-«ch I

Maria Barrientos ou««nofcoiorature

'TIS THE LAST ROSE OF SUMMER. (Qui Sola. Vergin Row.)

Maria Barrientos. soprano. in Italian. Orchestra accom-

*"$3*(»" '
paniment.

49112 4 PEARL OF BRAZIL. (David.) GENTIL AUGEL. (Charm-

12-mch ' ing Bird.) Maria Barrientos. soprano. In French. /->'«=»>••-

SinsU DiK
( „a accompaniment. (Flute obbligato by Marshall P. Lufsky. j

"What can one say of Barrientos' singing of The Last Rose of Sanv-

mer? The melody is one not only loved by all lovers of music, but ad-

mired by the great composers of the world. Flolow's use of the theme

in Martha is familiar to all. The mighty Beethoven adapted it to one of

his Irische Lieder. Mendelssohn wrote a fantasia on the air, and it v/as

even a favorite of the brilliant Berlioz. But the world to-day has heard

The Last Rose of Summer in a new way—sung by a voice divinely fitted

to each note of the sweetly simple melody—the voice of Maria Barrientos,

prima donm of the Metropolitan. With such a tender beauty does

Barrientos sing the exquisite lament that tears will seem but a little way

away and a just tribute to this most perfect interpretation of Thomas

Moore's poem.

But it is when soaring skyward in pursuit of the clear notes of the flute

you hear Barrientos sing as only Barrientos can—singing to the very envy

of the birds of the wood. In The Pearl of Brazil (the opera success of

David, who wrote music often worthy of his great predecessor Berlioz)

is the great coloratura aria "Charming Bird." Here ib oice and flute

in wondrous interplay—note to note, echo to echo, the clear beauty of the

flute only more beautiful in the human voice—Barrientos at her best.

Eddy B'OWn America's VloHn Genius

k C01a(^^^°^^^ INTERMEZZO. (Saar-Brown.) Eddy Brown.
A 5940^ violinist.

'

''so
)'''09EL ALS PROPHET. (ScLumann-Auer.) Eddy Brown,
' violinist.

In his handling of Saar's Gavotte Intermezzo, Eddy Brown, America's

violin geniv, shows an astounding mastery of technique, tone and inter-

pretation alike. Throughout is dazzling double-stopping and a vibrato

in the lower register which produces a tone of rich velvet quality. This

luscious tone is also remarkably recorded in the adagio interlude in

Schumann's Vogel als prophet.
10
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America's Great National Anthemt

1»T^HE expression of emotion through music is one of the most wonder-

I ful of all the gifts of God to man. The interpretation of such music

I
*

is second only to the gift of inspiration. So it is when a great artist

•
is born, a priceless gift is given to humanity—a spokesman for the un-

spoken loves and prides, hopes and fears of the whole world. So one

feels at times when such an artist as Louis Graveure smgs a song which

lies near the heart of the hearer.
i

• • r •

In all the world, where is America more truly expressed than m r rancis

Scott Key's "Star Spangled Banner" and Samuel Francis Smiths

"America"? So true to every quality of his God given voice does

Graveure sing these songs, that he seems to stand before you m the lite.

There is quality in Graveure's singing which can never be mistaken—

when you hear this you hear Graveure. and in America's two great songs

the baritone has poured, unstinted, all that he is and all that he has.

There is no American home that will not want to have this greatest of

all patriotic records in its library.

Louia Graveure, bart-
. -ft.* (STAR SPANGLED BANNER. (Key.)

A 5949) tone. Orchestra accompaniment.

^}-^ ^AMERICA. "My Country TU Of Thee.
"

V baritone. Orcheitra accompaniment.
Louia Graveure,

I New British Patriotic Record
'

THATS OFF TO THE FLAG AND THE KING. (WUl J. White.)

R 4007
J

Andrea Sarto. Baritone and Stellar Quartette. Orcheitra accompaniment.

] 0-inch

85r. I
I'LL COME BACK TO YOU. (F.

\ Quartette. Orcheitra accompaniment.

0. Madden.) Knickerbocker

^iiiayjiia
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Lucy Gates Sings Brilliant Vocal Waltzes

aalrx

i BLUE DANUBE WALTZ. (Vpc«I •rrangement-— Graetinf to

4 KQAa\ Spring.") (Strau.t.) Lucy Gates, toprano. Asaitted by Co-

12 h \^m^^ Stellar Male Quartette. Orchealra accompaniment.

$\M iCARMENA WALTZ. (WiUon.) Lucy Gate., .oprano. Or-

f chcKtru accompaniment.

When old Vienna gave a new court ball an(?

wanted to dance it called on Strauss. The great

Johann would leave his favorite cafe i.nd on the

way to his room select a group of the countless dance

theme: which seemed ever seething in his mmd.

That night all Viennese society would be in raptures

over the "latest Strauss waltz." What a thrill

would the old court have had if Lucy Gates had

suddenly appeared in the balcony above and sung

the familiar present-day vocal arrangement of " The

Blue Danube." That thrill will be found in Miss

Gates' brilliant vocalization with the Columbia

Stellar Male Quartette in her latest Columbia recording of the familiar

Strauss number.
,

The eternally beautiful Carmem Waltz (Wilson) is another dance

theme which turns into fascinating vocal beauties under the interpretation

of Miss Gates on this unique record. The spirit of the waltz wedded to

the spirit of song! Records these of endless delights.

LaZarO Tenor's Second "Favorlta" Aria

48749
I
LA FAVORITA. (Donizetti.) UNA VERGINE. UN ANGIOL

12-inch ' DI DIO. (A Viiion of Beauty Appearing.) Hipolito Uazaro.

^IjTw"'' tenor. In Italian. Orchestra accompanin.ent.

Here is one of the great love songs of all opera, the song of a love

which brooks no reason, the confession of Ferdinand, ll.r novice, lo the

Prior, of his love for an unknown woman. This solo in Donizetti s La

Favorita" is the opening sensation of one of the most melodious of all

the world's operas.
r l • J

"Spirito gentil" has already been sung by Lazaro from this opera, and

his second Favorita aria is sung by the great tenor with a passion which

translates every note into living emotion. Such singing is more than art

—it is life itself. m
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Josef Hofmann Plays Schubert's "Erlking
»(

(THE ERLKlNa (Schub.rt-LUit.) Jowl Hofmann. -.*nirt.

^.^r' Unaccompanied.
. , ., ,

ti'sO i CAPRICE ESPAGNOL. (Mo.xkow.ki.) Jo.of Hofmann, pian-

' iit. Unaccompanied.

In Schr^>ert'f art song. The Erllfing, Hofmann hw given one of the

most supre. v dramatic pianoforte interpretations of his career I tie

ErIkinR legend is a household word, the music stands among the most

worSuI inspirations of time, yet Schubert wwte .1 instantly at one

sitting.
,

"Who rides so late through night so wild? in ll^ accompaniment is

the galloping of the hard driven horse. " Ti. the Erf>"ng jnder wUh

crown and shroud!"—in the very music is the fnght of the child. Fhere

is the pleading of the Erlking in misterioso arpeggios; the contorting ot

the father in tender pianissimo passages: the growing terror of »he boy in

madly beaten chords, the fatal clutch of the Erlking the ever gallopmg

horse and final wild finale. "The father shuddered, hi. pace grew more

wild. He reached that house with fear and dread —then two lone bars

andante, balancing the whole mad piece: But m his arms lo! his child

lay dead!"
. .- , i •• • n- .

A^ a companion selection in lighter vein. Moszkowski » bnUian

Caprice Espagnol gives Hofmann an opportunity for a phenoir-nal

exhibition of technique.

Two Exquisite Instrumental Serenades

A 2193
I
SERENADE.

'Ogjn'='') SERENADE.

(Jensen.) Prince's Orchestra.

(Moszkowski.) Prince's Orchestra.
0)C. ',

These two unostentatious little Serenades arc in reality two of the

most exquisite musical miniatures in our Catalog. Jensen took much ot

his inspiration from Schumann and clearly does he reflect Schumann s

gift of melody in this SerenaJe. Moszkowski. one of the great pianists

of the close of the Nineteenth Century, in K« pianoforte Serenade wrote

a theme which is loved in every home.



Qr* wo human interest factors

" "X enter into the singing of

Helen Stanley, which make

her singing thoroughly enjoyable to

every listener. Both come naively

from Miss Stanley herself: "I take

more joy out of singing than any-

thing else I do, and (this with calm

assurance) I really can sing all the

different kinds of songs that have

ever been put down on paper." In

proof of the last statement. Miss

Stanley's Columbia recordings in-

clude operatic arias, art songs and

now two of the most delightfully

lilting Irish melodies imaginable.

Helen Stanley

THE KERRY DANCE. (Molloy.) Helen Stanley, soprano.!
^ j^gg

Orchestra accompaniment. \
j2 inch

DOWN BY THE SALLY GARDENS. Helen Stanley, soprano.l j, jq
Orchestra accompaniment.

HI T was in England in 1 865. The children of the little

X school of Rev. S. Baring were to march to the next

village to meet another school. The curate could

find no fit marching song, and, sitting down the night before,

hastily extemporized "Onward Christian Soldiers." The

hymn found its way to this country during the Civil War and

became immediately popular, appealing to the martial spirit of

the day

ONWARD CHRISTIAN SOLDIERS. (Sullivan.)

Stellar Quartette. Orchestra accompaniment.

IN THE SWEET BYE AND BYE. (J. P. Webster.) Arranged

by Robert Hood Bowers. Columbia Stellar Quartette

accompanied.

Columbia \

A 2220
10-inch

Un-l 85c.

- ,..,......,....,,.,...1—.ir-v.

-' __ "f.<c

JO
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Wheaton
IMioto MiilziiH'

NNA WHEATON
starring in "Oh, Boy!"

and Al Jolson touring

in the Winter Garden Show

offer here a popular record of

popular songs showing their

clever powers at their best. JllIsOII

FROM HERE TO SHANGHAI. (Berlin.) Al Jolson. comedian.^ ^ 2224
Orchestra accompaniment. ^ 10-inch

M-I-S-S-I-S-S-I-P-P-I. (Tierney
.

)

Orchestra accompaniment.

i
'0-inch

Anna Wheaton, soprano. V g^^

) ^.ORGE POTTER, who has won first prizes galore

in Gaelic singing contests, and whose Columbia

records are the most authentic interpretations of

Irish music before the public, has written some interesting data

regarding our Irish records. For fifteen years Mr. Potter

has studied Irish. Gaelic and Welsh melodies. Mr. Potter

says:

'•irhoiniin Aboo' is <i historical ballad tcrittrn during the pvrwa

-of Youn lrcl(uid,^ publishid in the Nation n,-u„vai>er in >c .V>s

''\loo'tth Iriih aailic word mcanim, to Virtoni.' '""f^ '"•,/'

...w;.; i« 'tl'nnnnell to Yictoru.' O'ltonnrll is the famous Kid Iluflh

.•;r?Io'«,.f»/.rhr«l"rd (I'S^^ defeating the most brilliant arm,es

"""S/ KXan' is one of thos, little Irish pieces fl'nofj'jn and

",,ood humor, set to an ancient Irish air. uoodness only hnoics how

"'"'The Stack of Barlcu' is the tune played for the Irish nance of the

saSna^eVleeltiZ, while 'TheWcky «/'«;{'•,,/'''«:'!; ,,t:fe
"to th, class of times called Slip Ji<is, a specalned danc< laVul sup

"or Hop Jigs. The origin of both airs is unknotrn.

O'DONNELL ABOO. (Irish War Song.) Traditional music

George Potter, baritone. Orchestra accompaniment.

MOLLY BRANNIGAN. (Old Irish Melody.) George Potter,

baritone. Orchestra accompaniment.

THE STACK OF BARLEY. (Traditional Irish.) Edward Her-

born and James Wheeler. Accordion and banjo.

THE ROCKY ROADS TO DUBUN. (Traditional Irish.) Ed

ward Herborn and James Wheeler. Accordion and banjo

A 2216
1 0-inch

aSc.

A 2217
tO-tnch

85c.

"Tf^



Prince's Orchestra at Its Best

iMikML.

A 2197 \
CANZONETTA. (Schuett.) (Transcription by Tobani.)

10-inch Prince's Orchestra.

85r. ^ EVENING CHIMES. (Rollinson.) Prince's Orchestra.

Just one short passage in lobani's transcription of Schuett's Canzo-

nelta is enough to make fame for this number. Not quite midway comes

a series of chords from the brass choir which is genuinely ii.rilHng. The

tone color of these "brass" harmonies is a masterpiece of recordmg.

Evening Chimes is one of those semi-descriptive selections to which Prince

always does full justice.

Unique Songs with Whistling Novelties

DOWN IN LILY LAND AT EASTER TIME. (Rega.) Billy

i Burton, tenor, and James Hall, baritone. Incidental whistling

A 2198 1 ''y ^»" ^y**'' Sanderson Fagan. Orchestra accompaniment.

lO-inch .BEAUTIFUL BIRD SING ON. (Howe.) James Harrod, tenor,

85c. I and Reed Miller, tenor. (With Bird

' Imitations by Joe Belmont.) Or-

V "^hestra accompaniment.

Four smgers, two whistlers and a full orches-

tra co-operate in this brilliant coupling. It is

the second opportunity of hearing Miss Sybil

Sanderson Fagan, introduced in our last list as

one of the world's most gifted whistlers. The

whistling in these selections, by the way, is not

"intruded"; it is a real integral part of the music

and most interestingly introduced. Fat/an

Two Hymns of Great Beauty

^WILL THERE BE ANY STARS IN MY CROWN? (Sweney.)
James Reed, tenor, and James F. Harrison, baritone. Or
chcstra accompaniment.

'tW?''
jLOOKING THIS WAY. (Van De Venter.) Harry Anthony.

'
/ tenor, and James F. Harrison, baritone. Organ accompani.-
^ ment.

A 57761
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"Poor Butterfly"

Sung and Played by Well Known Vocal

and Instrumental Artists

/POOR BUTTERFLY, (Hubbell.) Charles Harrison, tenor.

A 2206 1 Orchestra accompaniment.
10-inch ^j^Y ROSARY FOR YOU. (Ball.) Charles Harrison, tenor.

Orchestra accompaniment.«5c.
I'

The most popular 5ong of the day, "Poor Butterfly," must rest its in-

spiration on the same magazine story of J. L, Long which became the

libretto of Puccini's "Madame Butterfly." 1 his pathetic and dramatic

little story has an appeal almost as unusual as the infinitely tragic Mar-

garet story of Faust. Hubbell, who has written much of our best

popular music, has given in "Poor Butterfly" a beautiful melody vyhich

reflects the pathos of the old theme in a new musical setting. Harrison's

sympathetic singing completes one of the most charming and fanciful of

•elections. "Poor Butterfly" will live long as a widely loved melody.

One of the most beautiful of rpcent compositions of Ernest Ball is

"My Rosary for You," a song in its melodic and lyric inception beyond

even the unusual high standing of this well-known song writer.

A 2202

t

10-inch

85c.

POOR BUTTERFLY.
solo. Unaccompanied.

)
MADAM BUTTERFLY. (Puccini.)

' accordion solo. Unaccompanied.

(Huhbell.) Guido Deiro, accordion

Selections. Guido Deiro,

There are three distinct appeals to the unique "Butterfly" record by

Deiro, here listed. The first is that the New York Hippodrome feature

song is the most popular melody of the day; the second interest in the

record is the personal playing of Deiro, wizard of the accordion: the

third, and the most interesting appeal of all, is the opportunity to make

a musical comparison of how equally well an Italian Grand Opera com-

po.ser and an American popular song writer can treat the same subject.

Both "Butterfly" compositions, it will be remembered, are inspired by

the same theme. As to Deiro's playing—it is quite common belief that

he carries a full orchestra hidden beneath the two hundred odd stops of

his famous instrument! ,

23
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Hu ARRY C. BROWNE, humorous actor and artist of

nil the baritone, the Peerless Quartette, familiar as

singers of real popular music, a full orchestra ac-

companiment, and Browne's personal banjo playing thrown in

here are two more of those Mississippi River songs, which

make it really quite impossible to sit still.

GWINE TO GET A HOME BYE AND BYE. (Arranged by^

Brahan.) Harry C. Browne, baritone, and Peerless Quar-j

tette. Orchestra accompaniment with banjo effect by Harry! ^ 2218
C. Browne. / 10-inch

O ! SUSANNA. Harry C. Browne, baritone, and Peerless Quar-I 85<

tette. Orchestra accompaniment with banjo effect by HarryJ

C. Browne.

Songs Which Have Touched All Hearts

THE ROSARY. (Nevin.) Charles Harrison, tenor. Orchestra\ ^ 2212
accompaniment. \ |0-inch

A PERFECT DAY. (Jacobs-Bond.) Charles Harrison, tenor.i g,

Orchestra accompaniment. '

Songs of Simple Sweetness

J. (Jacobs-Bond.) Ida Gardner,\ . 90|9
npaniment.

( ,

JUST AWEARYIN' FOR YOU.
contralto. Orchestra accompaniment.

^ in
'

h
ERMINIE. (Jakobowski.) Lullaby. Nannette Flack, soprano.^ ^"'

Orchestra accompaniment. 1

Hawaii in Music

PUA CARNATION. (Carnation Flower.) Introducing ''Wili-\

wiliWa"^ (Surging Waters.) Helen Louise and Frank A 2214

Ferera. Guitar duet. /
»0-|n^"

PALAKIKO BLUES. Helen Louise and Frank Ferera. OuitarV o

duet.

24
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Six Native Hawaiian Dance Themes

.M.jt.t^»-M-4idi

^MEDLEY OF HAWAIIAN MELODIES.
Two-Three." (Alau.) 2. "Halona."

Lee Mamo." (Hopkins.) Waltz.

A 2200 } Hawaiian Orchestra.

10-inch KAUI KAHIO MEDLEY. Introducing I

85,

(
Introducing 1 . "One-
(Cumha.) 3. "Sweet

Biltmore Kalaluhi

Ainahau. " (Princess

5c. \ Likelike.) 2. "Kuwiliwili Iho au
. . (^tf";!."^ ''••^"V'x-

/ (Arranged by H. Berger.) 3. "Ua Hik. No Mean. ( Tis

f Well With Me.) (H. Schlam.) Fox-trot. Biltmore Kalaluhi

V Hawaiian Orchestra.

The exotic atmosphere of Hawaii came to America about t\vo years

ago on the strains of the Hawaiian guitar and ukulele. Hawaiian music

became instantly popular in America, due. no doubt, to the fact so much

of the iiative melody is based on dance rhythms. In prooi of this the six

Hawaiian airs of the month's medleys are arranged in waltz and fox-trot

tempi, and show how really "modern" is the music of our island

neighbors.

Two Famous Rodeheaver Hymns

,i MOTHER'S PRAYERS HAVE FOLLOWED ME. (Ackley.)

A 2175) Homer A. Rodeheaver, baritone. Orchestra accompaniment.
10-inch |s,NCE JESUS CAME INTO MY lEART.
«5.-.

v^ ^„.„_ (Gabriel.) Homer

A. Rodeheaver, baritone. Orchestra accompaniment.

t^i&-''^^:
There is no question but that

one of the greatest chorus leaders

the world has known is Homer

A. Rodeheaver, the able assist-

ant of Billy Sunday. Coupled

with his wonderful leading

ability, Rodeheaver has a voice

which sings a secret way into

every heart. The appealing

quality of the great singer's
.

voice is one which once h ard is never forgotten, and is a quality which

is perfectly reflectf
' '^ hi- "'cries of Columbia recordings.

niiilt hill III- Trainitiii a Choir
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Review of Columbia Double-DUc Records H ted since the

publication of latest catalog—December, 1916

NOTE:-Ea.li record listed helow \n a double-dUc record. '!'••>„»''
"?*T,'J,

*'•'•''*:

(Ml irronlx with onhtxlra ./(<o»i/"'" "" "'• ""'""' """•'"•''" ""'"'•

A5907- (U AU-idlled. (Evening S.nj.)
'^''"'"'»'''V;Hno>s''lJ.'.;'r'''

'''''""'
! {'t'I l^'"' ' i-"''

» M?i - > 'I Admiration. (Tyirs.i TaiiK" l-ox-irni. I'lin.-s naiici
.

,

t mTo — "s a U Bten-Almi.. (S. l.uii. » ITiiKi-'s tii.h.slra • « ' - " '

-
•;

A S897-- .«. A^^i^ '^' He-;; IV yL Ar.' N.ar M,.'
' (U.hr.

.^

'
^^'iarWs; iiarn,n,,.

^ „
, ^^ , „^

A2I40 - (9) Juk;ln.a.-- Traveler/ •l.o»'lWdur.iso.;;-vlolir.U.. '•"«""
J^;;""y»i;i, ioi„. s:

i Ills -;i^i EIb"Jr 2^ "ixl ^=.riir-.r' >^:"u;n;
•

•

i.;..;.- w...:;;; ;: ;:;

;

'Z
A2I5S (lUAuoaue "• Ha.r.Te. ...ihh.nui J'^ 12ln.l.:'.-.

S^^fl:: 11^! S:;^ Tii.Tr:iT^. C«r-.,a/;;.i;:r S-..;;i;i.;-nJr.^
, .,

A2,74-,i«,^«J^-:Ey«: sr^o=rs.:r•^!aK.'^i..!^•::;,. v...... ^„„. ,,

Ijaiii'il .;'. (101 lOlii.l.flt'

A 2lSfl (IT) Becaute. (D'llai.Ulnl.) Vinmn siil.s. tfiwir. . . . .
.

• •

rj hi . 1 :;-•

X 5918 -^i Betty (KulK„s.) U.t.y Wall/. 1"'I'''V^ ' 'V'^1 ,,.'.;r; 'l 1 18 In I
•->-.

A 5921 » Betti Lee Waltz. The. ( Kir m.,ls„„. » Tin. . s ur.lu-.r.i < -i

J|
^ ' , ._,-,

A ^919 - JIM Blltmore Waltz. «imi..» ITim.j s Itan,l
J^

"• '-

A205U ^('KBoat Sons. 'Warv.) I'aul IM.fa.m ..nn, .^.....;^. ..•••^^^^^^^^•^^^^^^^
l"!"- >•

A5b92— (J::) Bridal Procession. Ojms I'.i. .\i>. i- (l.ri>>..)
..... ..(jj.-., l'Jin.1.2..

A 2154 -<i;:0 Broken Doll. A. (Taf.) Al J';!i;''^,•''"'7''a .;••,:,•,,:;,•,

,

]-,i»,-.-

A59I9 ,(J4) Broken Doll. A-"London Taps.' (Taf.) l ..x ti.,i,
,.^„, U'ln.l.'jr.

A 59.2 ,.:.sr rrrr^ii..:»i;;rA.r. ".rsi;;' -nuiNo,,.,. s.>ai. ,.,« m..
,^ ,„ ,^„

the Beat. Piiiicf's On nfslra ,-'!,', i»,.^i i,,.

A5908 - (•J9)Cavallerla Rustlcana-I ntermezzo. (.Masraij.M.) J^-'ilil^.M 1
arl.™. ,;,,„. i.r,,,

A5904^-(:i(0 Sm. •iiiafr,V''>May' l^.;^u,VVi;.linist:lMa,;oa;vom,,a.,lnvnt^_^y j^ In. l.^o

A2.67 -(3„C^;f;" Glrl:'T;;:?•0..^U•^^, ^The;C.n^ry Girl.-' In... I.^^^^ ,„,„ ,,

A5907 Cij) Chanion Louis XlVr.' and pavaneV ' (..mp.riM-Kr.KUr.) l-a!,l.. .'asal.
^^ ^^^ ^ ,,,

•r.ll(.. riaiio ii. coimianiimiil 1, ^., j„ , .,-,

A S429 ctM Charmlno. i.l(iMc.) Waltz. riii.r,-s (ir< lustra ..•.
^L.',, ,

Miillxm Hush," (7> ninif Ahmih,! a IMsy." rnii.-f t. ..r.li.--l.ii^ ;••-

A 2!S3— (SM Children's Sonjs and Games. Vart 11^ ..i^iskVY I TaskVt
'^^ (-"''t.n

liitr<MluriiiK (1) •Mot rriis.< Huns. '-• ' Jl'^kP' I TasKet ,,'^_,„'.:

Little IiMllaiis." (41 •Hilly H»y." Ci Haliy nmiliiiK. (M ^ailii r

Prince's Onhcslra '•'" '"'"

IT.



A7iin f'ii) Claudia—Mazurka Caprice. (Greeiiwald.) Bell solo by Howar.l K..|>|) (3:t 10 In. .ir-

A I'lli- 1:':.S"Trn" I "t.rm.llo. (Wenri.h. . ^y"-l.h...u. m>1o ...v Jl"«|^r.l
^^ ^^^^ ^.

A 5911 -IJX) Come My'Beiov»dr'('HVi»id.)' iiu.-viiaVw.'w^^^^^ l".; i". 1-50

aIi89 ';•.!. I Come Oit of the KKchen. Mary Ann. (K.-n-lls ....1 HujI.h )
.U^^J.

^^^.^^ ^.

A5932 ( l») Consolation. (M.ml. l»sol,n.
) '^""';^';'^ ^'^^^; /;^'"^'': ',,'_', '"^i^ lji„. ,,:;.,

AS922 -(U)cV'idVrRV.'iKr»i.kVa;;aK»rni.'H^^^^^^^
Vuvsl'v"

""'"'
ri'Mll l-^'n' }v^

» ?MK > I" Cradle Sona. (II.mimII.) 'iunii »oln h> l.inp.>Ul G<kI<«-'I>> ••.•••• (l."'» l.ln.l..."

?2?4& -U.s! C«atl.n-r?lymn.' .iU...,h..n.„.) Coh.mbia S.-Har M«... «J.u,. ...... ^ I.,;
^

^.

A 2132 -(14) C^ckoo'ciock. The.'
'

,«ir;,n.:s,-ha;f.V. V UlV '..i^.-s. s-^.raim iV^^
y, |„ . 1.0»

A «oit ,j- naBp« of the Dollys. (Au.r.) ux lint. JTiii. , s llaii.l <l"l iL'iii. 1.2;.

A2I65- (47)D«p''RI»er.''i.Xrvai>«iiri.>-lVu.i...l..) ...l-l N.Kro .M.l,„ly.) ..^^;h.
i„ ,„,,„„

A 2138 (IS) Directorate March. (S.msa.)
.. ''''i;,:,,''a'l'',,,V o' Numi."

'

Vl.,' Wl.at

A2I56-(.-,n)"Douihk" the Baker. (I.a...Ur a,„l .Ma-Kayd....) Kvan l.avi.s. l.arl
,,,._^ ^.

A2M7- ,n„ p«v^; ?-«!;•: -i-;e',^^^^^ -• - -

A2l«-.,.3)OrlnT'^7M;VrWHh'T'hl'ne'Eye,.^ Ta.v,.. TMo. wa-.-umn «n.. ,„„. ,,

A5932— (54)l^lni Poet. The!
' U^i.H;haik.V ' iTrab^ruition" W T-hani.) ITi.y.;;.

i, a..!.:;;.

(iixlu'stra ; •
:

iinsi 1^ in- !•-•>

A 5905 --(".) EHIeen Allanna. (Tli.inas.) .lai.us llariiHl ......r '_ ,y,„. s.,

. oT-c ,-<•> n ranltan March iSiiu.<a.) riimt s ISaml i—"i

S59M--;57lll..le. uMaM"?'^^ K,..l Br.mn. vl-llMis,. nan.. a.vo,.umninu-.,t^.^l.y
j, ;„ , ,„

A 584l--(n8) ^^-''acU «'';;;i..:Kr,.m-Ban.r"(i.«..Ma:"'(I)dn,...) r^^^
j, .„ ,

,-

A 2129 -(.-.!» EyeSy Lov.." An Irish Son.: VM^K.Vma.) M. 4. «,-C™uu.n. .en..r
^^ ^^^

an.l Kt,l.k.ih.Kk.r Mai.. Quanel... -'?
^„ j

-

A 9i»i (...ft. Ev'rv Little While. (Talc.) Al .I.>lsoii. . ..imiUan •••.•""",

S2!?»~(Onrxt7.e (Ho"..ri...) (l...uU .!..,>,>..) Tri,. ,1.. L...«.o. Harp, flu-c ^aml „ j., ,,

A 2177- (.;:;) Farewell. The. (Xirolai.) XamiHte Kla..k, s.^ran... ami R«.d MlU.r j„ ;„ ^-

A5908 -((•,;!) Faust "Fantalsle-'-Opus ib;

'

' (.iouN.Mi^Wi.nVau'^kr.) ' KaihU-n l-arl..w.
^,, ^^^ ,^^

4R7a2 Fairt"* (G.m..o;i' ) ''Salvei ' dlmora' ' casta
'
e pura."'

'

'
V"Hail., Tl..>..

*^'^^ KlnK 1'.."" aiul Lnwly.") Hlp-lilo I.a«ar„. ......r. In Italian.
^ ,^^ ^ ^^

*5900— (.•.«) Flora Bella. (S,.hwar7.waM.) WaU/.es. rrin.;..'/ nnlnstra (44 12 n...
A5920 -(.;:) Florida Blueil. The. (IM.lllips ) K..x-tr<>t.

'•••"'^•'..^,i»''."''-.- „„„
' w.nt

" '" ^-'

A 2169- (fiS) Follow Me. (M-CarHiy. .M."^™' .an'' Mona.....) What Do Tou wani ^.

To Make Those Eyes At Me For?" Sam A^;'.,*"""^ .,,;„•;,
?,Jo 12 .n. l.:'.".

A583(l— (f.9) For All Eternity. (Mawhemni.) Mnrt.n .Wklns. bantoiu. (-00
j, , ^ ^

A59(l— .70) Garden of Sleep, The. r.lr I.ara.)
J-'%'=»V""^7Trl on ...mr'

' '

' (»^4 10 n. Ss
A 2137- (71) Garden of Your Heart. The. (iv.rol.) Charles '."'"''"",', '"rinlpm-

and I'rank t'r.ixton. bass ••...
'V.
'."."

o.'.'i ('>) i-. i,.
'

i
"•.-.

A5923—( 73) Good Fairy. The. (Green.) Two-T.vo. ITi.icc's Baud (-lUln.l....



' I

A 2072 (74) Good New.. The Ch.rlof. Comln.. (iM.lk .Sm„«.j KUk I nivcr^lty Jut.U«-
^^ ^^ ^.^

A2lfi8 (.8) H.wa -1.0 u^_^^
^^^, ^^^.,^^ a,...„„,,,aMim.;nt

, j
..•• •,.•...;; ' '" " " '

A 2.5C - <.., HowoMon^ ..-.«.
. -•r)"-£j^L.K.:\"'^^l.a'Tr ...^'i^

, ^

11,1, M Louis.' and Kiank Fmra. (iiillar <lii.t ,•/.,'•' '"'"• •'*''

I'hiik 1111,1 \l,,iij,,i.l KmtkerbiHki'r Midi- 'l"""^',' •.•;••,' v '.LV.kl,

A 2lfiO -IS.-,) Honolulu Hickl Bool. Boo. Th.. (All..rt Von Tilztr.
) ^""K-'l",",?^; loiu. .SJ

A2I27 -,.v;) HowCouw'wMhln,ton B,, MWrH^^ l„i„. .s5

A 2117 --(RS) HuM.rU«Son9s ind CMr<i«..;;(i-Vater;)''c^^^^^^^ sol., by Cmv
j^^ j,, ^r.

C.miii.ss V.r,,iia. riiaoiiimiianlc.l •• j.,.., mm. .»:.

A 2115 (SO) Hu«h«»n. (N..,lliam.) •'''"'V ^-^^P"'
,™';"7,"n'A "<:') l^'"- !•--

i?l22--r,.') If W. could Only Take H.r Word. Tart I. (M.rrlU.) >a.uae »rl....
^^ .^^ ^.

A2I22. (03) Jf'we'coiild Only T.k. H.r Word:'r^.rtIi:'(Merria j^jn. .sr,

i2;8r (l^'ll Lov. You Truly. (.lacobs I.„n.l.) Taylor Trl... Violin. Velio ami
^^^ .__ ^,

Dliiiio. riiarcomiiatili'.l .'
'

^'
',' " \" '

Vi.„ii ,

A 2171 (!.«)r; Coming Back To C.llfornia (Th.f. ^hor. I B.lon«). («.in
^^.^^ ^.

A 2l2«i ('.17) f Nr'vVr Km'w fn'm Canary' Cottago.' ' (C'arr.iu.)' '
NanncUe 'Flack, soprann

^ ^ .^^ ^.

A WIB ('19) Inner Circle Toddle. (Grcii.) T.mUII.'. I'rln.o .i naiid. (. ,
)

i . m .
!.-.

A2"4 (OoVirt'he sweet Long A..., (IC-a,.. I.an« a,„l Solman.) Ja s n^^
t.nor. ami .liiiii.'^ !' Harrison, barltoof •

U,' V.l'XJ
'"'"

A 2123 -( 100) Ireland Mu>t Be Heaven. For My Mother Came From There. (M.« arth|.

.loh.ison and Fis<lur.) CharU's Harns.iii. tenor
J;^*

IIM"'- •>•.'

A 2139 (ini) Irish Love Song. (I.aiiK) «ra'<^ '^'•"''-
'*;'''"J''; ;/

' V • •
V/m',;/,' Vl.'uiV

''
'

A 2163 (102) lf» Not Your Nationality. (Johnson and ^''•"'"';'> Arthur J l<jl<ls^

^^ ,^ ^^.

A 2M4 (lO.-!) j'im'mie'*
'

Doughnut*.'

'

' (A.iclinc' JTanHs.) Adeline Fram-1», etory tc«
^ ^^ .^^ ^.

A2I30 -(104) ioHy Coppersmith; '(P.i.T.Vrrime's '^^'•''"'" -;••••••,•
-V^inne?

"""' '"

A2l(ir, (10r.)Ju»t Keep On Skating. (WV8l>n and I'""**'
J^';;';

. " ^"7k,V 10 li. . .s:.

A590I n(ifi) j'uTone Day. (Un'.ge.VycmeYW' ITlncrV »«'!;'—•
-^i:-

• ..V '^^'•, '-'"'• ''
A 2185 (107) Just the Kind of a Girl You'd Love to Make Your WIf.. (H- Vo'

Tllwr.) Aitliur Fiilds. liariloiu' ',;
' '

' V.'
',' "A"

'

' . f.
'
" '"

•

A 5899 (lux) Kathleen Mavourneen. (Crou.l..) L'"'""''''» Ste"*";^^'*.**..^"."^^^^^^^^^

A 2116 (lo'i) keeT'lii'de Middle ob do Road. "(Hays.)
' Harry k Bjowne. barltorie

A 2116 ''''•>
«««,|;',,,"^%,'|;Xr Male Qi.artette. Baritone solo with quartette^ an.l

^^ |„ ^:,

*2I»8- (110) Keep' Your Eyi on'the Girlie You LoW. '(S.h,ister.) M. J. O'Omnell.
^^ ^^^ j..

tenor

ill



NOTEi— Each recoril llnted Nilow Ik dotthle-dliic rw-oril. They ar* lUted alplui-

h«>ttcslb- for ready referpnce. The miihII Hirure In imrenthesU whieh follows tbe

(leM-rlntlon of a, reeoni IndicateH the "coupllnK." For example. (1) "Ahendlled

(KveninK f*onB) hun on the other »lde (St) "Chaniion l-ouU XIII. and l>avane.

A S939~-( 111) Kentucky Baba. (Qelhel.) UmU QraTrure, I'arltime i'iH) 12 in. l.tU

A S93S— (lU'l King All Glerloui. (Uariiby. ) Columbia Double MIxcU Uuarlvltv (IKK) l^m. x.sa

A 2135— (liai Kln»dom Coma. (Henry C. Wnrk.) Harry C. Browi.i. liarltoiif. Haiijn

elTict by iUiry C. Browne r^iH) i«ni. .Su

A 2120 (114) King's Butlnau, Tha. (Ciusil.) Chumuuqua I'reaihirV MuarUMt-.

liiaoonuMnliU "-•»'" lUHi. .»u

A 5900 (lir.) KIw Ma, Leva. (Tcisll.) Mnrmin Klimstciii, t.imr (^I4i -Jiiin. l.io

(8748 La Favorlta. Uunlztttl.) "Splrto Gantll." (Spirit no fair.) lliiMilito

l.a/,aro. (iiior. In Italian. Sln^lr lHv ll'lli.u.Ou

A 2141 illiJ) La Llaonjera. (Tha Flattarar.) (fliamina.lc. ) Trlnie's Orclitnira (1!.» 10 In. .gj

A '•141 1117) La Mouimr (Japanaaa Maiurka.) («ianiu,) I'rince".< Ovrhistra ill«> itli... .jj
A 2050 Ills) Land ol the Long A|0. (Kay.) Paul Uiifault. tenor. ............. Ul) jom. .gj
A 2121 ill'J) L<wt Ri»»e «( Summar. Tha. (MiMin.) (.\rranKeil by KaiblTi) I'ailim.)

Violin Milo by Kathleen I'arlim 1 1 ii ) 10 In . 1. 00
A 5906 (i:i)) La Travlata. (Verdi.) (Airanue.l by Maurice Smith.) Seln iion<.

Cc.lumlila Symphiiiiy Orchestra H-D i-in.l..5

A 5906 I I'D La Travlata. (Venll.) Travlata Chorut. Ael II. KluaW- -"Shama •
-

j^, g,u,„y Thy i_lp« Hava Spokan." Columbia Opera Choi ui. il;;") l: In. 1. 25

A 5902 (l::;) Lea Sylphides. (Chopin.) (I) Seventh Prelude. (2) Waltl, Op. B4.

No. 2. Ballet Series under tlie direction of Krin-dt AJHerinel, londiirior

of Serge de Ulashiieft's Kusaian IJalKl Orchestra (l-S) l-ln. 1.50

A5902(lJ:i) Lea Sylphldea. (Chopin.) (I) Waltz. Op. 70, No. I. (2) Maiurka,

On. 3.^. No. 2. Ballet Series under the dinvllon of Knie»t Anserniei.

c.milu.lor of Serge dp DlanhllelT's Uus.siau Hallel Orehesira (TJl') '- '"• 1-50

A59I3- (1^4) Light Cavalry Overture. Tart I. (Von .Supirt;.) Colnuilla Syinpliony

orche-tia <'-•' i-m-i.-o

A 5913 iir.) Light Cavalry Overture. Part II. (Von Suppe.) Coluiuoia .Kytnphc.iiy

orchestra * »-< ' 1- in
.

1..J5

A 5937 (li;S) Lltten to the Mocking Bird. (Welmer.) I.uey Oates, soprano. (With

bird linilalionH by Sybil Sanderson Jagan.) (I'-D '.•'" '•''"

A 2139 (127) LIHIe Irish Girl, Tha. (l.ohr.) Heed Miller, tenor (H)l) [»• s-

A 5894 (ivs) Lohengi:.:. (Wagner.) Prelude. Chicago Syr .loiiy Orchestra a7!M i-in. i.eo

A 5899-d""') Loch Lomond. (Traditional Scotch Melody, Columbia Stellar Male
0\iartclle. rnaccomnanicd iltisi l.lii.L.a

A 2131 -(I'lti) Lovallght In Your Eye», Tha. (Kdwards.) Samuel A.sh. tenor (loi;) 10 m. .8a

48627 Lucia Dl Lammormoor. (I)nnlielU.) Mad Scene •Ardon urincensi."

(These namini! tapers.) Maria Barrlentos. soptano. with llutc oM. Isa o

h\ Marshall 1". Lufskv. In Italian. I ndcr the direction of Giorgio

|'ola<co of the Metropoliiai l>pera House. New Vork. SIhkIc Disc 11 In. 3.00

48628 Lucia Dl Lammermoor. (Unnlaettl.) "Kecnava nel sileiizio. " (Sil.ncc

oVr all.) Maria Barrlentos. soprano. In Italian. Cnder th.' direction

of Ulorglo I'olaeco of the Metro|iolltan Optra House. New Yoik. Single
iji^j, 12 In . 3.00

A 2l7(i- n -.l) Mncujhia. (MacMurrouuh.) Charles Harrison, tenor il4!ii loin. .Ki

A 2l47--(l:i2) Maid Behind the Bar, The. (Irish Reel.) Edward HerlKJrn and .lara.s

Wlieeler. Accordion and banjo (!«') {*» "• •??

A5933 (i:«) Marche Slave. Parti. (Ts<haiko«sky.) Prince's Orchestra (I..4) 1.^ n. .2-

AM33 ',4 Marcho Slave. Part II. (Tschalkowsky.) Prince's Orchestra. ... .i:iH) U'In.l.-,,

^JwBS W-rtha. (Flotow.) "M'Apparl!" ("Ah! So Pure.") Hlpollto l.azaro.

tenor. In Italian. SinitlelM*- .;.;• lJln..!.00

A 5901 I !:!.•.) Medley One-atep. Som^itimee You Get a Good One and Sometlmea You
A 5901 <''•"

5;;.,f , Von TlUer.) Introducing (1) "This Creat Big ^^"rld l>«e-- Me
a l^oving." (-•) "UrutusCaesarAnthonyl.ee." Prince's Band. ... Hm.) I in.l.^..

A59l6-(i;i'ii Meeting of the Waters, The. (Moore.) os.ar Scagle. baritone (14) 12 In. l.oO

A 2152— (inT) Melody of My Dreams, The. Robert l,e«ts, tenor . . ....... ... .
.

'24.
) '" • •»»

A 2146-(i:is) Mighty Fortress, A. (Ein' Fe«te Burs) (T.mher.) Columbia StcMar

Male Quartette. Cnaceompanied • .••,'' ^""'- •"•'

A 2186- (13!») Minuet. (Boccherlnl.) Frank Olttelson. Tlollnlst. Charles A. liince
jq j„ j „„

A 2162 --(140) MIniet 'in'o',' Nol^.' (Beethoven.) Kathleen ParloW; Vioihilst; ;!
!
(239)

J"
\"- '00

A59I5 (141) Minuet In G. (PaderewsUl. ) .losef Hofmann. pianist
V'';;*,'

48650 MIrellle—Valse. (G.Mino.1.) Maria EarritntTO. sot>rafO. l<\ Italian

rider the direction .f filorglo Polacfio of the Metropolitan Opera House.

New York. Slngi.- Disc - •-•; i^'"' •*""

A2I84— (142) Misery. (Jackson. ) Oeorirc O'Connor, tenor '-»»» iwin. .».->

J



A2IU-

AS94M

A 6936 (I4:>

A 2174

A 2iro-
A 2182

ASBIS
A2I6I

A 2154

A 5928

A 5434
A 2131

A 1914

liilriKlui'liig

Arcnrclinn
(|-.n)

'Thf l.i>v<'

. .(tWl

1* ill.

i: in.

Vi 111

.

lU III.

lU ill.

]0 ill.

lU ill.

lU III.

IJ in.

lU ill.

II) ill.

i;: ill.

li ill.

(143) MIM OnKiil't «•••. EilwM.l Jlcrlwrii wui James Whcelir.

Jill? i]p\ EiHSf^i^i:^.^^^^^'^^-^

I ii<i I iHathar MuhrM.' ' '(Oi'tott' iii'd BoiiV ' ChirlVV VliirrlVoii.' tiiiiir .

'.

. .
.

( 131

1

: ,u M:l»^l^th.^i•liird. Th.. drUh Jig.) Kjlyra llerbom .ii.l J.m.-.

Wlu.l.r. A.cofdion and bmijo. l-iiacc.mpaiilt-U t

}^
(1MI Murlil Walli. (Ualy.) Primi'> Onhentra .••:: "y w: '^iv

-(in!:) SStlo B»x, Tha. (Ulie Tabatliro i Muslque.) (I,al.l.m.) l"'"™;']"

( i,-.3) Mi"'a'ilJ'all'aV sJIi'Aim:
"

" (Ulib^rV iiid' Mbrgkii: i

'

" Ham" Mh '
i»i.d K-.h.;.

l^His tenor diut. (Jultars aci-ompaiitment .•"Vr-'Jc
.ir,»)My H.wallin SuMhlna. (Gilbert and Morgan.) FoJ-tr.t. Veas 0»^

mans Banjo Orchestra \-f>
(l.-..'i) My Little Uva. (Hawley.) Morgan Kingston, tenor. .........••

"^Y„
(l.-.6)*ly LOMly tola La. (Murphy. Lanee and Solroan.) Pteriing iti"^

Oultara. (futc and vloliii apconipanlrapiit. . . . .
.
.

"i; ;, vovtrot
(1.-,:) My Lanaly Lola La. (.\f.irpl.y. I.ange •nj.*^".l"» V,* ii-T** ,^) '"on the

imrwluohig (1) "When Kvcnlng Shadows > all. <rolla.) (.) un '"

Arm of the (lid Arm Chair." (l.aiige.) rrln<-<" ;,"""''• iv-^J, }„
(l.',8) My Swarthaart Whan a Bay. (Morgan) .Jaj^Harrml. ten«^---^^f5
(ir.9) Mauihty Marietta. (llcrhert.) Hallaa Street S«"8. i'U<-y "a'^'";

soprano, and male ilioriH .
. • • • • • • • • •

•.•
,«>

nm Nauihtyl Nauihty! Nau.hfer!
,
<Vln.en!_) Samuel *"'"*••••-'"-

-(1«U NlthtlHiale 8aaf, The. <'"ll«r.) Luoy r.aua. aoi.rano.

imitations by Sybil Sanderson iarfan.) •.•.;"
(l«j) Ninety and HIae. The. (Sanltey, ) f^ear Seagle. haritone

litis) O'Brien It Tryin' te Learn ta Talk Hawaiian.

AV'riglit. ti-nor. f!iiitar<i aoeompaiiinient

(1(14)0 Haaay Dav. (CiHt/..) Osear Seagle, harltoiie. -._
6r. 5hrD!m Gelden Slipper,. (Bland.) Harn-

^^..,^'Z'^U.IU l^d\"^t
KniikerlKxioT Mali' Quartette. Baritone solo with quartette aim nain^

A 2I27-(166) M7W:ihe';:"city'' (SwdTa iame' ii.'.«tlf«i Glri.):
' ivi.ioeH.ii

'

Oeor.e

OTonnnr, tenor ..:.'.' 'liij^' ' vi.i'in

Atl«»-(167) OhI That Wa Twe Were Maylnf. (Nertn.) Taylor Trio. Violin

and piano, t'naecompanled
.; .;

'
' 1

A 5890- (1«R) Old Refrain. The. (Kreisler.) Vernon Stllen. tetior

A 2l40(l<!n) Old 2I» Caan. Introducing "Old Folk* At Home.

A 2I34-(170) oIi"the Arni' .f' the oid Arm' Chair.'

'

' (iange.)' Albert Campbell and
^^ ^^

Hinry Burr, tiiicir duet ,;';V. I'i'.'l^ lOln.
A2I25—(ITl)On the Old Bob Sled. (Rega.) Broadway Quartette.... ...^-.j-.U-.^i

l.J.'i

l.Zo
.S.I

l.OU

.»'•

.S."i

i.iii

A 5905
A 2132

A 2149
A8937

AS8S5
A 2166

A 2165
A2II6

(With bird
(126)

(11»3)

(Cermack.) """i;'.'

(471

.(8«1
'eello

.IK)

;; ;. (2i'>i

'hun Rlrhardnon,
.(ill

10 in. .sr.

13 In. l.:i

12 In. 1.2:.

10 in. 1.00
10 tn. .8&

12 in. 1 5U
2 in. 1 60

10 In. .!».">

10 in. i 00

10 ill. .8.')

10 in. .Sr,

10 ill. .s.-.

12 tn. 1 50

111 ill. .S.'i

.85

.85

10 in.

10 ill. .83

A 2I48-(172) On the Sandwich iliM. (Von Tll7,er.) Knickerbocker Male Quar-
^^ ^^^ ^.

tpttc •

A 2I77-(173) Our Star! ' (R-ihlnstein.)
'

(arranged by Klllot.) Grace Kerne, soprano.

and Ri-ed Miller, tenor i "V i ' j. Uj'»" 'ai,IriiM,<

A 2123 (174) Out Of the Cradle (Into My Heart). (Gilbert mnd Frledland.) Sterll.m

A 2181— (17.-.) Pack Up Voiir Troiioiei'ln Yoiir Old Wit Bag <*"?,?"!''•w^m.'ip^Oi'i'JJ"* "

(Powell 1 .Taniee F. Harrison, baritone, and Knlckerbm-ker Male Quar^
jq ,^ gj

A592*— (176) P.iillaecli (ieiHw'aValio.y Beii Chorui. "Came On, Let's Go." Oo^

iuTiiHa Ot>rrs rhoni^. In Tin?)!* U ' V i

'

' «".u.«l.'».
A 5924— (177) Pajllaecl. (I,.oiKaTa11o.) (.^rrangeil by Romano Homaiil.) BeieoiieM

Ciibinibla Svmphmiy Orchentra ;
"

' i>
" j ' '

'

A M27-(17R) Palmetto Hep. (Ri.hardsnn ) One-step. J^rl'ice * Band. .

.

1^ 5i94_(179) Parelfal. (Wagner) rroce»!.lon of the KnIghU of the Holy urwr

(Bell Scene) Chicago Synipbmiy l>rcbestra.

12 in. 1.2-

.
(Kfil 12 in. 1

1'.'.

.(12) 12 in. I.jr.

.(128) 12 In. 1 5"



sorv..->.n.u r.r»r.i IU...I below u « ••

--;»'-,v/,:s;;;iih,T!rUir "?»nl.:!r«i;

A2.4J n.u,.J^/'''r«'«ri!iii;W-TW o.-OM.;-.sMan....i--.w^^^^^^^ o;r,.n...
^^^^^_ ^^

A2.63 <JH:)pirO.V.ur8ll»».r.«d FliiUpYMfPlH. tA. v.... Tll«-... M.,,.j;

^^ ^^^ ^j

iltiril'-lStrntt.^'SiTh.. K,.».n. IUT,K.rn .......am.. W.U.U... Acv..r.U...,
^^ ,__ _^,,

Aim ^U,>nHiUii^' 'li-''rnpU''--->'''\y^''i^-^-^^'^> n«..» « >
, '''T;''! lU 1... l.W

. on,. ,iai . »MfcV Bv. B.by
' WanV 'lUrioii.' '>."li.V.' ' iliuilur a. .....«..limi.l (•-'Oi) 10 in

.
.SD

A592B nu:i) siithrPtu'SliSn"' <•»;..,;»...:; Ja.m^liain«l. u..„r. «ira..am JUrr. ^^ ,__ ^ ^.^

A 2IM -.19U) siJi'Md.. (li....)' ' i-i.-U'' •s>m.iu..ii> '
or.iu^Mru;

"

"

ii^yvtv »»«"-";.
',',",'; m |„ . .sr.

A2ICI .107, 8;«;;u:''(KiA;...uV.^r'.Vii«usu. m; '*ci...,a«-. ^ ,„. ,..

A2.«-.o.S;il;r^ii.^-i^'W'^^i;:VHii:i^™ ^^ ••Kr-xr.:^; ,«,. ,,

A2IIS <-"•'*?"••.,,. yr",
i!? 1|,.U.|| I...uiw ill... '•'i".i- '•'f'"' ?i lO'"- .xi^

A 2.29 -,2.s, iinii'w'ri^j^ii ';<"""';;, '^:;-'^:r;n,n':l;;.r m'-.... -^'ii's

A 2.79 (2..;.) Southern Medtay. „ A.ra.,ii.;.l y \a ».i-
..V"..;;'".'!

'• (•) •Kv..i.i.-k>

!^,.r!"';4,'^l-i..n::"^>: c..^..!!;'-'' '!-r'i'a.:rT..at ,-,s .- rr., !„,,, .,,

l'iii..e at the ..lano •
,.,^,j> " '•,.,-

:ISS ;;lr,!CwK.p., (K..,|;,«;a .»;,« S;'X^'';,;.',:::;:;:::lml ;;;:;:

l.'iiiir



' KOTJCi—KmcIi rMJurU llatcxi IwIum ia m dou*il»-UUc racurd tIi.^ .^ n ^ . • •

•toMrlptlon .f • r«e«r«l luUiMl.. tb. •cou„ll»g.'- n"?iim«ie a^^/fciL"*,:,
".''f

A2IM

A2l4i

A 2117

u:l) Thm't iuit • Ltttl* Bit •( Mtahcy (Still L<fl In Yiu Md M.i

I HI.*.
ci::;!) Tut; Vm M«.t th« Kirtt t* Call Vm »wtttW»ri VpImm Ut »i. ai ihi

.(.".ii)

lulll'

A2M7— (l'a4) Tlir«« Btaii. Tht. I'uii 1. U.mliiiii i,> A.iiiln.- j lun, t,A2M7 (ai'5) TtifM Htut. Tin. I'un II. H.ii.iing l,> A.l.lii..- Kiau'.'ii"A 2176- (L'l'ti) Thundtrtr March, Tht. t«iHi»u.) rilmr'n ii.in.i

A 2HB- ,22») T» .Child Who lMulr«. iolg« ivm.*.., j-.:.m ."1 L.«,V «..,, „;r,V.;.;
liy Diva IViidtu ""iiiii

A2l«d-(i'»0) T» Any cirl. tVuirtiuIr «iurilroJu.'
)'

'i^IuVt' li.-HiV
'

t.-noi I'ur'.
A2i34^-u3..

j;«;^«.,-.?jrf,i:"?;..!,t:i!'-\
""" ^-' ^--'H::ri.-.;.-..-;;f'.

1234) T»»» iyM '•> OmV.' '

V.Mii;..Kh.V ' t'liaiu-s' VlarrN;)!,

A 2160 fSM) Ukaleu. (V.m, T,U,,.) Kmplr.. JUU Till,

A 2IS7
A2ISI-^

A 2137 U1H,|. .

. 1 :',V. I

..171)

A 2136

A 2120

A 2162

(Hi)
'"^'^'

Ii"m!*
^"'' "'"*" '''"*' ^•"''••'"•'- »'»< «'"1 Wliiii- "Aljiiiiiha

1238) Vnllty of PoMO. The. (MriV.illli;
j

'

' 'fimutau.iua i'r.ai I'lirs'' ' Qul'i

'

tcttf. I iiai'i'iiiii|iaiiiiil
. (1141

Vi:m ValM Bluctlt. (.\lr lU- Hallel.^ (UrlKo-Aucr.)
"

' Kathi^.V, ' I'arl.m
Hulliil-.|. rliaii.s .\. I'rtnif al 111.- i.iaiH. . ,UmA SMI- (240) Valoo Lent* ami PIzileati. Kroni HalM SyUla." (lklllK',i.)

"

I'rlm.'-
ori-lifiiia .-^'j

A S9IS 1241 ) VtnMla * Napoll. (I.Ngi ) Jiwct iii,fi„aiiM,' Ma'iilni ,,V,

.

A5«03-(242) Walkttrt, Die. (Wagn.r.J Rid* of th* Valkyriot. CliU-ago' .sum h,,,

AS93I '2") Walti from L. Pavilion D'Armld*. <T*lu.rH,„.ln,. ) Bau'.t S.ri.M' uiuU-r

iiu..iyrAaiu.;'' .J;X.:',ni".'^'"""''
•••'"""'

• ^'"*" •'*• ""-'"/;•.•?:;

A 2126 (244) WW Down In Iowa I'm Going to Hide Away. (M.-iii.) iinV.K Kaiifmah...

i ??I2"!!1«1 2!i5!" ^.*^ •* Troidhau..n. (Uri.-K ) i-.iM.vV oivh.:.,;*' ::::;:: liiji

A ii^ Izi-l Ziri.K" **'* "•••• I'lt'iniczz... (.I.ss.n I'llri.oN Urili.slia,.(2lli

* , «i
'
ril w?** L"** ^•"- 'M"hr ) .1tt.ii.-M II t.„..r (l:!r)

A 213* (.49) WhOB I Ujed to Work Upon th* <,^. Harry V. Ilr.,«,u.. harlt.mrKanjo (-m.-t liy Harry (', Briin-np Ijl-n
(250) When the Major Play* Thon Mlnir Melodloi. (WilamiiV an.i no f-wta )M. .1. O ('..tiM.-H. tcii.ir (ojjd
(251) Whole World Comei from Dixie, The. (Ilanliv ) IrriiiK" KaiifiiKin.

*;;'''"
-

• (mi)

A 214,1

A 2171

A 2IS3

A 2I2»

(2.';2) Whoj* Prrtty Bdbv Are You Now7 (Kahn ami Van Alstyno. j lienrv
T Mnrstiiill. I>8r|i.>iii< ..'... (RT)

(2.13) Winter ^Medley. Tntr.i.liirlnB 'aineipBrli'^." ••Sfv RnnnlV Tl.^' r»Tpr the
T..-aT.- Tlipc." "Aunt T>lnah'-i (InllttnK Pa'rtv.

A»S4 (2r.4) Wond.rtu|-6.rti«"of DroSmT"""
^"''•'-- '•"-••••n."»nl..d HTU

A 2ISI (2.-.-1 Yaddl. Kaddle. Kiddle. Kad

0.'pan." "How Tan T
. ^ "Oood-nlirlit, T.afll.-^.'
AStS4 '2..4) Wonderful Garden of Droani*. (Fo..tPr.) Morsan KlnK.«ton. tennr. .MSl)

o„»MM.^""?i*'„ •*'*'"•• Kaddle. Koo. (IMixt ) Ktiklierliodo-r Mnl-
A anal /..ta, 2 "^ "^^ """""< n.-.-omnanlmpnt C-rtSiA»WI-(2.16) Yeomen of the Guard. (Sullivan) "T Havo a s..n» (., sinit. O'"

AWZ8 <-^' j2H,"Alway* Bo the Same Sweet Babv. (Brown.) Foxtrot V.--.

A *>a« ..r«. «>'•'' i nanjo Orcticstra. Tnan-ompanlpd ]54iA »;2— (2^») ZamM OMrtur*. Part 1 (Wrold ) Priiup's OrdieMtra (2«oi
-'2B0) Zampa Overture. Part II. (Wrold.)ASMS-

Prliipp'a Orchestra (^r.")

I<> ill.

Ill Ij.

.

lU ill.

lU III.

II) ill.

10 ill.

12 III

.

10 if.

lU III.

Ill ill.

to In.
11) III.

10 III.

10 III.

12 III

10 In.

10 in.

10 III.

10 In.

12 In.
12 ill.

sr,

.!ti

.S.".

1.2.'i

.Si

.S.".

.H.".

I. 2.'.

X'.

1.2.-.

1
-.11

12 In. i.r.o

12 ill I.5II

10 ill .S.'i

rj ill. 1.2.-.

Ill ill. . .\ :.

1(1 ill. . s .-.

Ill in. .*>-.

lOlri. .sr,

10 ill. .S-.

10 hi. .S.'.

10 In. .s.-,

12 in. 1.50
in ill.

.
X.".

1(1 in. .s.-,

12 In. I.Till

12 III. 1.25

12 in. 1 '""l

12 in. 1 1' r.

12 in. 1 -
'

32



Columbia

Saxophone Selections

POOR BUTTERFLY. (Hubb.ll.)

A 22031 H'PPodrome Production. Saxo
IO*iiick

sextette. Unaccompanied.

85c. i'^'^™!^^: <'^^»"»'i ALLAH'S HOLIDAY

From the New York
Sextette. Saxophone

S7.,«» T A'*/*""* ^-n They're Hidden." SaxoSextette. Saxophone Sextette. Unaccon.panied.

A2195\^'1P'^AN PATROL, (M«icham.) Saxo Sextette.

lO-inch ' ^"'P***"* Sextette. Unaccompanied.

»^*^ l^lt^o^k'' ^s'*^TI^^, (Wendling.) Saxo Sextette.
\ Saxophone Sextette. Unaccompanied.

A2194('"s«o?K??"i:"f?;
<B"^-Sh"«l«y.) Saxo Sextette.

lO-iach •

saxophone Sextette. Unaccompanied.

85c. (*^^??.'?!f'!f^-..<Bl.uf«...) Saxo Sextette. Saxo-phone Sextette. UnaccomfMnied.

A 2196 ! Saxophone Sextette. Unaccompanied.
'0-;»f^lAlX BLUES MEDLEY. (Smyth..) Introducing ( |)85c.

I ^
H-*-^**" Blue-.- (2) -Joyman Blue.." Saxi i,-

tette. Saxophone Sextette. Unaccompanied.

i *^xfPSr"^*^i!^^?^ "* ™E AIR. (K.«.)
A 2295U«. 1 •**•• saxophone S«itette. Unaccompai
lolSh 7<>iK? »«-vJf*'C.Hlyr. loh»..« and M^

' ii„-7r__f^^ ^*° SaKtalte. S«xo|»lMfi« ~
Unaccompaniad.
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'
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SP
Owing to the increased cost oi labo/- and materials and in

,;vier to maint.iin the uniform standari'. quality of Columbia

^ cords we have found it necebsary to increase the price of

.1 1 $1 25 12-inch double disc records to $1. 50 effective

"
''^ "' COLUMBIA GRAPhOPHONE COMPANY




