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| work whether their world desires that.

Lof all the chances and misortunes that

it

. poor

as such coastitutes yet another handi-
cap.

There is a * legend in - Philistia—a
pharisaical legend—that those who fol-
low letters are disorderly minded, un-
stable of nabit, and so peculiarily open
to misfortune. Now, since the Phari-
sees originate very little that has not
Deen put -into their minds by the
Scribes, it is possible tHat men of let-
ters writing about men of letters have
themselves to thank in some measure
for this unkind judgment. Every man
in trouble naturally cries that there i8
no sorrow like his sorrow, but not all
men, not all men’s friends, nor all
men’s enemies can draw the world's
attention to that complaint. Writers
have been their own interpretfrs in
this respect—not always to their own
{ advantage. It does not square with
lr:xperience that any class of men has
pre-eminence over any other class in
]}he_zeal and perseverance with which
| its members go about to compose their
| own ruin.

i Is is not more reasonable to hold
that the triple handicap I have men-
tioned, and not so much individual
| folly, is responsible for the high per-

céntage of casualities-among inen
letters? Men perpetually measured
against the great works of the past;
men debarred by law from full pos-
session of thelr own works in the
present; .men driven from within to

work or’ not; such men must always
enjoy the privilege accorded to minori=-
ties.

They must suyffer,
fering is Inevitable,
the fund, ‘by your good help
can reach and alleviate ",s.
few other institutions can. It
has had over a century's experience

Much of this suf-
put some of it

can overtake men and wormen. Its
work is done, as we would desire it to
be done in;our.own case, with silence
and discretion, and for that very reason
is .difficult -as the report says, to
pbring home the value of the work to the
public.

Perhaps this is not the only case
where the public is difficult to persuade.
Few [)ngle.sprh)usl.\‘ believe that the
public success or failure of any work
has necessarily any bearing upon its
real value. Tf it had, the public would
be as gods, knowing good and evil. It}
is difficult to find a true test; but sup- |
pose that men and women at large
could be compelled to remember, and |
realize to themselves, fand - to  say |
honestly what ~writers of their time
had most directly influenced their inno:'I
lves.

The answer might be unflattering to
such of us as think that we make or
shape thought. We should come across
a thousand instances of good work—
faithful, loving and inspired work—
already forgotten, and always unac-j|
knowledged, except by the very few
it was destined to reach.. We~might
also discover cases where the blessed
canons of art would seem to have re-
coiled nupon themselves *puzzling cases
where the apparently flagrant potboiler
had turned a man  from destruction
quite as effectually as .an angel with a
flaming sword; cases where a piece of
untliinking buffoonery had steadied a |
man thru the ten vital minutes of a
life's crisis, where. cheap sentiment and
rank melodrama had helped to 1ift some
soul to humflity or sacrifice or
strength that he knew not he possessed.

I am maki:ﬁxg no excuse for medio-
erity. I only say it is possible that if
the full record of unacknowledged in-
fluences were ever revealed, we might
end by believing that in the kingdom
of letters also there is neither first nor |
last. Mercifully that record will never
be submitted. But we; the first matter
of whose work, great or small, must
be the human heart, we can frame our |
own judgments. : Being craftsmen, we
know where we ourselves have beén
helped in insight, sympathy or sug-
gestion by the work of our fellow
craftsmen. For the same reason we
can trace the influence of their work
on the lips' and In the minds‘-ot’ un-
suspecting men and women the world
over. Tho thg writer is ‘supposea to
love the writer not more than the pot-:
ter loves- the potter, yet in everv-
thing that touches the mysteries -and
the perils of the craft, all writers are |
one.

Pennlty For His Fallure.

By virtue of the burdens which press
on us all equally when we stand up-
right, we know what weight a brother
must endure when he falls, We know

sunshine: how much it must step apart
to be master or servant to shadows.
It is not beyond our comprehension that
the powers which a man has long con-
trolled in honor may turn against and
destroy him—so that Frankenstein is
hurried out eof the same world by his
own monster, Truly by our good lights
Frankenstein may not be much of a
magician, and the monster may be a
very shallow monster, but we are too
near to judﬁ the artist.- We are just
near enough to try to help the man.
We, of all people, are too near to
judge our fellows; -and, in case we
should forget this, we have the revised |
and reversed. verdicts of our ancestors
upon the literary favorites to teach us
to walk humbly. with our neighbors and
with ourselves. There is good rea-
son why we should walk humbly, since
our calling demands of its followers
nothing more than -the stringlng to-
gether of words and phases, under per-
petual guarantee that the overwhelm-
ing bulk of their labors shall perish in
the hour of birth. It exacts as the|
price of their lost labors only all their!
heart. and body, and soul, and mind, |
and strength, and the few and un—i,
certain rewards which it offers outside |
the joy of working are carefully tem-
pered with vanity and

vexation t.ll’é
His Words Governed Men.

Yet we may recall that out of letters

and letters only, have pro-

ceeded, since history began, those

e

AGNES ‘CAMERON, WHO WILL BE SEEN AS MARION WAYNE IN

‘FALSE ' FRIENDS" AT THE MAJESTIC.

KIPLING A SATIRIST
DEALS 1N PARADOX

Declares Writers Must Die Before
They Live—Their Works the
Property of Anybedy and
Everybody-Except Au-
thors “Themselves.

ie his competition against the living.
Confiscates His Property.

I do not sk you to imagine the feel- |
ings of a barrister exposed to the com- |
petition all the dead lord chancel-|
lors that ever sat on the woolsack,
each delivering judgment on any con-|
ceivable cast at gixpence per judgment, ‘
paper bound. I oly ask you to allow
that what lawyers .call the * *‘dead
hand”-—in thjs case with a pen in.it—
lies heavy on the calling of letters,

In life there exists
a convention that what a man _“has
’Hlihlt‘ be his own and his chil-
| drerés after him. With regard to let- |
| ters, the world decides that after a|
| very short time all that a writer may i
{ have created shall be taken from him, |
| and shall become the property of any-|
| body and everybody except the original |
maker. ‘This may be right. It may be |
| more dimportant that men should be |
| helped to think than that they sheuld |
;lw helped to live. g
He But those on whom this right&ous-

| ness is executed find it difficult

‘. the :ux'uliﬁh a family on letters. Sometimes |

| they find it difficult to feed one. That |

| letterg should exempted from the |

| law of continuous ownership seems 10

| constitute another handicap ‘on _the

Most men are bound by oath,

organization, or their natural in-
stinet. not to-work for nothing.
Pays for Leave to Work.

When his demon urges a man of. let-

rs to work he may do so without any
| regard to wages or the sentiments of |
eminen awyer or physi-- his fellow workers. This may be in-
nence or inspiration. = Whichever

we the fact, and its
",r msequences, that at any moment a
'man of letters may choose to pay, not
{ only with his skin, but in cash and
| credit, for leave to do his work—to say
| the thing he desires . to This is,
the | perhaps, not fair to himself or his fel-
11 Oows. b is 2 law of his being. and

of
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FAMOUS AUTHOR, AS HE APPEARED TO A/
LEADING CARTOONIST.—(See inside comic page for sketch.}
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words which have - governed men
singly or in mass—those phases

live—for which the Wworld has some-
times been content to die. After all,
the phrase—the naked phase—is the

We cannot

kingdoms and the glorleg. ’
1titude - about

in the mu

to rule, to delight, to persuade, or ac-
We hope
that some will so survive,

All we are sure of now is that among
the many men and women who have
followed letters in this high hope @&
certain number have been overborne
by evil chances, accidents and mis-
fortunes which, but for the mere whim
of time and fortune, might have come

Ito any one of s.

FONAY FITEH COMEDY
GRLS” COMES DK

Will be Seen on It's Return Visit
at the Royal Alexandra, Week
of March 22nd.

“@Girls,” which was seen here earlier
in the season, will be the attraction at
the Royal Alexandra week of March
92. It is the fiftieth play from the pen
of Clyde Fitch. Whatever Mr. Fitch’s
faults may be, lack of observation is
not one of them. He goes thru life
with his. eyes open; his mind must be
|a stored note-book of impressions, His
| men and women are not forever doing
the same old things, saying the same
old words, trotting out the same old
package of tricks. They. do things,
théy say things which reflect the life
taround us, and in a thousand little
! ways untie Mr. Fitch’s drama with ac-
tualities. Thus the surface texture of
a Fitch play is*nearly always impress-
{ing and delightful. It seems fresh
When his “Girls” modestly retire to the
chair respectively, settling down for
folding bhed, couch and the ‘Morris

slumber, there is a sudden thumping in,

the steam pipes—a little thing, but how
| painfully real to every flat-dweller in
the audience.

Mr. Fitch sends one of the girls out
for provisions. A titter runs thru the
| audience as the packages -are undone.
{ Then there are the hatpins in the
! matchbox and the elecutionist who
' sings, “Love Me and the World 18
Mine.” The only song for her to sing
in‘ the one and only way to sing it,
{and the #illy married woman blocked
{ih the pursuit of her husband by one
| of those office gates tnhat have a real
| cateh on the underside of the apparent
{lgck, giving up the attempt to solve
the puzzle, and climbing over the gate
| with the comical awkwardness of the
| gex aware of their ankles. Most of us
have seen a woman climb a gate, and
lgmiled; 'Mr. Fitch knew that we would
smile at it in the- play. These are but
{a few of the little touches of realism
and familiarity with the fair sex that
lthe playwright has introdqucel in the
comedy of “Girls.” All these
said to sparkle and glisten with many
nore, and it is just these little touches
that endeared the play fo the New
York public for 225 performances, and
which is bound to catch the theatre-
eoers of Toronto on its return visit.

LOGIC.
they say has two tails,
What of that?
But there’'s always one tail on
if no cat has two tails on
And one cat has one tails

Think of that,
Why, one cat has three tails,

* Must be so,
One cat has more than no cat
| Don’t you know.

K. G. M.

No cat

a cat,
his back,

striven to}

power which makes or unmakes the |

acts are
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correct. !
know that the orchestra idea was taken

up in

vear and on that account it was decided
to defer it until this year;®when a good.
attendance was assured. Is not that
tantamount to practical support?
There are many members to-day-of the
orchestra who can corrozorate 'me
H. G. M. should pette~ info med
when making a public statement.
J. N. Hugg'ns. -0
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