
s hand and the "rod," the "axe" and the "razor" are but instru-
ints i his hands.

The vividness of Isaiah is marvelous. A few strokes and it

dletone and we stand in amazement at the result so simple, so com-

tro Clear-cut and so suggestive, not unlike some of those pen
etsoke8 of Whistler-bare, but, oh, so real!

A silent booth with a deserted vineyard for a background!tand 5 bfor sa eaesoi
it a sbfore us and we are lonely. A storm cloud, calling to

ei 0OW with distant mutterings, piles high its anger in the gloom
ad With a roar, stroke after stroke bursts upon a smiling valley

Stor ruitful plain. A barren, blighted land is seen when "the
strt has passed and in the overhanging gloom an angry God

rtches forth a quivering hand.

o ith this great power of depicting, we find a marvelous power
o densation. In a single phrase we have delineated the Eth-

flans the general view of their land and catch a glimpse of their
e Papyrus canoes. How much space is required to depicttri oVerthrow of Sennacherib's army? "It is one of his most

ori g ml.iniatures." The view is wide, the detail exact, the col-
we e nque and all expressed on a mere scrap of canvas. Then
wo '. Jehovah unfurl a banner to marshal his avengers. Like one
ska pipes to bees, his call goes out across the Euphrates and the
ben, of foes are mustered. Arrows are sharpened, bows are
ar a nd sOon we hear the din of trumpets and the steady beat of
uiltat Vcing host which soon becomes like the roaring of lions ex-
the bOver their prey, or the wild cry of a tossing sea booming over

Pless beach.

ery'saah is second to none in dramatic power. The Assyrian
antd weePs on exultingly-the trumpets vying in empty boasting

OW razen. pride, then God steps out before the host and their
the IVani1shes like a dream. Where he pictures God as the hero,

eat, gand the Judge, also where the Egyptian embassies are
felt scorn, his keen power and subtle touch as a dramatist are

essis Use of contrast is very forcible. Now he pictures the
d8tdlc age, and now the existing conditions. Gloom and light,

on and homage, subjection and veneration are in close jux-


