
CANAIYIAN ILLUSTRATED NEWS. AuGUST 31, 1878

v-ARIETIES 0F VLRSE.
"They are a ochool tu win

The fair Freneh daughter to iearn Engliah in;
And, graced with ber song,

To meke the language eweet uipon ber tongue."

BEXJONsosçs, Underivoods.

it is curions to note that the only fixed and
rigid forin of verse which wie English-speaking
people have been willing tu adopt permanently
is the sonnet ; and even in the construction of
that we at times take strange liberties-licenses,
rather, to make a purist in metrical forrus stand
aghast. It is ahinost equally curious to note
that the flrst inipetus toward the introduction of'
newv fornis cornes to us fromn France, a country
where, until within the last hiall-century, verse
bas been as primi and precise, as empty and as
soulless, as ruetrical prose by any possibility mnay
be. But under the inspiraion of the romantic
revival which miarked the dying days and final
downfall of the eider branch of the house of
Bourbon, and especially under the influence of
the extî'aordinarý vigour and vîtality of Victor
Hugo's carlier verse and rose, the fresh young
blond of France began"dto course thrnugli more
poetic channel1, n venting new fornîs to vent
its new-found feeling, and filling old forias again
with the current of new lite. 'Tli young poets
went back to the verses of the troubadours and
trouvères, and to the metrical forais of the four-
teenth century; and, indeed, they went wher-
ever they hopcd to find a formi or a suggestion of'
style suitable and worthy of modern reproduc-
tion and resuscitation the stranger, the odder,
the more exotic, the better. The virelai, the
rondeau, the rnîu'el, were brought again iiîto
favour. l'le English ballad, with its wealth nI
suggestiveness andlyric possibility, wvas fit in-
deedto the iiuiids of young writers fresb fmomn
the first reading of "INotre-Daine de Paris."
Hugo called one collection of his îîoeins II(Odes
et Ballades" - though, as a critic objected], it
contained neither odes nor ballades-for tlie
French balladr is radieally différent from the
English ballad, and it was the Eiiglîshl lyic
which Hugo liad ini mmd, iîot the French forai
of verse, la spite of the tendency toward the
Gothie, none of the involved metres of the 0Clr-
mian Minjnesingers were, as fer as we can flnd on
record, at any tinie iritated. But English le-
geads ami lyrics, andi fashions of ail kiaids, found
frequent copyists, even to the verge of affecta-
tion-M. 'Auguste Mequet, the collaborator of
Dumas, called himself for a while Augustus
McKeat, and Théophile Dondile became for a
season Philothée o'Xeddy ! Tliese eccentrici-
tics slowvly passed away, and the good they had
clouded remained. French poetry to-day is more
like poetry and leas like lPope than it bas been
for several centuries. Hugo's examuple lias been
followed-nay, even improved, for "the miaster,"
as his foliowers affectioîiately eau hbimi, is, like
other great geniuses, often careless, and the art
of Théophile Gantier, and of Baudelaire, and of
Théodore dle Banville, is above ail thiags finish-
cd, and polished, and perfect.

And to-day the inspiration which the French
poets caught from their study of the early forms
of French verse is beginning to be transmit.ted
across the Channmel to -England, and we now and
then see an Englisli rondeau or villane'llec and
the sight is ever welcome. Euiglish 'vers de
société-and here it nlay first be noted that the
work of the French poets seenîs likely in Eug-
land only to affect that amali and retined class
of literary work, dainty, and delicate, and de-
lighitf*ul, as an antique camneo, which wc have to
eaul by the French name vers de société, solcly
because we have no English equivalent for it-
Eiiglishi vers dle société, which drooped for a wlîile
betweeil the death of Praed and thc coinimig of
Mr. Locker, bas heen cursed by too great adher-
ence to the eight-lined stanza in wvhich lraed

ecelled, and whiclî lie probably deriveti froîi
P'rion._Mr. Locker, long the leader of thc modemn
English schonl of vers (le société, followed ton
elosely iii thc footsteps of Prio-aithough lic
borrnwed one beautiful metre from "IIThe Last,
Lest' " of 1Dr. Ilolmes. Mmr. Austin Dobson, who
in finish, and polishi, anti point, in ail the ex-
ternals of verse, is uning Mr. Lockem hard, and
iin the essentiabi, the poetry within the verse, the'
precieus ointmnent behind the' delicate traceîy of
the jar, is pcrhaps running ahiead ofU hiin-Mýr.
Dalisoni, seeking freshl ields and pastilles new,

lias taken tUp the' study of tic rcvived French
fomms, and, iii bis receut volumle, Il Prnvetbs ini
Porcelaini," presents us with what aie prohtsbly
the limt speciniens iii English i fthe jsaitoum, of
thic romdcl, and of the ballade.

0f ail the forms hie tries, Mir. Dobsoit seems
înost pleased with the roudeau, for lie givcs us

-YOU BlD 1E TRY.'A rondeau. W"hst !-forthwilh i-to-uigli ?
Refleet. Sonie ekilliIhave, 'lie truce
Bul thirteen liues-e,îd rhynmed onu tu-

Refrain,' as weli. Ali, hepiess plighit!

Stili, therp are five lines-raugeii arigiti.
Theme gale bonds. i feaei. would frigit

My easy 'Muse. ''liîe y did i li nil
lVoil bld nie try !

Tlhis inekes the'ti ilune. 'T'he î'rt's in isgliît
"ris ail bei'aiîioie'nr î'yes are hright !

Siiw, met a pair tu end ivih'oo'-
Wlheu meids coiniuand, what cenut we doi

Beholdi!t Iie riidaleiî-leelefiîl, igiî-
Yoî bil ie lry !

T'l'i idea of titis rs'e-iit ilof Voiture's, lcttiiîg
thte rindeaa lturn upiot Ile dithicîlty oif îakimîg
a rondieau at al, is duîe'Io lt)lbe de' Vega, vlîo

11îscill it iii a pliay. 'Te paîîîsil sonnet lias liceli
imitited iii F enelIî, iii I mait, anti in Eu glisli;
-111(1, liv way nf coliîîaiisolî, ami Eiîglisli Verisioni,

liy IEwi-l, le autitor of "'' ianoiîs of triti-
v-'smi,'' wbiclîis givemi lx-Lordl Hollaiid, >in ii i

Lîfe al' Lope dei' tga,nîa1V as mmli be coliitl

(C'sîriciîiils Nriiai asi)niiel îîeads iilsl have
Ine'er wessSu put loi befire-a sete,

Why, ft'îreeîî verses niîiît lie spenti ripou i i
*Tis gîîîa, iiowever, l's-e ciiuere irelts'finisl ave.

Yet 1 shall lies r uit rlyiîs eîiough b ' liait;
Said 1, andti îîd îîyseiifinithee nidtsif tie secondi
If tmiee foîur verses were but fairiy revkiiued,
I siîouid tîîra back ou lure Ijîrdtipart anid iaugii.
Thtis fur mitii gîod sîleesses I Ililulsve sî'ribiileil,
Aîîd of lwice seven uines have eletîr got u'er teil.
Couirage ! Aîiither'Iiihteiu irst trilet.

Thii ko1thie IMuse, îuy work leginsIsi hurten.
'Ihere's thiiteeu his i;gol ilirolîgli blet bx iiibl et.
Tirs doue !Conîtri ow 'oa iii, Iswarranet lusre s fitr-

leen."

'fi l httiiîîetre aîa i.mietchced i liymsîesni' titis
liberal sonnlet iiake us wiîider mhaLler te
canos o f'sni tte voi'liv Elvad'sîritii'isiiî were
(fuite as gond Nweapoîis as tîtase our mîoderni
eritics figlît withi.

And id.hre---altlsougrlîiL tis îîîtntly a digressioni
- sulace i' îist hi' touîid toi' anotlîi'i'soi vme, a
liti-r eti-i'aity mmitlilnt îsîrallt'l :loi, îL le ali
iii hues ni butoaile word eacli a Lsoiiiet, iii short,
of buit fourteeui worîls. It is by a nmodern Frenich-
mni, M. J. de ilcaséguici', and t uere it is

Belle,
Elle
tDort.

Quel le
Mort 1

Rose
Close
La

Brise
L'a
Prise.-

'lo icturîs to aur sheep, lîiee are soiti'oai'Mir.
1)obsoi's îîîost lightsomie atilfmlicsoiiie liînb-
kins. Tliey arc triolets,tir littît' verses wliereini
thîe tirstlihue lutniais tht-cýe timies-wlieîîcc fli
nanîe--aiid tîte seconid lina closes the stamiza

"ROSE- LEA VES.
Sens pese-sans rester-.'

These are ieuves of îny rase,
Pink peli I treestire -

There t, înore than onue tuiws
lu these ieav-es tuf my rose;
011,thie juys 1 ()Ii, lite ivues

'i'iey are (lalite iîeyoiiîd îeasîîre.
'I'iese are leavsfi îf11'rose-

Pinîk ieals 1 lreasiîre.''

A KI188.

Rose kissiedireîîî- l-dem.
XiI eue tis aie îo-lîoiruuv

Letiii hi'as il leay,
Rose ti>secl ir 1e tiay.
Butt ie leîîsure givîs i5ay

'ro a savoir of sorro w-
Ruse tissed ieiilC day;

1I'ill she iiss lue li-îuorrtiw

-Ilt'RUI-t'tEXI'l'

1 iîuleuuleu alnlode,
An ttuti ltriîei i ntioleus.

h begaiuluà la mode !,-
1 iîîîeudeul anmi ue,
Buît Ruse srossai thlie mai

Wiîb a buîîdhîoftir Irsî Violets;
1 inieuded aunsose,

And itluirîtedut ho tritlets."

Notice ltaw skilfnlly thue ecurriîig %medar- tie
stitt fis e vaiad-iiitteîaiuîg ; lowa diflèmemit

ununur atîfoilie is giveul ta tise saine phrase, to
the gurettel' vauiefy of lise wiiohe îpoemîî. ipon
sîiLîlar itriiicifftius ofuf reuîrrimîg lhuaefoiided
tisa vile'la lc andthli'eiiili'l-Mr. l)ahson as
as 3et given us mo inretli, a iack ie %vîll douht-
lass ini tinte sîuppIl - Heme is a raictdi'-not far
listant i forimnufrýtiogfle ï'otli'eîî, butt teithser as

ful niltsr ais caatle aU ctntiniiig f liuglit

--- 'Tto mHARt>I) ' 18 TO SING

T- l'ihnul il is ho siltg
Iniihîese uumîtuuueluul timtes,

w'ieu oiiy cuoi cen rng,
Amni un une ceres for rhusîues

-Aies fîur Ihu Who Cliibs
't AganiPIue's Sprnlg a

'loo liard il ià§10 siig
In tiese untnlnufuh lunes I

IliI tindreu lil)11he.biswiug
Ili$ feel lita trille lignes;

ifefaine han uutrel hing.
Omît age hie ftreheaut rimes:

Ton bard t isto 8iug
lu ihese untuneful lImes 1

Andl liera is fIe îrillaîuellc, somuewhat lotigi-r,
but dill'i-iîg o-aim' ttit' imi ils use ai' pliu-'iiis
al uîîost itlitical;

"W i EN 1 SAW YO U LAST, ROSE!'

(VILLANELILE.)

w/hen 1 sew .mon lest, Ruse,
Yotiî mere oiIy su liîlgh-

1ow t'est tha lime goas!

Lite a tîîîl ara itluî'.
Yoiii <itspieePed ailthie sk e,

W/hen I saw 3iou lest. Rise!

Nîimm-viîiii elels iuelisî-.
Now yoîît Iiay-linii- is iigl-

i luom' lilthie time goas'

AU lhli'leeîri' reand ushi ,
WVieîi 1 wvit iîut itRose

-Niiw %oit letîve nie tii prose,
Aîîdi>-oit seilduînrelu s'-

iliov ast eu 1eime gaes

-A 1141 a lifi'-Iiiw il gli'Ove.
Ymii uerea 'riely su siîv

W'iîeîî I sais>-otîlest. Rose

lnu tr bsni ilshowîs
'i'heî'e is e guesl îîîuthie sly-
<i liom-fast tlitIlîle gues !)

1s il Cupd 'f'ittViii,, kuiiiss
Yet yaiî îsednI ltu sigli.

wh'ieu r saw voiît lest. ùibsi-
Huis fast the tulle gat's I'

Agaili, akiîî f0 thase iîî forni, iii the ulse ni'
<t'e "refirain,"' iiithe linmitatin af'tLe rhymie, is
ithei bic lfili/-and of titisMi.I oiîsoîs's spacimuem
is really a fine piec' of serse-iuakiiîg :it Colîtailîs
a tliotiîglît, wi'nught ont wm'cl inî fli threec alii
gatory stazas, andîi lroîîght ont fiuially iii thei
cii roi. Hera is tht' «l(ll'de

1THE 11RI)IL.Ais.

Prîiîep !aînd yesîn insI valorous
-Noblles anîd tbartons sof 1111degrei'

11 eai'kt'u amihile liithie lrayer tif us-
Beggars Ihal voieafrionui liie tier 54)1

Nîohing Nmmi isk or ofgoildlornféesai
liai r 'us ilot wmitli the hliiiîs. we uraivj

Lii for lte survole's he'inî use sit-
t ive ns, ah ! give tîs bol yeslcrday

D)amiii s uîsl ieate, amiiniuîs-
ieiisels hîlihe asilte hilteil becs

Ilearken ewiîile ltti'elîraer ofutns-
itcggemrs tiietcinie frottheii' um'r V'

Notiiiig we ast tif the îhiugs thai pîcase
W/cary are mme, antI mm-ru, andi gray!
Lu Iifor ive clîtch suit elasp your kîtees-

(ilve us, ahit give ils but yeslerday

Datitiecîs, daines, be 'iteous!
(But tic daines rotde fast iiy teriti -ec.

Ilearuse, t) kightQ matrualiuiiîts
(But tihe knighis prîckeil ou iii heir panopilies.)

Nothitiîîg hey gel, tir of houe or i-asc.
lui t.id13'to beal linthie treuistiwl ai- ae

'Lite we drantulathe îireg," iI 1.'-
(.ive lie, ait ! give us but veslar- \Y

Y'iiiîii.take hecd lt ltepravi r (ifiiese
Maniy Ihere bc by te dîtly %us>-

Maux- ltaiery lii lie rocks asîtlei's.
-i ive lis, ah!I give its.blt veslerîiaîv1

'The ciiitî.rayal, of' vbiclttii' fIl "t English
specimeni is gîveis ii Mm. G o 'lit-a for C'er-
taini Exatit' Foritis of Vterse,'' wttitît aupearet i n
tht' (CîritîillI Muaiiie last I tlV. is a sort i--f
eioiîgatud bal/aile, it lias live stanlzas oif eleveh
hiias eacb, aiîd ant cwoi of tive lius, ail eîîding
mith te refraini, anti ail miiiiig ait the sanie

Iimîîifed choice aU rhyînes. Aiiothe'r specimenl,
by Mir. Juint I>ayne, miii lie foîud. ii Mir. 1)am'ei
part Alai'siew volume Lit' ''Latteî'.tav Ly-
ries,'' which elsa coîttaimîs a noteî by INm. 1)ob'
son, îlescî'ibing al l st' Frentch mutres.

Not contenît mitliîîterî'ly French farine of
verse, tuhe!Fr'ench linets hiave' cm'am adopted one
,Mîlayaii forit, the' paîtîi, liî'et bmaugt ta

tîteir atteintiontiiithe nales ta Ilugo's" Or-
itiitales," -aîd afterward emip~layu'itoa aivalitage
by 'héophile Gautier antiThîteotri'de Banville.

IL is naf et fiî'st siglît encoUîaiiîg ; it camîi$ts1 of
e suriîe of oîîî-lied staîî:as, flie secondtlanitî

fomrtitiiîtîs ofU cdi stanii/.eapu~pearmit ls' the
irst aiid tlîiîîl o'fttie ne't stialîz;i, andiso ai ici
iiqli)ifiiiiî, the first antd ftirdlihuis cilfli iist
statîzea apt'aring agaiît inifin hai oni'. IMr.

Deihsoi's 
1ti ioloit la is a little' long, saonoily fît-

gîmin itg andttientiart' licît' civi
I IN1TOW'N.

- -J uaei inte zî'ittî s lorril
('hrue is thal smîta aîiu

lit-e, sith ltesuutitmi ii a Orc-iiad,
'ttîiiglt gais idry i inhîrîit.

'ltera is tait îvîîîîtîîî gaii
S Strawberries. ftutneiit'e a itlie

'Tuitîgiit gels dry in lte bli
lut gels dry iii lteboutla.

- trîawberrics !t'iiirpsi' iti'au initl t!

oit, for lte gracît tîf'a la
lut gaemdry iinthe blîtli;

' uins' goen ii y in thie patte

secnîs, tîntîgli it niay îîariaps ha heuîey to eay
sa, fa have much mîore sounid flan scîmsa

1 sawm mv sotll'est (Ilulîluadtty
As aebird sleepinîg in the nest of îiiit.

Among suit leaes lîat give lte starliglit waî',
'l'O loîîciîits Iîm'iîîs buit nol ils eyes %îm titliglîl

'ia Ihatiittuaeis o'nellCiîtviesîtus imv.
Anîd tuew no1as ais îeîîwakiîîg ofîl1eli£riiî.

'Tis mm-s thea iii'-aîsire tf if>,tvstul's deliitî
Illiais iio ipower <il joy tgl liv*ly idta.

Noirpatuiii the large liunishiîp ot ti, liglil,
luit iîî a set-rat, îuîaîîî-beltolîieîî svy

hit iail ils %%-Iliof tIreame sînd pleatu iglîl,
Andltîtt he love aindl lufe Ilît leî ers ina>-.

B' ut sîlîlilites lrîiliil as miln îmaktig lutt
Il îîigut nul lias-e It fecul its faillt uleliglît

Bet'eti te stars b3 ' nighut ansd sîtui b îles-.
S-iiut uip withî green leames aud a little iighl

Beeaîsi- ils iviuy' mms as a itîst elers wvs-
A sorîît's luit mmiîîll . taîîs'ît ut'day or miglî.

-- il uiesaîltl treaîns. enu sounude, endlgleaîîs tifnîiglil
Meule it al]îiiic llîat suctnîinsrlras ita>-,

AndiiailIlte>- had lta>- gae-eil îof uliglil
Butin thet'fiulliface oftufhe fira tuf titi-

Xvuiîuîplace çslel ha fuir Cli'sIttrr>- iglt,
W/bel hart of' heaveît iu ail lte wiite siue mmay

Yel lite soli] sm-uta u, eleepuinig bllteva *ev.
W/athbed as a nuîrslinirtuf lte lllnga-e-eild nightt,

Anud stutgit no sîreugîh utîr tîummleuie tif lte day.
Noir eltîsan touîeconluîcsimve iiidelighît.

Noir migltier ju>-, ulur irser titaî dreanters lîitl>,
Noîrultra of sîuîg thaîs the)- lîlr more otf ight.

F'or mslia sleeps tuui'canî te s iirat liglîl
W"herehv 51elep howsn lte stiniafl'air tu-ai>

Betweeen the risc andtlresl îof uit, andui it'ut,
8bellI iara tî nuire' luifaea is tîhmen i uay-,

Buît heuis hlaeo atintonrtuf diligh'l
Tîtere stîttl he tîmeal, bettoluhiîg iiglit as île>'.

-Suiug, liese lty' tlantîd tîke t il liii ulitî
Ilsforet he uigli' fallu'u ceris lly mm'tîv;

'Sing mm iile lie lu>, mi halh îîoîlonug deligluL''

IIEA RTH AND 110 ME.

l'or a it iiaclîudt-s luaf luat' andîtlovei' fearti'lu
ku't', hi iutii iaur est-s, hlove' ta -mtîhriui i n inii
dihltairt ; Ucai ta avaid mmhîaît llaiy <tlt' iiýi, lo ve
ta yit-ld ta uiiliut andîî iliiîî gserv-i ce' ;''ai t
regard Oc as e wih utes an inut slgi, lave ft-lut'i
ta lliiîais a Uiî'nd amni fatter ;fetti'ta î'î- ruîuîr
mm'tchlnl aiid cirdîînîsîect, lom'e ta îake lis ac-

tive amsd resîîiîte , hove ta kt''p feair front i î'ug
servile or distruafful, fear La ket'pbm-v- fromnt
beiîîg farwa'd no' secure, amid lotis l riiiigup
framomnt' meont, a liviing faitiî iin liii nîfiîîitî' and
ever-loving C(,od.

Tic Lî 'îîtui. certaîinî ouiiglady, pos
st'slsilig mîore' tuîaîîomdiuiamy ac'caîul)isliiiieuits

fnr ier uhes aflif'e--eimi tIse dauglîter nf poor
but retspectable paects-on flic deeth of' a

meltisy rehative, receuitly. becaeuîî- 'îtitiedtl t
ciglît tlsousaîîîl h isauîl. Wiieite glatiditigs
reacheultîe t-are ai' lier sîcighiIime, nsaîny marmn
admiî'aî'sfltocked arouîîd thie litlîcîto neguecteut
bt'autv, andulthere wsnout end. to te vvertures

ai' lîîx's. hîreviîs ta Lt'e turu iîî fartîsii-'s
mmi"'~a yauîîg niait niiihunble uretensioiie laud

bîcii tht' yong lady's suital', butthflickîomlcdge
nU lie-r steaithi ttonce ilaeceti eUformidaleîb ai'nier
it hîis %mma', tand lie couîteutîed hiisîelf mitli beiîîg
e siltiri mm'rsutipper a' t a distatnce. Matters mii-
tiîiiWtt-l' caîuue fa a crisis, and in order f0 test

flic afftection af ier devoteî's, tise young lady
causced a report ta le circulutted fIat hier sîîîposad
tortuite was in reality aisly a sîsaîi, tute mîssteke
lieving accuîrmcd fhimugus a siutiierits-of aU iu-

'ruiteintelligenîce lheu the affect aU dancing ft
visits oU fish ns'ers ta heccaie less ft'et<ai't, aîîd
liiialiy ceause atifgs-uier. 'fuahe inhumble yaîth
rtjoiced iii thie chaIilgi-, an mii nt aoîce took thet'oah-
porltuniity fa counsolé'e lic nîe ss of'hilu eîatt,

%vhîeu, <n <liasuîrprîiseaon' mii, remardeul hie sinî-
critv- Niith lieu' liauît, cutiditadeu uini thîe'soleh
hîastîr cîf caglit flîîîsasîuîi u)itis.

uiaikis so ireaut a dîi'reî-eite' l mcccii tu naitai 1î11 oft î', ais <lis' îniuîti'e out' auisanîd seritînS
tiiîkiuîg. 'lo îiiost' tuuho bve- lt-tn sîmîsccs-
tclîl»t t iiif, tlss'îî' is ieuii'laitti-et tilt efort
lutit i is ci-îtailiiy iii <heu' aowîî power' ta reteaif
tliis effort if tliey mil, anud whiuu ht'y iii. If
lut'îouie st-vrv' caty casier by hus-isev-urtuice andi
htabif-iiî ii i' habuit soa atîliru'd axerts a suai-

tii'ia il;tfhtiuiict' uîonuthiar caîîiîtioîî aIs'eepaut-
sibe'ntdti i uiiirtal bu'iî gs - lit tuiat greatfpro-

ees, fîcrefore, ii schu îaîusistse ueuealtuty
Condîuiion tof' aîîy luthaui ai utîal uauthr s

au illîamt imporsataînt stelu, (fw-hie-hilut- îiust le
couitsl'ious teail exorctise' tuthis nmmh i iiuitl. tsi

lt-il tîait you îîiaîm'c-iîî-'î'a I)c'e-, liomm'c-m''î'little
v ti hlauy attenîd fa t e xeri'is5 'o! if. Vausain

134


