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Excalibur, September 13,1973 li
Idealist at heart

Director Ford creator of "male weepies "
By VINCENT P. DORVAL

It’s been a couple of weeks since John Ford passed away at the age of 78
News of his death gave John Wayne the rare opportunity to shed some 

tears. He stated on behalf of some of the best actors in Hollywood that his 
stardom and theirs were due to John Ford’s devotion to them when the roles 
were scarce or not up to par.

Not many directors think of their
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' î :crew as a family, though Ingmar 

Bergman and Sam Peckinpah are two exceptions. Familiarity with the faces 
must have been the reason for the ease of the hand behind such great films 
as The Grapes of Wrath, Stagecoach, The Quiet Man and The Searchers.

If anything, John Ford was a moralist. In his films there was a code that 
the cavalrymen, the boxers and the revolutionists had to live by. John Ford 
wanted to remind us of our chivalric traditions, and the fact that most of 
these codes stemmed from the mythic western showed that Ford 
heart, an idealist.

The Man Who Shot Liberty Valance (1962) is the perfect example of the 
Fordian vision of man and his honour. James Stewart, a principled youne 
lawyer from the East, arrives in the rowdy town of Shinbone, ruled by two 
toughies - Lee Marvin playing the heavy, and John Wayne the fearless 

. 8 . Complications begin when Marvin beats up Stewart and Wayne’s 
girlfriend (Vera Miles) plays nurse to the injured lawyer. Miles has a
bSflt cabfn* eCtl°n’ 3nd Wayne is left without a companion for his newly-
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element. And he never does get the girl; recognizing the end of , 
breed of man must vanish with the inroads made by law and order 

It might be said that Ford thought too highly of his male heroes, and that 
realism was absent from the Ford films. But the male code and life style was 
Sfra y an attltude,of Ford s- U’s about as truthful as Kubrick’s coldness 
May™ film'artists1 V6neSS’ Peckmpah s an8er and other approaches of

John Ford was a creator of “male weepies”, and they deserve to be talked 
about along with anything else ever caught by the camera’s eye.
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IMiscasting mars 
Stratford Othello
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iBy LYNN SLOTKINStratfnrH hoh „ u, . even on special occasions, let aloneStratford has had its problems. A on the spur of the moment as he did’ 
few years ago Louise Marleau was Hardly d,d '
an unintelhgWe Juliet. Last year William does get lucky in

J-Æ’ÆWK ÜTJÎ ,ï« te as ______
aiidhe production ls fulj°f problems, show. Hisïa cmÎ, cafculaînglago' Packed festival 
hrimôneSOnîeChWtyS they hide the William has him constantly on the — ° TeStlVal
brilliance ot Shakespeare’s play of move, one might even sav ‘nrowl’
£S„and revenge. Director and Rain hasTmarvellous ease to 

Hil f » h,m TSt lak,e the b,ame- his movements, as if nothing could 
Woh irn b‘Under 15 tbe casting of be more natural to be on that stage 
Nahum Buchman as Othello. Buch- in that costume. ® F , ,
prîde, dfgnfty63 and3!6 deeTTS Put who caresabout a few good new film° verstanP of3 Ibsen’s "com director 3Jf The^Go^tw1^’ *** This weekend, besides A Doll’s
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rSpxste EHEBÉE gcassasSSS
doesn t know what he is saying. For costuming? Thanks to David anno! Losey will put in a personal (1921), Robin Hood (1922), The Thief
instance, he would give a line, “She William Stratford has hlnwn appearance at the showing, and if of Baghdad (1924) and The Gaucho r,0n Sunday> Marcel Ophuls’ first
wakes,” or “She comes,” in anothe™one bl°Wn Time magazme’s nasty piece on the (1927) Horace Lapp will provide hlmf.nce TheSorrow and The Pity,
reference to Desdemona, and only on-set hassles between Losey and piano accompaniment entitled A Sense of Loss, will have its
after he gives the line does he then _ _ -_________________________ ___ ‘___________Canadian premiere at 9:30 PM. The
turn around and see if she is waking n/_ _/______ ___  _ _£_ "M ^ \Æ a V m -------- film is an absorbing documentary
or coming. The result is quite iV/CiLa SiZZ/GS 1/I/AI//A Y il t'K f/77/û O *fudy of the confhct raging incomical, and, therefore, disastrous. W ww a a a Ê g g g\ / Cr O Northern Ireland.

William tries to justify his casting By ANTHONY GIZZIE nrogrammp’ At ,, ,, . .. . Also on Sunday is Dylan Thomas’
by saying Othello is a stranger to Can a university situated near one everyone has a feplina f^c.Mastey co-ordinator, two members ap- Under Milk Wood, with that shaky
Vemce and his speech would be of the most exciting metroilitan of U aT - thev nn tan bem®part pomted ,from the CYSF and a husband-arid-wife team Burton and
di ferent; different, yes, but unin- areas in North America S cen turnout 7n the ^ ^epres^tatlva from each college, Taylor, and Peter O’Toole, showing
teKb,e? u reputation of political activiTy and election At York tap K C°UnCl1 des,«nedK to up some spirit at 7 PM. A West German film about

WiUiam then imscâst Amelia Hall with a day-student population of muster is a feeline W6 f3" ai"on8 the student body. King Ludwig of Bavaria, Requiem
af F™'ha' Iae° s. Wlfe- Hall does a over 10,000, put on a decent orien- of the bureaucracy 8 V1Chm the»u York, mentation for a Virginal King, will be shown at
nice job, but she is obviously much tation programme for its new and y" might become the yearly event it is 2 PM.
older than Douglas Rain, who plays returning students9 It eerioiniv r»on Perhans the TYSir chmiM r a^ °^ber universities, instead of alago^ndthisailcIsanewciimeSsl So why8 dSStR hap^aT^rk9 "V0-* disp0sed of
to Iago which is not in the script, and Just compare our shoddv effort P before classes be8inE=» s as» EKSSS,han ,ag0 j;
believe lago married Her fm-'mm S'S^reaser0'dïnce^meeTa' Thhe Pafer chase' an American film starring Timothy Bottoms

But'wlfy’woulïîie XyXoX tcXTST' Pn!VieW “ Y"k “

much older than himself and of numerous beer gardens a nviama fJbe]speciaJ1sbowing- open to the York community, will precede the film’s 
XZ'p,X!i„7eVer br0Ugh‘ Za0,easd '««teooTwdh 2fC,al Canad'“ -= Stratford Film f4',„=!

Stubbs costumes, with Lighthouse -"ah' under “hX,™? . jh,c S!°ry concern? a Sroup of law students at Harvard, and the stress of
eir richly coloured brocades, are “Back to the Good Ole Davs” Each fj-'ho,astlc competition and the exam system. In his first film role

luxurious and spectacular, as usual, student was gîven an Orientation HR’ !°’ plays a crusty law Professor. ““ r°le’
such heavybwarm°garbe especially SSfi,'5ïJ«W

^htorXr„Tr„VerseaXX ^ ° cH vârXïïK y°“thS emp"-yed lh«

pancho- with i« unwieldy train! SlS*.*ÏK ZXS££
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ashjnamLysetf!!rri,Ssvera “"I5 wl,h a cactus Who Shot Liberty Valance, 
as James Stewart looks on m Ford's The Man
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Losey, Doll's House at Stratford

Weekday evening films at 7 and 
9:30 include a new Claude Chabrol 
delight and Traitement de Choc 
(Shock Treatment), which should 
raise a few hairs. Traitement 
director Alain Jessua will be 
present.

Canada’s main contribution to the 
week, apart from an interest in next 
Saturday’s The Paper Chase (more 
on that next issue), is the Quebec 
film Rejeanne Padovani, directed 
by Denys Arcand, Tuesday night at 
9:30 PM. It’s billed as “an abrasive 
fast-moving film from Quebec, told 
on two contrasting levels of action, 
about the price of success in 
business and politics.”

Full memberships for the festival 
cost $20, evening memberships $12, 
and retrospective memberships $6. 
Individual tickets cost $2. Orders 
should be sent to the Stratford Film 
Festival, Box 520, Stratford, On
tario, N5A 6V2, and information can 
be obtained locally (i.e. Toronto) by 
phoning 964-1154.

Toronto location film 
premieres at York

and

as an actor with


