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THE WEEK.
loeking at the actual position cf affairs as they were at tl
tinme the negotiations were being carried on, it is obviei

à that the agreemient is even btter for Engiand than cou
have been reasonably oxpected. Important cencessiei
bave heon made te Germany, net only in respect te t.
territory assigned ber, but aise in regard te lier righit
way over the intervening British possessions. But suc
concessions are mutuai. Tbey are, moreover, in accor(
ance witb civiiized ideas, Tbe Suzerainty of Zanzibari
perbapH, tbe nmost valuable cf England's acquisitionsi
Africa, or at least the ene wbicb opens up tbe largei
pessibîlities cf trade and commerce. Zanzibar is tbe mcý
prosperous ccmimunity on the east coast and tbe cbit
centre cf commerce ; its strategical importance, as a cealin
station for the British Navy, is said te be great, whiie it
insular position renders it easily defensibie by a grea
naval power, Moreover, as the London Tirnespeints out
the principal part cf its trade is aiready in the bands
Britisb subJects frein Bombay and other Indian ports, an(
British protection will no doubt groatly enlarge and stimt
late this trade. StilI furtber, a consideration whicb wil
weigb beaviîy witb aIl true Englishmen, tbe practicai cor
trol cf the pelicy cf tbe Zanzibar Governmient will greati,
facilitate tbe work cf putting dlown tho iniquiteus slav(
trade. On the other band, the real value cf ileligolanc
te Great Britaimi was se sînali, and the prcpmioty cf cedlino
it te Geruîany se obvicus, tbat it will ho a wonder if any
serions objection is taken wben the matter cornes up ln the
lieuse. Especiaily, if it ho truc, as the Tirnes assorts, tbat
the shailowness cf the surrounding waters rendors the
littie island valueiess for naval or strategical îuuposes, itH
cession is net, frin a business peint cf vîew, a matter
Wortb debating. As we bave befome said, the question of
bonour, tcucbing tbe two tbousard British subjects whco
inhabit it, is tbe cnly matter worth considering. As tbese
are really more German than Englisb in race and in modes
cf thought and life ; as the living are te be protected from
conscription, and as the consent cf a large majority is
made a condition cf their transfer, there seems reaiiy noth-
ing more te ho said on that score.

FRENCHJ INFLUENCE IN ENGLISH
LI TE1RA4TUBE.

F EW changes are more marked tan that whicb bas
taken place witbin tbe iast ifty years in our estimate

cf France and the French. Politicaily, ne doubt, England's
miercurial neiglibour acmoss tbe cbannel is regarded some-
wbat askance: bier constant state cf unstable equilibrium is
standing menace te Europe at large, lior pettisb jealousy
cf British occupation cf Egypt a source cf annoyance te
Engiand in particular. Apart frein ail international
politicai considerations, however, the once prevaiiing fic-
tien that the only good tbings that could corne out cf Paris
were wines and fashions is explodod.

Nor is this change one te ho surprised at. France bas,
during the iast five decades or se, produced a literature
distinctive, novel and lasting, and literature is the chief
disseminator cf ideas. lier influence bas Dlot spread by
cenquost, still less by language, and in colonization-or
exploitation, te adopt a modern nicety cf term-sbe bas
cf late lagged bebind bier peers. It ib fber literary mon wbo
have carried bier influence into other countries, and
naturelly it is the literary mon cf these other ceuintries
that bave been first affected.

ln England the resuits are plainly visible. Sucb
writers as Balzac, George Sand, Flaubert, Ste. Beuve, the
brothers Goncourt, Scherer, if tbey have net affected the
sterner spirits among Englisb leaders cf thougbt, have
undouhtedly pcwerfully directed the bout cf many rank-
ing immediately beneatb tbem. If Tennyson and Brown-
ing show littie or ne siga cf foreigu inspiration, Mattbew
Anold's admiration for uîany French mon and methoda
was hearty and outspoken, and it would ho easy te detect
in our younger poots and prose writers characterjstjcs cf
matter and fermi directiy traceable te the writers cf the
Second Empire and cf the l{epubiic.

For example-Realism, with ail that this bas corne te
moan, was hemn in France, its bitbday being, I suppose,
tbe day cf the first reprosentation cf '" Hernani." And
wbatever Mr. Hall Caine may popbesy cf its future,
Realism 15 at least enjoying at prosont an extremely green
old age.

Style, as an end lu itself, ivas bora in France, and bas
corne te ho se important a factor in fiction that J. M.
Barri e lu a recent satire makes one cf hbl3 dramatis
personoe a IlStylist."

Thon the IlEismerian," as J. M. Barrie calîs him, the
writem of the novel cf religicus doubt, is surely French. lt
is te Germany, cf course, that everycue points on the ques-
tien cf the source cf religious doubts. Tie namnes cf
Strauss and Feuerbach and Scbleiormnacber and tbe restcf the m-tbough possibly net much more than the Dames-
are in evoryhody's nioutb. lh is fashionable aise te speak
vaguely (yet knowingiy) cf the Tubingen school cf
Biblical citicism. But aftem ail, thoseGerman channels cf
acepticism are abstract, intellectual, metaphysical almost,

lie net at ail finkeci with the practicalisi-sues involveýd. IN
)US se in France. Here religious and ecciesiastical problej
id bave corne in contact witb the innermo.sc tboughts adaily habits cf the peopile. The struggle between tns Clericals and Anti-Clemicals3, culîninating in the laicizati,
,hocf the scbools-and even cf tire hespitais4, somne ha
cf gene se far as te assert-proves tbis. And as it is wl
eh the innermest thoughts and daiiy habits of the people tih

d the mod,ýrn French reaiistic wmitem cf fiction deals, natu
aiiy eligious doubts formi a part of bis steck-ini-irade.i reference te Renan, te George Sand, and te Daudet wý

in sufice for confirmation.
ýst Aoain, what miay ho called 41 ob)jectionalisîn," te coin

st word at ieast not more hybrid than I reali.4în," bas conte us from France. It is net British. Lt bas nothingýfaIl in commrron with the freedom cof speech of eithier tl
g eider dramatists or the earlier novelists, and te Scott,1
ts Thackeray and te Dickens it waq ntterly and absolutel

it unknown. 0f a surety it 18 French. Ton years age tir
French novel was leoked upon as a distinct species wilwbat logicians caîl ai essential and distinguishi ng attributIf cf its own. Five years age the very adje'ctive " French

d had attached te it what la dictionaries is callod a " ha
i- sense. " To day these projudices are not a littie obliterate
il -whicb, i0 Carlyle's phrase, is significant cf muci
a-Undeubtedly we miay tbank the French for this-let thei

intempret the phrase as tbcy like.
y Englishi Positivismi, thoughi a tompting argument fore the existence i0 Englisb thougbt and literature cf Frencl

jinfluence, nîu8t ho left eut cf consideration, for Ceinte wa
aftor ail merely its supposititious parent;- its source hein,
traceahie to circumstances broader and more complex thai

y the formulated systomn cf a single brain.

Lt It is weil ofton, lu enforcing an argument, te descenc
e te the hic et nunc and te point te what is going on undei
S or eyos. If we do this boerte we shall find abondant evi
r douce cf French influence,.Flow many bocks cf quit(
f recent date have lielped little by little te spmead it ovei
Ewidir gmound 1 Tire translations of Balzac will rit oncE

eccur te evemy mind, aise those cf George Sand, cf Limai-
ttine-, of Flaubert, and more recently cf Guy de, Maupassant.
s Mm. Pbiip Giîlbert Uianorton's " Fmench andti Englîh,'
1firs4t lu the foram cf articles in the Atlantic Mfonthly and

theîî la bock form n ssued from twe pes one ccan Anierican,
the other a Centinental, bas been wideiy readl. Thon themi
is the ittie IlStery cf French Love " called Il Madeleine," a
translation freon Jules Sandeau, and the IlStomy cf Italian
Love," a translation from Lamamtine's Il Confidences.'
IPastels lu Prose " nigit aise be îuontioned. Aise that

book with the enrieus titie, IlThe Oid Number," ccnsi4ting
cf a translation cf thirteen cf Guy (le aupassant's feuille-
tons, Quite worthy cf mention tee are Paris Illustré and
Figaro, ospecially the Christmas nuniber, hetb cf which
fird their way loto thousands cf bouses ou hoth sîdes cf
the Atlantic. Mm. Vandam aise semne six menths ago did
inte English a part cf Arsène l{foussaye's l' Confessions "
under the titie IlBebind the Sceýnes cf the 'Comédie Fran-
çaise' and other Recoilections," in wbiclî more was te ho
found than at irst sight met the oye. These Il Recclloc-
tiens " are extrinsicaily interosting, net only because they
give a vivid Ficture cf the great Il hcuseocf Molière," lu
one of the most important eras in its bistory, the era cf
Rachel, and net only because this era was contemporaneous
with the turnultueus times foiiowing the Revolution of
1848, hmut aise and cbiefly because they deal with a period
wben Victor Huge, wben Alfred de ust Théophile
Gautier, Alexandre Dumas, Sardou, Balzac, Sandeau,
George Sand, Scribe, De Vigy-all wero flourishing,
some already famous, sorte making their famne, sortie leav-
ing it behind tbem.

Arsène Heussayo's recollections sme worth dweliing on,
for the reason that tbey exempiify another side cf French
influence on English literature, and eue of far less doubtful
henefit than seme cf those touched upon above. They
are typically French lu the goed sense of that word:
sprightly, vivacicus, spamklingly witty, abounding ln
ciever allusion and epigranimatic genemalization. Tbeî-e
is cf course a good deal cf what the down-riglit tactiess
Angle-Saxon could caîl fotby sentimentalism, but heneath
it theme is mucb keen wisdom in wcmidly utatters and ne
littie knowledge cf the buman lieart, as beneatb ail foam
there must ho running water. The French are agile-
witted, quick-tbcughted, and-though it is a ash tbing te
say lu plain English-they are more imatîluative, more
artistic, (for imagination is the vemy weii-spring cf art)
than their isiand neighboums. Engiand's imaginative
peets, I grant, eut-tep ail that France ever produced. The
French peet ossays te put on Saul's armour, and it bîîmpems
hlm ; hoe is encased lu Académiîes, Instituts, Comédies
Françaises state-supported, traditions, dramatic unitieu,
bemeic couplets, wbat flot i The English peet cries with
Lear, "Off, off witb these lendings 1"

But we are net pitting peot against peet. The
temperameut cf a nation is seen in its rank and file ; it is
the dawing-rocm and the dinnor-table cf Albion that
must ho cempared with the salon and the petit souper cf
Paris. Iu which cf these la it that the guosts take their
pleasure sadly 1 In France talent is given free play, in
England talent is labelied " eccentricity," and eccentricity
amengst, lu anothor phrase cf Carlylo's, "ldcean, respect-
able, decent English, " 15 intoierabe-and untolerated.
Praise ? Praise bas corne wben talent wass uiod. Keats

wssnubhed, Shelley ousted, Turner unheeded, Carlyle
unmead, Browning ridiculed. And no&w-Keats 18 the
head cf a scboi, Shelley is idolized, Turner bas whoie
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1-r wouid have been wise if the fiends of the Czar liad
Ldrawn the attention cf ilis Iruperial Majesty to a

sketch whicb came eut i 1)unch the last weok in May.
But this time ne doubt the Ceuser cf tbht Russian Press bas
blacked eut the page, and over Aicxander'8 portrait aud
tb0 terrible scenes whiclî surrouud the hlindfcld Emperor
croucbing ou bis tbrouc, hangs an impenetrable curtain.
We whe saw the pictume are nover likely te for get it,
I tbink, fer cf ail Mm. Liniey Samhournc's successe.s, this,
in its truth and simplie-ity, nîay ho reckoned tuc geatest.

And how rnanv successes eue rememibors since Mm. Sain-
boumne irst began te draw for Punch in 1867! Wbat
deiightfui calendars foll cf intricate detail, wlîat charming
illustrations cf ail manner cf subjocts, grave and gay!
Week aftem week pictures, giving pleasure te thousands,
cerne frem the studio on Cainpden Hll. Ycstcmday there
la Mm. Stanley intmoducing a dusky niaiden te Johin Bull;
to-day the Leader cf the lieuse, bis arms fu, is endeavour-
ing te escape tho homus cf thiat rampant animai, Opposition.

For ueamiy haîf a century the paper bas
heen a necessity te mest cf us on a Wednesday momning.
Its bale middie-age is a fine thing te sec. Tbcse ingrates,
wbo perpetualiy lament the botter days cf long ago, slîcuid
compare an esriy volume with oeeof, say, thi8 year.
Tbere was once the geat Leech, it is true, and none cf the
present members cf the staff brilliant as som-e cf thein are,
can teuch Thackeray's womk cm Douglas Jerrold's. Stili,
1 tako it, Messrs. Tenniel and Koone, Du Maurier, Sain-
boumne anîd Fumniss, can hoid their ewn unabasbed, and
oniy te recollect that Mm. Anstey and Mr. Lehmaîn cf
"lGranta " fame (te say notbing cf the editor himself) are
ameng the writers, sbould ho sufficient te mîake crio coase
te grumble that to-day there is ne successor to the " Sncb
Papers," cm "'Mms. Caudie," or the "Naggletons" cf Shirley
Brooks, It is buman nature te grumble. Someone told
me the other day that Punch is ne longer wotb looking
at, " for Leecb is gene and ail tbe dear oid feiiows, " ho
said regrotfully. At bis eihew lay a copy cf the paper in
wbich even the unapproachable First Contributors wouid
have found littie te condemn, but, for bim, Punch ceased
te ho six and twenty years age when Leech died, and the
diffement qualities cf tho modern Punch daughtsmen
are censequentiy unknown qualities te my friend.
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gallerîes to bimself, Carlyle is an evangel, Browning is
buried in Westminster Abbey. la France talent has free

1play, se much free play that it flot seldoin indulges iu
veritable eccentricities-wjtrîcss Théophile Gautier's bis-
tor red waistco it, the red republican flag of realismn.
But this freedoîn brings about intellectual friction, which
naturaily produces inteliectuai beat and brilliancy.

This better aspect of French influenice can, 1 think, be
plainiy seen in Englisli literature. The crisp, pointed,
allii-ve, incisive and altogether sprightly styles cf Andrew
Lamyg, Austin DIobson, Grant Allen, Coventry Patuiore,
George Meredith, Edmund Gosse, Robert Louis Steven8on,
George Moore-the reader caîn extend th(, iist nt bis
pleasure-ail show a cormeon cliaracteristic andI that a
characteristic otberwise pectcliar te French writers, of thie
last haif century. There is comînon to ail these tlint
deftness ini manipulation cf iubject, that delicacy cf toucbi,
that definiteness and precision of expression, that pleîîitude
cf subtie wit and apt allusion typical cf modern Frenîch
styla ; and above dil they one and ail bear tice hall-mark cf
exceilence-terserîess, the distinguishing chatraeteristiecof
the consumimate artist of te day, whose soie aitin is te
represont the Idea.

In a paper cf tbis length it is bardly possible te teuch
even in the most meagre manner on a few cf the more
salient points cf a very large suhject, a sui)'ject whicb
would tax the pevers cf even a sp cialist like Mr.
Saintsbury adeýquatoily te treat of, and 1 have ieft myseit
ne space in wlîich te disavow any intention cf running my
argument into the ground. On the contrary, 1 aunmre
than willing te admit tlîat. a very large part of the
excellences both cf 'natter and style cf Engl-and's younger
masters of prose and poetry is autoenous. Neverthoeses,
a great literature la a great power, and it is open te ne
question whatsoever, net only that France bias cf recent
years produceul a great literature, but aise tbat it is a
literaturti freni tht, influence cf whieh rne future writer
cati, or will %viingiy, be free.

ARNOLD [IAULTAIN.

THOSIL' IAPP~Y Y8

TuîosE happy eyes! They scek love'm tbrene
tri sucl istrange, sweet, angeiic wise

No princess lives but faini would own
ibose happy eyes.

Loves queries scek themn, love's replies
Spring froin themi (eyes, and eyes alone,

Make haif our 'Ieartbly Paradise").

And ene whom chance bad nover thrown
To love, might ho repaid bis sigs-

Ilis lenely lifo, by being shcwn
Thoso happy eyes.
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