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:* 8.Gîte thé,coneùrdàineê o? the paît teases of
the. sabjanotive, *ith thoise o? 'thei. present- indi-ý
cative ,gnd future absolu E-!xa»ple.

.94. Whenau adjective qualifi-es twolIpone wat
le the construction, if it cannot. be placed st?

* 10..What prepositions do. etperer,, venir, -aller,
entinuer, govera before infintives ?

1 1. (live the plural of Mdai, gouvernail , .naval-
bleu-clair, casse-l8te, fperce-neige, arc-en-ciel, belle-de-
miii, bleu,.monsieur.

12. (lité the verbe that require pronounus as
direct or indirect- objecte after them.

TasaeTdiems,
Il fait jour-Ch.ancea se fit jour avec mille fan-

We'sn-li-faue.senendr3- Quelý saint homme quevotre père l-Send for him.-Call M up-Do net
take the horse away-I amn coming-1 fell upon
bum and sprained hi@ ankle-How often do.you,
attend church on Sunday ?--kili attend te your
Wanto.

1!nlaeinte Trench:-
Kodh{ng is- miore characteristie ef the tirnes tIna

tËhe cire wïith 'wbichý the poete contrived *to put ai!
tbeirý loosest verses into the 'mouths of women.*
The compositions* iu mbichl.the greatest liseuse.
vas.taken w%îere the* epilogues. .They were almoat
alwayE, recited y *favtourite* actresse; and aotbing
cliarmed the depraved audience so mach as to heur
lins grossly indecent repeated*by a beautiful girl,*
w1o. wss supposed to have flot jet lest ber inno-
cence.

Our -theatre v, as indebted, in that age for many
plots and characters to Spain, t France. and t
lhe old 9ngliab masters; but vhatever our d'ramna-
tiste. touobed tbiev tainted. -In their imitations,
the bouse of Calderon>s sîately and bigb spinited
Castilian gentlemen "became. *sties of isin, ShakeS.
peare's Viola a'pocures, Molieres Misanthrope a
ravishier. Mol *ieire's Agnes sin. adulterese. NotbiBg
could be eo pure or so heroie but that it beame
foui and ignoble-by transfusion tbrough those foui
and ignoble, iinds.

<7'>ree houri allowed.)

THEOIICIOAL ElESiENTS.

.Wr iti the different notes and their correspond-
ing reste.

~.Explain the eflfett of 1, 2 and a dots aiter a:
note or rest.

3. What kind of- note would express the value of
the third dot after a; mipunit aud what kind
of reet the second -dIât after a crotchet rest ?

4.Wbat nete jes equal in .value te .8 àemiqualvers?
3. Express tili value. of. a aiun byA« noie, dot

and rcst.
6.Express 4,semiquavers, 1 oroto.het witb 2 dots,

1 semiquaver test, and 1 erotchet rest, by*
mkeane ô? eue note.

7. Express the diffèrent time the following bars
would belong te:

8. Naine the "keys major and minerý whose; signa-;
tu re ia 5ý es.

9. Naine the keys, major and miner. whose 'Signa-
ture is 4 -s

IQ. What is the relative «mi nor to. E ? and relative,

I. Expiai n the following*m m usical terme:
Adagio, Allegro,'Ores., di M.,'egalo, Staccato.

.1.Write the followiDg abbreviations in ful:

13. What is the. meaning of enharmonic change?
Give exaniples.

(1) Explain wbat an interval ie.

(2) Give the difftèrent intervals in gencral
use witb their- inversions -as far ne,
on octave, from the'followilg note

(3) Wbat notes. of the scale form the coin-
mon chord on the key noté?

(4) What-le the differencebetween, a major
and miner triad or common chord?

(5) IIow many positione eau a triad bave?

(6) Wbat is meant by au -inversion of a
chord ?'

(7) 11ev many linversions eau. a, ori
have?

(8) Give the figurings'of the 1 and'2 in-
versions of the common chord.

(9) Write the diffèrent t -riade the following
note oao belong te in the saine key

(10) Fiji in, the upper parte froin the fol-
)oýwing figured base, beginnîng the.
upper part.with heé 9à..


