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"the Huguenot," with slight varia- have sat to him among a host of others-
tions. It is the last of Millais' romantic The famous -Red Cardinal," that is the
pictures, the subjects of which are "Newman," of 1882, is a most wonderful
taken from another society and another performance. Millais' ennthusiasm was
period than his own. Henceforward, his aroused b bis subject, with the resuit
pictures are to be of modern people and that the fine features and hands-such
things, landscapes and portraits. He is spiritual hands-of the cardinal shew as
to paint the life of the people about him; jewels of splendid workmarship anc
the somewhat limited life of the drawing- psychological insigbt in the powerful]y
room, the well-dressed children of fash- painted and daring color scheme of
ionable society ; occasional landscapes, the pink and red ecclesiastical robes. Mi!-
but, above all, portraits. His inventive lais bas done nothing finer. The )o1
faculty was notoftencalled uponto fulfil trait of J. C. Hook, R.A., is also a mas-
the requirements necessary to satisfy a terpiece.
now-applauding public. The mild sug- It is with the nenory of sncb things
gests ofdrama in such subjects as " Yes or asthese that we caîi forgive the lapses of
No," the appeals to national sentiment as artistie integrity, the oftentimes carelesa
in the " North West Passage," and the bandling in the stress and needs of a
" Boyhood of Raleigh," gave him suffi- dominating popularity. That be bas
cient opportunity for personal expression painted tuo often, as it were, upon the
and broad, dexterous handling. He is surface of things ve cannot deny. That
now a painter " par excellence." We he bas neyer grasped or felt the tendency
can only wish that he had sometimes a of moder art, is but perhaps to say that
keener sensibility, a more subtle, deli- a man's life, although witl weaitb of
cate rendering. days, is ilot long enougb to be both at the

ln 1864, Millais was made an Academi- beginning and the end of amovement. li
cian, and painted for his diploma pic- thinking of bis Pre-lapbaelite work and
ture, the " Souvenir of Valasquez." For some dozen portraits we should be con-
artistic unity, skillful though slight tent. I, for one, am grateful and rejoice
handling, it is equal to anything Millais that the bighest officiai bonor bas fallen
bas done, and in the force and modeling to bis lot.
of the head is not unworthy of compari- 1 have no space to touch upon Millais'
son with the great Spaniard. black and white work, bis illustrations

In 1871, was painted " Chill October," to "Barry Lyndon," bis "Parables," ami
the best of Millais' landscapes. But, it otbers. They are often full of a most
is not the work of a great landscape subtie une, dramatic force and expres-
painter. It bas not the concentrated sion.
suggestiveness of, as it were, the stored As to the man Millais, there is littie to
up knowledge of a man who bas delved say. His life is lu bis work. A sturdy
below the surface. It is but the work of Englishman, manly, fond of out-of-door
a good observer; of a man who loves to sports; an enthusiastic fisiierman, a
be in the open air and occasionally likes genial companion, witbout anxiety or
to tell Lis friends with great intelligence search for the subtie refinement of ideas
what he bas seen and felt there. lu eitber life or art. Typical of the posi-

For the last twenty years Millais' tiveness of the average Englishman, to
most important works have been por- whom be bas been for more tban a quar-
traits. In them he takes rank among ter of a century the exponent and inter-
the great portrait painters of En- preter of his artistic sympathies.
land. Gladstone, Beaconsfield, Newman Harri t Ford.


