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nation %vith a sense of its ovn clignit y; they have promioted the
pi-ide of race and iinspired t~he race with ardo r ; they have tauighit
the people to con the noble lessons of the p;ast, and through thieir
ficry and pathctic effusions the Irish [)copie lias, iii no smnal
degyee, corne to kn-owvledge of itself and acquired solidity. Their
xvork is g-reat, 1 repeat, but thev are neither peclants nor precisians,
and thecir great performance is flot literary but patriotie. Tlîat
nincl miade clear, 1 can return to-my subject.

Poetic inspiration, or artistic inspiration, iay be defined as a
vehiernent love of beauty-the sexlcss. intellectual, -esthietic beauty
of the Greek-whIichi God, at rare intervals instalis into the rninds
of a fetw ; the poets and artists of everv land. It Nvas this love

thatLous Pateu meat, vhcen speaking oi the ideal iii ternis not

often used by mii of science, lie beautiftilly saici z 4' lappy is lie
,..ho has a God iii lus lieart, ani ideal of beauty, to wvhich, obedience
is rendered ; the ideal of art, the ideal of science, the ideai of
country, the ideal of gYospel ircthese are livingI sources of
gcreat tliotights and great actions." Again, wh'len Cardinal Newv-

man tauglit that, '' Poetry is the perception, and tic poetic art is
the expression of the beautiful ; for vice can be rendcred attractive
SOlely, by' enduincy it wvith sonie of tlîe attributes of becauty," the
reat Eng-lislinian still furtiier illustrates the notion of the g-rea-tt

Frcnchnian. Ail thal. is strongest and trucst in poetry -is -an in-
spiration ; tlîat is, it: holds %vithin itself a thoughlt, or a teacîiiîg
:iot Consciouslyv c rezteLi, fot even rnastered, in its inception by Uic
mind tduit brotight it fourth, but susceptible of growvth, and further
illumination, even to tlie poet irnself, w~ho wvas the choscn instru-
ment of lis miessag-e. lius ail the truc poets must have moments-
brief speils- -%vheni they are also seers, as iii the olden timies they
%vlierc denomiinated. Whercver any objcct takes such a lîold of
the iîind, by ~vuciit sccks to prolong and repeat thc mnotion to
bring aUl other objects into -accord w~it1î it, and to grive the sane
nuovenient of lîanîony sustained or continuous, or gradually vTaried
:tccordling, t the occasion, to the sounds tlîat express it-this; is, if
not poetry, poetic sentimient, or the ritv. stuif out of wliich poens
are miade. Tiiere; is no truth cognizable by mani wvlich miay flot
shape itself inito poetry. W'Verever the sensations, thoughits,
feelings, of mien caui travel, tliere the pet niay be at tlîeir side and
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