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The art of reading in its highest senso embraces overy subject 1nspired by the dread of a refusai, and of tho punishment his
connected iwith the study of the language. It is net pronuncia- audaoity was invoking.
tion, articulation, modulation alone ; it demande the fullest know- Finally, the answor of Christ to the last tomptation je a rebuko
ledge of the grammatical construction : the analysis of the sentence stcrn and indignant, when ho eays, "ot thon hence, Satan," and
is one of the best koys to its just dolivery, and often the most deli- ehould, therefore, ho uttorod in quick and angry tonos, whilo the
ete shades of mcaning attached to words, when wielded by the doiivory of the commandment must ho marked by the soloninana
accomplished reader or speaker, givo beauty atd force and reality siow'doiivery of dignified judgmont.
to the thought and conception which are utterly lost in common Let us noxt pues under reviow the soliloquy of Hamot. ITo
delivery. Expressive reading is a study embracing all other stu- ho or flt to ho." Here again the montai condition of the speaker
dies, and demanding sncb mental analysis as would in many muet bo fully understood by the reader who wouid realizo the
respects constitute an education by itseolf. weight and nature of oach utterance in this speech. Hamet je

Lot us take the Temptation of Christ as an example. There are overwhelmcd and prostrated by difficulties which ho can neithor
thrce modes of reading the passages of this avent. We may read resiet for ehun. His moral sense je confounded by the crimes
it as it is genorally read, with perfect correctness as te pronuncia- which ho has neither the fortitude te bear nor the energy to oppose.
tion and articulation, but with no expression. The narrative and In this condition the oniy relief te hie suferinge, the oniy solution
the dialogue are read alike, and with little regard to the emphasis for the prohioms ef life to him at that moment, je death. Henco
of leading worde. The dranatic is utterly neglected; and when the fret question suggested by doubt and dospair je "To bc or net
so read the spiritual and the moral lessons of the Temptation te ho."
fail in their solemn import. The reading is simply mechanical. - Tiat" to Lim was the question,andnoneother. Itcaneasfly
The next method would be to readit with due attention te elocution- be eeen, therofore, that in tho utteranco of these words being je
ary rules, marking pauses, inflections and emphasis, and delivering contraste with not being. To livo or die-that was the question:
the dialogue just according te the apparent value of the sentences. and while the words muet bo spoken with solemu meditativeness,
This also would be mechanical and utterly unimpressive, and the Contrat Muet ho expressodby giving emphasie te ho" in tho
would fail te convey the true purport and lesson of the narrative. first case, and "net" in the second. But the word that he.

But let al these methods b combined and b made subject te cores a word of importance, because it je representative ef al tho
the spirit of the narrative, and it becomes at once dramatic, com- subject ef hie meditation ana to give it due expression it demande
manding and impressive. slow delivery, a downward infection, and a pause before the pro.

How shall this b done ?-and the answer will convey some idea dicate. "Question" might ho rendered with a rising or failing
of the method to be adopted in the study of any passage for de- intonation. The falling wonld ho expressive ef calm considera.
livery. tien, as if Hamlct wero a more dialecticien; but bis condition is

We must first remember Who is tempted and Who tempts. that et deep sufferin, aud under the excitement ef despair ho
The strong probability is that Satan flt ho was before one regards tus as the grand question, and noue other, and a rising

supremely powerfal to create or te destroy. He knew that Christ intonation te "question" nt once suggests the antithesis "lad
could sweep him back into his native region of darkness and woe, noue other." The principal terme ef the sncceeding clauses are
and ho therefore, we muet suppose, approaches him with awe and te suifer" ana te take arme." In uttering the words,
reverence. "If Thon be the Son of God 'is not uttered with The stings and arrows of outrageons fortune,
any doubt of his divinity, and " Commana that these stones be Or te take arme againet a ses cf troubles,"
mado bread" je net uttered iu the manner cf eue who douhted or the speaker, spathzing with oanilat in the perpiexities which
disbelieved the power of the Son to perform that miracle,-but
with a faith in that power, gret a hope that Christ might b tempted
to yiold te the Satanie request. That yielding would have been
au ovidence of weakness, and Satan, with the cunning of supreme
hypocrisy, wouid ask it with affected reverence for the Son's power.
How, thon, shall we read this passage? Te read it fast would
indicate defiance-express a challenge-bo suggestive of scorn and
contempt. When we challenge a boasting man te do impossibili-
ties, we express ourselves in loud, boisterous, quick forme. But
Satan believed, and trembled at the consequences of bis andacity,
and the expression of bis request in that mental condition, would
be marked by slow and reverential utterance. TLe same prin.
ciple muet gaide us in the reading of the subsequent form of the
temptation. We must conceive tbat Satan woula quote Scripture
in the 6th verse as if ho believed that nugels would bear Christ up.
This can only be done by a solemn and slow reading ; for te read it
fast, as in the previous example, would be au expression of cou-
tempt for the promise, and of scorn for the tempted. The magni-
tude of the temptation, in the 9th verse, suggests the excitement
inspired by ambition, and excitement suggests a quieker utterance.
Thon, supposing, as the text justifies us in that view, that Satan
felt this magnificent temptation was irresistible, we may under-
stana that he would utter the words, " Al these things will.I give
the if thou wilt fan down and worship me," with all dignity
and apparent calmness," which would magnify his power on the
one band ; and on the other, with the hesitancy and cauAiousness

are unsettling bis judgment and driving him into the reality of
the madaness that ho only iutended to affect, naturally gives
te his delivery the tremulous tones of mournful feeling, but
instantly changes the expression te one of mingled dsfiance sud
despair as ho approaches the considoration of the areaa alternative
of suicide. For a moment faith is banished and the immortal
destinies of the seul are disregarded. To end life and escape its
woes-this is the relief the perplexed mina desires, and in that
condition of thought Hamlet ponders the great problem " To die "
-what is it ? The problem is that of death, and as the mina re-
gards it the words stand alone and take the falling intonation-
always expressive of completeness-for that expression "'te dia"
is simply the utterance of that single thought--Death. Thon the
answer which materialism suggests is, that death is sleep ever-
lasting-annihilation, nothing more. Hence the " no more " is
strongly negative, and for the moment satisfactory; and as it in-
volves the possibility of antithesis it must take the rising intonita.
tien. The writer bas had the privilege of hearing the grestest
actors and readers of this aga delivering this passage, and all
excepting Fechter, about whose Hamlet the public formed the
falsest views, have given it the intonation indicated in this
description. The succeeding passages which form the com-
mentary on this materialistio view of death, are delivered
rapidly under the excitement inspired by the delusive relief
which this view gives te the sufferer. But, then, Faith is net
shattered,-only for a moment banished, and, with Reason,


