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Wesurvived the last one (World War 1l),

and1 well survive this one," says lirm 1310ws,
'the house-proud and govemment trusting
pilotagônlst ln the Phoenix Theatres latest
production When the Wind Blows.

Se, jim and bis more skeptical wife Hilda,
arrned with a couple of government pain-
pNeBturn*Mngrornrltoninçwomptu
fallout shelter, and wait for "it ailta blowA"

The couple, living in a remote rural corner
-af England, do survive the initial blast only ta
sIowiy waste away witb -radiation poisoning.

What separates this-play from the likes of
ohrnuke dramnas like Tstament and The'

Day After is that tbis play's protagonists aren't
awýare of what's happening ta them. The vic-
tims in the aforementioned television dra-
nias knew they were dying and put on a
brave (yettragic front), and they came across
so sanctimoniously it was enough ta mnake
you throw up.

But in WVrhe the Wind Slows, the beauty
of the play is that the two protagonists are
unaware of what's happening. They so
believe the officiai gometment Il-newinna-
bNe nudear batties and aIt, that they are
completely confident that they.will be able
ta sit out World War 1ilI just ike they did the
Battle of London.

Jim and Hilda Bloggs symboize the most 6
dangerous threat to our suîvivtai in a nuclear
age: non-nuclear thinking.

Most people, generals and world leaders
alikestili think of nuclear weapons as simply

big powerful bombs without taking into J*0 (Jal Biy dHd JSIUIh PIpàn) sulNdhig km01 flumê PoRb Sdsmidt
consideration things like nudear winter or ing here as little as 10 percent of the world's we can no longer afford.
the long-termn effects of faiout. nuclear arsenal), could lead ta a full and Se, the play's hopelessly optimistic elderly

To put it bluntly, the very people at the catastrophic nucléar winter. Nuclear war is English couple keep on spouting their
helm of most western governmerits are play- no longer an option. Knowing what we cliches, keep on alluding ta the glanies of
ing war with nukes that, even if used in a know and consideding the threat of possible World War Il, and butt head ta headwvith the

so-called"kimed nuclear battle" (we're talk- nuclear escalation, war is rapidly an option realities of World War Ill.

Orchesis show a potpourrî-of dance
reevi ys Car

If the highe-ups at the department af
PhysEd saw the product of this year's Orche-
sis program, tbey should naît doubt the value
of the dance group it funds.

:Earlier this week, Orchesis director Mar-
sha Padfield expressed uricertainty over the
future of the 20-year-old program designed
for students who are interested in perform-
ing and learning techniques of modem
dance. Perhaps the pressure Padfieid felt ta
prove the worthiness of the program turned
into beneficial creative energy - this year'!
Orchesis programn was very entertaining.

1The show, called Dance Motif '86, fea-
tuted many ensemble pieces because of the
high number of students (about 40> inter-
ested.in perforrning (as, opposed ta "tech.;,,

ing"> on stage this year.
"lkpakhuaq: An Inuit Weather Chant"

was easily the most intriguing danceof the
uevening. Choreographed by Jacqui Ogg with
the company, the dancers'talents were weil
considered, balanced and presented. The
performance of -the il dancers in "Ikpak-
huaq" was as strong and expressive as Violet
Archers music for the piece.

-'Other segments of the show were flot
always as sucessful. A narrative set ta Jane
Siberrys «You Don't Need" failed mainly
because there were too many dancers and
the narrative angle was a5'Ss refugee about a
girl who feels left out of the romantic world.

Other highlights included "Design Out-
flow," a beautiful pas de trois set ta
music of Jean Luc Ponty and Bela Bartok and

the beat of cubist abstraction.
"Solofire", another massive ensemble

piece featured power-danclng by 12 Orche-
sis members.

"Psychedelia", set ta the soundtrack of the
movie Hair was a little less fun than antici-
pated. With ail the social comment taken out
(the dancers' haircuts were uniformly short,
for one thing), ail that could be left is nostal-
gic entertainment and it's hard ta be nostal-
gic about a time that is still so near and an
experience that was-limited to a very few.

The points are picky, but after wltnessing
the dancers' pride and eagern 'ess ta enter-
tain and the audience's vocal appreciation,
it's hard ta dispute the value of the Orchesis
program. Here's hoping the cheque-signers
at the department of PhysEd feel the same.
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Jim and Hilda don't understand why the
power's out, why there's no gas, why the
water's,been cut off; why there's no news-
paper or no news. on the radio, and finally
why their gums bleed, their hair is falling out,
and whythey have sores A over their bodies.

1lt's a wonderfully ironic play, but not sar-
castic in the least. Raymond Bniggs' script
(based on bis aduit comic book of the same
niaime) doesn't condescend, doesn't preach,
and shows respiect for the two characters he
since this is a two character play, they're on
artlstic director Bob Baker take a' quality
script .and creaté a quality production.

Much of the success of this production is
due to the very sensitive perfohinanîces by
Jack Medley and Jennifier Phipps. They dont
have a very enviable task, they have ta take
the protagonists from a comic book and turn
them into rounded and credible characters.
Not only-that, they are working with a play
that relies heavily on îrorly and symbolism
for a lot of its impact, yet they cant allow
their characters ta descend into the cliche
lest they lose their audience. lt's a hard row,
ta hoe yet the two of them~ produce a fine
arop of theatrical roses. tbey're believable
and sympathetic from the' play's start, and
.standup wel in a grueling 95 minute long
play with no initermission. In ocher words,
creates, and the Phoenix theatre, under
stage for the whole thing.

Technically the production was also more
than adequate. Stancil Campbell's bright gar-
iih set captures the cartoon roots of the script
and gives the whole production a surrealist
feel ta it for the first haîf, and then magically
creates a super-realistic drab and grey post-
nuke setting for the play's second haîf.

Director Bob Baker kept the whole play
flowing, flot allowing caistrophobia ta set in
(which easily could have considering the
subject matter, the small cast, and the set)
and avoiding unnecessary movement and
dramatics.

A tight, hard hittingplay that takes a much
ballyhooed subject and manages ta corne up
with a few fresh wrinkles.
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