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an.r~ ud 61-ttdcrvq <ff ovh. Au no>nson u but iii wood they excelled, for figures of
goda(1, heroes, and ernperora, wvere etmost artistclyeape
have come down to us in greater variety in stone owing to theCOMPOSITION ORNANTO. more durab)le zîatLîre of the material.From early tintes this art has been in requisition to representThe ornaments witîi whicli zold frames are mnounted are of incidents, fruit, fiowers, &c. ; and many of our mansions, manorCoIrnparatively recent dlate, as they first came into use about aCentury ago for figures on chlimney pieces, and afterwards for houses, and choira of ancient cathedrals show the beauty sud ex-Picture f ramnes. They are made from a mixture, for which. the tient te which the art has been carried. Gibbons, an English

fo11win reciptwillbe oundto nswe wel: ay qan carver in the reigns of Charles the Second and James the Second,follwin reai wil b foudito nswr wll:anyquatit executed some beautiful work, which may be seen in Windsorcan be made in the following proportionis Castie.Boil se ven pounds of the best glue in seven haîf-pints of water; Before the art of Coin osition-ornament making was discoveredmneit tbrce pounds of white resin in three pints of raw linseed oil.th lrospiin Îheldmtr wemutdincvdWhnthe ingredients are well boiled, put theni into a large frms ad fro this sourc idn h l avesdrvdago
""essa and sirmaer thaîn for baîf ait hour, stirring it, and taking0c om.Teefae r o mttdb opsto ralZare it does not; hou over. When this dnctma. These frame armowixttduycopsiineratoe ortenitr ments. Frames made of hroad deep mouldings, on which wereinto a large quautity of whîtening (previously siftad sud rolled cavdlaebl raet n colîs, were pplnn ta aevery fine), and mix it to the consistence of dough, and it is raady period. Many very larg rmsaetilcvdndbdlghfor niouiding into the raquired shapes. The 'aboya compo wilî gefae r tl areadbl ihfora lng imeiiia dmp lac, o ina brre ofwhienig.patterns are appreciated. The carver must ha a man of taste, askeep fo he lng cold is ver ardpc, and is baeadbl n of hn.le bas oftan to do bis best to imitate nature in flowers, foliage,COMpoi, 

sui od svr ad ndi etdb en fad fruit. [Unlike the carpenter or joiner, who works by rule,steamin when it assumes the consistency of dough. the 'tarver mnust design as well as execute.Tîta ornaments are made by pressing the coinpo into rnoutlds. Soit wood is employed when the carved work is meant to beThe moulds are made of boxwood, and the requirad ornamant is giît , and wood of a harder description when it is meant to bearCouner-unkin he oodby manwhois y tadea mulda polish sud sbow the beauty of the grain. The soft wood is cutcutter. 
out of different tbicknesses of planks, and in case of a deep pst-Composition ornaments are got out in the foilowing nmanner :I tern, a pie ce of wtod i8 glued on. This plan has been found toThe workmnan takes the mould sud well brushes into it ojl sud- nwrelwheteona n8aegid.turpantina, to pravant the composition adhering to it. When, ;nwrwl br h raet r iddConî~~~osition~~ enuh1nawr otcniin srla pi h Serolîs, sweeps, fruit, fiowers, &c., often decorate the centrebain îsito oneuh nt fowrm t goition e mold it in ree suad aides of a cbimuey glass, sud when the design is made, thehat every par cveyen carn ang notemuli pesd carver places it on the plank, and draws the outiue, sud also thenor fiaty surfacer f ron ll iswttd the fingars, adthen a broard iboles wbich may be required in the pattern, sud the wbole la thenior ouatsidfae toa rould isu wte sud placed on the compo reniai n- cut ont by a bow saw. The ornament thus cut out in the rougliingOutidethemoud, nd hewhole is put into an iron screw i eue otebnh n h eal okdotb ogsopress, sud the pressure, which. is but for a few moments, drives vis srd oes ban hesud Atheg dthe workaeout bygougs ofdthe coinp into aIl the deep parts of the mould sud nuakes the svrios sizesr sud shaes hg h orepee ytotnameu ta iscronseeadhoard sdhere to the back of the composition. When it is takensepsaertobinoeiceytofeimstisnsera

outof he res, ta muldis emoed romtheornmen. fter pieces. T bey are also geuerally chamfered after the details ofototprsthe copo bas harden ed a litle the ornament .isctof Au b the front have been put in, which gives tte design lightuass andremnaining compo sliced off to be again hatad and used. The Mlgnaornamnent, wben firat cut off, is vary soft sud pliable, sud can he When a picture frama requires carviflg, it is ganerally made upthen fitted to frames haviug beads, bollows, &c., without fear of firat in tiie raquired wood, sud afterwards carved the patternbraaking, These ornaments are fixed on with glue, sud if corners decided on.to afrae, re omntims sppotad ithpiees f cmpobelind Much tact is necessary in using the tools of the carver, espe-to aere, the sinte sti on raquirred.t Wen dry theyo rel cially the gouges, as many sorts of wood would split if eut thequita bard sud brittla, sud are then to be ba<-ked up, that is, the wrou atey fth raine. Teueo h avrstoseuospaces betweeîî the corner sud the frama filled up with compo he attaie by o practica.aintakrwih o osofteuied in bot water, which will maka the ornament strong, sud 1 h a e vosple hecbutae ibwr othier than before. The mounting of thase ornamants often- chiffoniers, chairs, &c., doas flot generally supply carvad orna-timnes requires skill sud practice, as tbey have to be placed on niants for, lookiug.glass, &c., whicb is almost a distinct brandi oflarge proportion of the gildad articles sold in the trade. Somte of itself. These ornaments are roughly eut, sud aftarwards covaredthe ornameuts wben made raquira supporting in othar ways, besida with whiteniug.that mentionaed, as in the case of distinct fronda of ferus, a wire__________bas to he placed throughout the back of the oruament, sud Fecuredby covering or backing up with compo, wben it is found tbis IînPsOVEn MITRE MACHINE AND FRAME VICE.-WS WiIlbeautiful but fragile pattarn wiii wear well. Brackets, comices, eci asmlhapandubedvcby en owihframes, wbatuots, &c., esch require the omnameuts mountad 80 as d aesiba a simple, chep, sud durable devie, by means of whicT e careru snd gidare has ah sto iuoulda osi, h aiu tha work of a skiiled mechauic. It consista of a mitre-box fordecrond work r Was bav sfore ramarkdui the maounis cuttiug the ends of the material. to proper angleq, sud a vicedexuanouor.W hv efr emre, h oudn wbicb holda the frame firmly while being fastened together.r eau'turer bas facilitatad tha work of the carvar sud gilder, as The apparatus whicb is constructed of iron bas on its tablea
the mouldinga coma to baud ready mouuted with composition square A, fig. 1. B B are two moveable blocks whicb clamp theomamauts, so that in mauy instances the picture frama, wheu moldings to ha mitrad against the sidas of the square, by press-made, only requires suitabla compo corners. Wbere looking- ing against the hack of the piecas, sud thus not injuring theglass franias are made, tbey are mountad witlh handsome scrolîs, faces. The clamps are moved back sud forth by a scraw C, on&c., excapt whera the pattern requirad is haavy snd unsuitahie wlîich trayais a hlock iu Fig. 2, to wbich are pivoted arms F,for compo work, wbeu, as mautionad hafore, the scroil pattern is wbich ara couuected with blocks uudernaath the table as shown.carvad out of soft wood, sud whiteuad up. The latter is hiugad to the baucb, sud in Fig. 2 is represautad asOu vary large framets the ornamants are sometimes Papter- turued up s0 as to show its uîîdar sida. The motion of the screwnrache, which is much lighter. These omnameuts are made out sud adjacent parts is indicated hy the dotted hunes. After oueof paper pulp, wbich is pressed batweeu two uîoulds, sud tbe end of the molding la mitred, the pieca la placedl on the otheromuament, wvhen prassed, comas ont thin sud bollow. Oua ad- sida of the square, sud its extremity adjustad to the mark ou thevantage of these oruamauts la that, if let fali, thay ara not so maasuring arm F, as denotas the laugthi desired. It is tien euthiabla to break as compo. Tbay are not held iii favourable asti- hy the saw, thus ohviating the trouble of maasuriug aacb sida ofInatioxi by the gildar, as the paper pnlp does unot form such a tia framae, sud also the liability of mistakas. Aftar the piacas aragood fouuîdation for gilding as wood sud composition. uîitred, tbey may ha placed ou the square sud clamped tigit byThe Ilouse of Lords and mauy of the hast public places iii the the blocks, wheni they eau ha readily naîied together. Thus cou-matropihs ara decoratadl with papier-nîsehe oruameuts. structed, the aidas wili ha accurately fittad, as, being firmiy beidWe iih uow say a few words on carviug. drntefasteuîing, tbey caunot inove ont of square. This opar-Theancentandclasiecites f od aicèt b thir uin ta ation 'repeated for the othar corners, compiatas the frame. If, luantiquity of the art of carving. ( 'lptscolmua, vases, andfseig it is found that the olighsbcm spu r

freesso, ste otCowper wrote, thst tbey did twisted, the joint, we ara infornîed, may ha quickly made parfact"Sot forget tha carving sud the gilding." hy ruuiiîîg the saw through it, thus eaahig the operator to use


