
AS WE LIST: AND YE LIST.

Religion, politics and literature, thesqe tliree, anti the
greatest of tiiese is literature, inasnîuclî as it incluides tbe
otber two. The religion and politics of a people reveal
wbat tbey are tlîrnking and doing, anti tlîouglits and actionsJform tbe subject nîatter of literatuire The trniest indiex of a
nation is found in tliose productions wbiclî, as distiîîgîislied

Ifron-r scientific and bistorical writings, are purely artistic.
It is impossible for mien to misrepresent tîmernselves i

jliterature, and tbeir nearest approacb to talsebood lies injtheir tendency to display tbemselves at best, at worst, or
indifferent.

We can instance no literature wbicbi portrays the
higbest and most ideal qualities of a nation more pîîrely
and persistently tlîan tlîat of tbe American people. Promn
the IlBay Psalm. Book," compiled by tiiose stern old
Mfinisters of Massachîusetts bay, versed in Seripture anîd
ignorant of art, to the last outpouring of 'Naît Whlitman,
We can bardly find a story or a poeni tlîat does Imot in
Strong or feeble manner reflect tbat fine desire of freedom
and rigbteousness and love wbich makes life glorions and
trian a son of God.

Truly is it said tbat America bas produced no Shîakes-
Peare, no Milton, no Dante, no Goetbe, no Scott ; but sbe
~ashler own namnes, and tbey are great and distinctive and
IMiperishable. No Anglo-Saxon on tbe eastern side of tbe
Atlantic could bave been a Hawvthorne, an Enmerson, a
\Vbittier. Tbese, and kindred writers, are bier peculiar
Pride, ber first-born, wbo differ, and sbe tlîinks lîappily,
ftrm ail tbe otber cbildren of the world, and Who, wvlen
they bave become men, shall prove tîem'ieives masters not
t(Q be excelled.

To assert that this bigb standard bas already been
reacbedl, and to pretend to see in Wbitmîan, as soine of bis
%flre rabid admirers do, tbe cornpanion of Shakespeare and
"Pscbylus is to be as absurd as untrue. No one wlîo bad
tidîed tbat volume wbicb forrîîs bis life work, IlLeaves of

Crs,,witb arîv caimness of judginerît could give bimthat rank. To tank im at ail seems impossible. The
Ordinary reader, if we may interpret such air one,
ýPproaches Whitman witb a preconceived scorn. Upon
elteringbhim bie is impressed by a disorderly vastness ; be
felS as if bie were standing on tbe sbore, witb the sea
ýtretching far to tbe riglit and the land spreadîng far to the
left-with tbe air full of the sound of the waves, and the
ýhirpings of birds, and thîe voices of men, and the perfume
"f fiowers, ahl mingled toget ber, ail audible and perceived,
%le articulate or distinct. He passes from one tling
tanotbh- tbrougbi songs of wootis and wars, and trees and

la-ters;- and cities and farms, and loves and sorrows, and
41witb their friends, wives, cbildren, flesb and bones;

heCatchmes in the poet, here a note of blatant democracy,
there a flare of Anierican boastfulîîess; lie is dasbed from.
beaulty to inipropriety, from, tbe sublimie to tbe verge of
t4e ridiculous, fromi a rbapsody on tbe el eternai bis " to a
li8sertation on thie feiiiir ; and, notwitlmstanding, lie
ýt'1erges witb a glow ini bis vein, a wiiolesoîîîe entblusiasrn,

desire for life, anmd, most remarkable of ahl, a likimg for,

an admera tion of, Whitman. This we suggest to bc

%P0 lsibility by saying anytlîing of the extraordinary

Walt Whîitiruan lias made use of that rlîyneless, metre-
e%,but not uinrbytbmicai verse whicbi is emiployed ini the

ý4hrzdversioný of the translations of Hebrexv poetrv
aiso in tbe poeuis of Ossian. I-is liues somietiîeýs
1 ike prose, but on tire wbole they are musical, and

%siasllîî carry us away, as ini tirose 1inwerful songs of
'Coln, Il liheu Lilacs Last iii tire T)ooryard Bloonied,"

a O ataini, niy Captaiti !" orme of tire strains which

it tran îîours foîmrth ceaselessiy, anmd rîot always wisely,

llt1 at in celebration of buman associa tion-frien dsbip.
~Yet We often feel ini Iini a tielicate perception of the
dand1longing of mani, sticb as lie expresses in tbe few

lines of the poern J, Saw ini Louisiana a Live-Oak Grow-
img-," that arouses in us intense sympathy.

To attemipt to, rank \Wbitiinan arnong bis oWn country-
men or amion,,g foreigners is, at presetît, bazardous. He
imiiself deciared titat bis admirers injured limi mucli more

seriously than bis decriers, andi asked tire world to post.
pone its j udgment of Ib imi for a biundred years, \e hiac rio
intentioni citiier of judging bimi or of renîarking upon bîmii,
and, to prove our innocence, we bionestly assure you that
we commenceci these observations ini the firm l)elief that
WC were going to discuss Thonmas Bailey Aldrichi and Edgar
Allen Poe. We can give no0 reason for flot hiaving done so,
except that xve seldomr do wbat we were goin gto.

TUIE SECOND PART 0F FAUST.

The second edition of the Faust Il Fragment,' publish-
ed in i8S, contained the Prologue in) Heaven, the Dedi-
cation anti the Prologue in the Theatre. It is in the first
of these, bowever, that most interest lies, for it embodies
the funidamental idea of tbe new poem. Faust is to be
saved, and this is seen in the words of the Lord to
Mephistopheles:

Him, canst though seize, thy power exist
And tead him on thy downward course,
Then stand abashed, when thon perforce must own
A good man in the direfot grasp of iii
His consciousness of right retaineth stilU.

The Mephistopheles in tbe Prologue in Heaven is agyain
different frorn hirn Wbo, as a servant to Faust, fulills the
commission of the Earth Spirit. Tire latter is egotistical,
and is indeed sceptîcal of the aspirations of tbe buman soul,
while the former is doomed to ciefeat because he cannot
properly comprebiend. mankind.

Tbe second part of Faust was finished ini 1831I. Some
parts bad been written as early as the period of bis arrivaI
at Weimar, and tbe rest at various intervals between that
time and its publication. The aliegory and iiysticism of
this part of the play bave rendered it more difficult than
the poeticai symboiism of Part 1. It is, however, perfectly
in harmony witb the second edition of the first part,
and the two mnust be taken together. Faust lias seen in
the former part, only the littie world, but now lie is to see
the great world, anîd tipon a broader and more elevated
scale. This part is a bistory of humanity rather than the
bistory of a human being.

Wben tbe misery of Gretcberî and the awful conscious-
ness of sin biave failer. unbeeded upon Faust lie gradualiy
becomnes callous to ail sensual desires. By degrees t1tere
arises in birn the feeling for sometlîing biglier, nobler an d
more enduring, and tbis culminates in blis wisbi to live for
tbe welfare of otbers. The first four acts are devoted to
liis strivings for bimself, but in the, last act ail bis
endeavors are altruistic. Recognizing at lengtb tbat by
bis exertions bomnes bave been made happy and bearts
more glad, Faust exclaimis

Thus here, by dangers girt, shall glide awvay,
Of childhood, manhood, age, the vigorous day
And such a throng 1 tain would see-
Stand on free soil anîong a people free!
Then dared I liait the moment flccing:
"Ah, stili dclay-thou art so fair! '
The traces cannot, of mine earthty being,
In .eons perish, they are there:
In proud fore-feeling of snch tofty btiss
1 flow enjoy the tîighest moment -this!

Thus tbere is a distinction between tbe contrast of the
le-end and tbat of Goetbe's play. ln the legend the
ailotted timie lias been decided upon, andi unitil tbat time
arrives Faust is free. lu the poein of Goethe, bowever, the
period. is not fixeci, anti Faust's dooni appears uncertain to
the last, altiîough tire words of the Lord ini tue(- Prologue
Lead uis to conclude tliat Faust will neyer subjugate bis
Iliglier nature to lus lower.

As timis wvas the last lecture of tire series, there was a
large atteridarice, and Prof, Vander Sinisscrî was listeried
Lo witm great intcrest.


