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Interpreter 's bouse: "Then he -%ent on till lie carne at the house
of the Interpreter, where lie knocked over and over; at last one
came to, the door. Then said the Interpréter: 'Corne in; I wifl
show thee that wvhichl wvll be profitable to thee.' So he commanded
bis man to, light the candie. Then he took hlm by the hand and
led him-." Ilere,*lu a series of unforgettable pictures, the glor-
ions drcaxner gives concrete embodiment to the truth of the deepest
expériences o~f human if e. Ilc sets forth -%vith vividness the things
that are of eternal wvorth, and maltes us forget, for a time at leat,
the trivial and the base. To interpret truly and nobly is to niake
real, to bring home with conviction to the minds and hearts of
men the beauty and wisdorn and experience of the world 's grcatest
thinkers. The prime force that contributes to this end is dramatie
instinct. This gift woman possesses in a marked degrce. This in-
stinct, this impulse te treat objectively as well as subjectively all
that touches deeply and intensely, is the wvarp of the interpreter 's
web, into wvhich the dark or bright colours of inemory and imagina-
tion and emotion are woven. Imagéination deals with the spiritual
realities iwhich material realities onjy shadow forth; it penetrates
the mystery of the universe of which ail visuial appearance is but
the vesture that reveals it to the eye of sense, so that things -wbieh
are unseen are Icnown by the tbings which are seen-

"And, as imagination bodies forth
The forms of things unknown, tbe poet's pen
Turas them to shape."

The poet's pan, the imagination's bodying forth! But beyond
and behind are the fornis of things unk-nown, images of beauty,
things for wvhich the speech of mortal bas no narre, the city that
lieth fourscjuare, a pure river of water, the Ancient of Days!1 The
Interpreter in the dreani lit bis candie; thé artist brings to ber
work illumination-the illumination that gives to dramatie instinct
that artistie insight without wbich art sinks te the level of artifice;
the illumination wbich betokens délicate intellectual poise, with its
strength and harSmony in every conception, and an emotional na-
ture sensitive to every liner intuition.

When one considers tbe intellectual and emotional qualities
whieb makew~omen successful in the field of the miodern novel, even
the modern historical novel, the wonder grows -wby she bas not
acconiplishedl more in strictly bistorical researcli and reconstruction.
Such powvers of description, narration and exposition of tbings of
the real ivorld, as are shown in the letters of Madame de Sévigné,
Lady Mary Montagne, and Jane Welsh Carlyle, or in the essays of
Madame de Staëll, are an earnest of iwhat yet may ha achieved by
wornen in this department of literature. But if women bave not
'written history in the grand style, tbey have miade it. The influ-
ence of wonian in history is the bistory of the 'vworld. Ever*v erisis
lu history, political, ecclesiastical, domestie, bas been controlled by
a wonian. 'Upon ber the social structure rests, and wvhen she sinks
ruin is imminent. The corruption of woxnan is a sure sign of a


