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It is a favorite concept among the far left that bosses - in­
cluding movie bosses -conspire to blinker the people s vision.

'& Steal This Book, « property so sour that even the
publisher would not put it on his presses. (Hoffman pdbtfafari

1 udi £S - ”st of the Warner Brothers; "Bonnie and Clyde had good we* 
f in It. It had what we call the Old Element,. My film, Dtrty 
( . t ittle Billv has them too. Good sex, nice little barmaid, a red- [ II tight hou£, bandits, a shoot-out, the Old Elements/’ What ||
1 Jack L. Warner pays for, you see.I , And, conversely, what you go to see ,s what the Warners
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Editor’s note: (by Dave Mazerolle, former Features 
Editor)

Though dated, thk article, given as a speech to a conference =
of the Canadian University Press in December 1974, ad- r
dresses a topic that just will not die. Censorship has been a -
part of nearly every civilisation, race and epoch of :
mankind. Governments claim the right to censor what peo- :
pie see, read, watch, hear Ond sometimes even think. Even j mILTIklJBÊmm
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it, standards" are their rallying ary. and lam are their ,
■P~

pie*'in'one of their favourite pastimes: listening to rock
music. The United States Congress £ current hearing A*
testimony /ram a group /ormed by
wives, the Parents’ Music Resource Center (PMRC), and the £
rock stars the mines wish to police. Although this congres- *fc
^nairoadshomisoioytou^tchi^httmowim^dfte ■■ill
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music
Alan Besnais and Bichard Lester are two highly praised 

t directors whose last couple of Blips Bopp^Lat 
i Neither has been able to «Use s picture for the taftfaw yeais.

I , &Vu^pnl.i tolMlyw«d
5 to risk financial failure two films in a row, so the best he can 

hone to do is sneak in a Junior Bonner between Straw Dogs and ^e^w^at^ alwa>* appeared to be his bloody
predilection may be survival instinct.
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have records rated with letters designating menti^ o/ sex, 
drug use, or devil worship on the album. AU that rock per­
formers will feel isa notoriety IhatwM invariably increase L I
their cachet with record buyers, end hence **?““*’£ i;iPlI 
the politically repressive fifties Little Richards sematty *|||M 
titillating "race music" and semi-drag queen persona made 
him wildly successfull For a more modem example, look at 
Prince’s success in the conservative Reagan era.

if you ve ever flocked to see ’Last Tango in Paris" because 
the Ontario Censor Board banned it, if you ve ever read 
’’Lady Chatteriy’s Lover" ’’fust to see whatthe jm*
about", then you should not allow powerful political
minorities to legislate what they think offends you. -
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£2e (M^rd^ybecaiwethey4«All betottering on that one M fiûanciers know that the vast majority of the moneysssa^ass»——>« jsaaRSïSMœSçïsft s
■ It is not only the public who apply pressure, though. Titticut to show and what you get to see. With most art films, there are
I Follies was a tinema-verite documentary filmed in an only one or two prints in the country, and they must be ship-
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“often enongb t get nidi* out ef«ma»«hi|>. Monoid» does
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