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connotations, for, théir ..intiniation of the . 
funCtion of lines as Manifestations of fdree,... ,  

. however vagrant. The.: are alSo still striking" fOr: 
their insistent stiggeStions of almost secret 
"motions  and rustling, Of curtains or grasses *or 
even nightskic's about .  tO part:These perhaPs 	• 
culininate with the National („iallery's fi'mpfess, 

t961, where hints iii severalslightly earlier' 	- 
paintings turn" at the Center Of thiS into'intintiF7  

• tions of a figure, a figure that seentstObe tts'ing • 
to burst its yvay out ofa, :papyrus 	 .• 

• 1'k stem-stripes are all.bnrsting intOéttriOlts „ 
filaments that will grachially 
of Meredith's s drawing ancl :painting style' 	• . 	, 	. 
througlicitir the 1011owing  deca de , and 

repeating CUrvCS 0 t No illth."111•Iatcr Painting" 
, 

alSo clearly stated here:- • 	• 
•I•hing verty.soon began to,,open up for Inn; 	• 

me t  lu s palette-, moved to•the most  brilli int. 
saturations iniaginabl, though first and at 	• " 

• intervals,for'sOme yearS afterWard, he liked:tO 	* 
pair, inultipry•or Coittrast siniple variatioitS of 
trident-like figure  in  black on, saY. a yellow-
'grotind: These figures Could be read aeéOrding ' 
to.one'S Own fancY.as Vishnu sYinbols; as X-racs , 

•of tulips  or as the skeletal hands of marsnpials'..: 
Thesy-"tridents" st ni .to lave begun the... 
rele.ase ofa 	vocabula rYofpritc  but 	,• 
.interésting  s lnboLs ind imultaneously if.' 
disciplined effort to de:Ye-lop a Syntax for their • 

. -sonsible: presetitation. 	noW a nd then  • 
•take on esurpriingly baroque guiSes.  

• : Iii • the way ofitOit-twinited brothers who 
have•sonietitnes ail 	for:sititilar data but . 

• interpret them qiiite differently, the orb 
cx1)Ioitc(1  •bÿ koitald appears as a: circle in 

• Mciedith's work in 1964,  to be deyeloped in a 
s6ries - àf brilliant inventions Sustained Oyer a • 

..-"tOng Period. ,Soine  have  called this a niandala 
;. and there is actually a painting of 1967 called 

karma, but itls ahead)",  PreSent in the dazzler 
called Crusaiiiir (Op" mightn't have exhausted 
itself So fast had ii had afraction of the energy , 
and freedont.erackling here) and is paramount. • 
in such major works as Mantis; 1966,,and • 
If Tii/sses, 196. The circles Can disintegrate into 
fIls and rihbOns Or become minor accompani-
inents to ciliated iloating shapes that look like 

:linge cut geinstones. The insistent point about 
the paintings' of the years 1958-68 as they look 
in this show is 116,w ripe they have grbwit. 
• The general symmetry and the settled.imag, • 

erv began, however, to give way to new ideas.. 
"there Was for instance (not represented in the 
show) a series of large color-field paintings on 
Which.a line.of cOntrasting hue wandered as 
iiPparently Vagtaitt as an illtuninatedion cours-
ing acrbss a Cloud-chamber. Then a new but " 
energetic restlessness announced itself in such 
Paintings as à large untitled canyas . of 1970 
dominated' tiy• a lattice-like form. This next 
-Shattered itselfinto amOrphops, strongly spiked 
forms apparyntly,Moving at•great speed and 
these "quickly abandoned all straight lines of 
definable angles.;  

The painfings'of the last three years are 
in-intense. They tend to. employ only ,two but 
tWo richly Modulated colors (note that Meredith 
has throughout stuck to old-fashioned oils 
• hich he can ow with the "translucency of 
:\yatercoloatid:a plasticity impossible vvith 
acrylics) together with menaéing clottds of 

•black 6n white ground. Japà.u; 1972, is a filse 
;triptych Which suffers someWhat ('rom dis-
:junctions where-there should be none. Toshiro • 
(1973: the titles arc arbitrary) is more satisfying 
for  containing the whole of its explosive force . 

IN.Vithill a single frame. The force of imagery 
-,;11ere is both cataclysmic- and ambiguotis, partly 
',Cosmic, partly sexual, partly the devastation of . 

•'solar explosions, .partly the itrelevance of 	• 
•fragments of wheels. But thisireedom is ex-
";Iiilarating..011"e feels a development something 

that experienced in moving from the dense 
textures  and  self-obsessive, unresolved solemni-
ties  of a Berlioz to the serious clarities of a 

y Mozart  prepared to face up to greater mysteries 
tllos 'imposed by his  marc  conventional 

•
. 	. 	• 

libretti. I certainly don't mean by this apparently 
'tinhiStorieà statement to imply retrogression. 
-•;• Anyone who listens to late .-hour radio pro:- 
grains will, follow my sense. 
: The pairitings:are accompanied by sixteen 

•drawings in pencil or the colored inks favored 
7  for their brilliance liy tlits artist. They, at any 

rate those  that  directly related to paintings, 
bring us to a Most peculiar ambiguity in the • 
work ofjolur Meredith which I for one do not • • 


