- function of lines as m:mm-st.\tmn\ of force, s -

¢ their insistent siggestions of' almost s&crgt :

Empress, w6 o,
ail on canvas, $97 7 x g07
Coll: Natioma! Gallery of Canada

connotations, tor théir jutimation of the - -

‘however vagrant, They are a!sn still smkmn for-

motions and rustlings, of curtains or grass
even nightskics about to part. These pu}mps
culninate with the National Gallery’s Empres
1961, where hints in several 'lightly carlier "
pamtmqs turir at the center of this inro mnma-

tions of a ﬁg,urc a figure that seems to bc tiving

to burst its way out of a papyros swamp.:
The stem-seripes are all: lmr\tm_v. meo¢ urlo'l ]
filaments that w ill L,ranlu.xll\ bécomeak
of Mercdiths drawing and painting style
throughout the tullo\vnu_ decade, and'elie ;
repeating curves ofso mlu h lmr p.nnmw arg

‘.)1\0 Llu:nl

'md his
1 saturations mmwnnbk though first and ac
*intervals.for some vears afterward, he liked: ]
- pair, mnltlpl\ ot ‘contrast \unph variations of a’
_tridert-like tigure in black on, say, a \cl|m\
twround Thgx figures could be read .umrdma

Cof tuhps or as the kelet hnuds of marsupia

e lmsc ofa large \L\mbul iry of privaee bue,
mmunnz, sy nllmb and \mmlmmousl -

) ‘.-r\(ll\ll’lk_ pres
'ka on mrpmnn_,l\ baroqm guiscs,

Sn the way of non-twinned brothers who
lmw sonictimes an afﬁmtv for similar data but
< interpret them quiite dlﬂlrmtlv the orb
.‘\;plottcd b\ Roiald appears as a “aircle'in

Mcndlth s work i in 1964, to be dLVLlOpLd in-a
scries of brilliant inventiors sustained over a
~Tong period. Some havc cilled this a mandala

. and there is acth\ Y pamtmg_, of 1967.called
. Karma, but itis alrc.ld\ present in the dazzler

called Crusader (Op nus_,lltn t havc exhausted

" itself 5o fase had it had a fraction of the energy

) :md frecdont crackling hcrn) and is paramoumt,

‘ m such major works as Arlantis, _1966, and- -

e lysses, 1968, Thc circles ¢an disintegrate into
fmq and nbbons or become minor accompani-
inents to ciliared Hoatms_v, shapes that look like
lm;c cut "umtoncs The insistent point about
thc pamtmg,s of the years 1958-68 as they look
m this show is how ripc they have grown.

* The general symictry and the settled imag-
crv began, howcvcr to give way to new ideas.
I"hcrc was for instance (not rcprcscntLd in the
show) a series of large color-field paintings on
which a lincof “contrasting hue wandered as -
apparmtlv v1§,mnt as‘an illuminated. ion cours-
“Hg across a Lloud-chmubcr Then a new but
energetic restlessitess annotnced itself in such
paintings as a larqe untitled canvas of 1970
dominated by a fattice-like form. This next
shattered 1tsc|t into amorphous strongly spiked
forms app1rmtly moving at great speed and
thesé qmck]\ abandoncd all stralght lincs ot -
dcfulablc :mszles.

" The paintings of the last thrce yearsare
inuiensc. They tend to employ onlv two but

©" two richly riwodulaced colors (note that Meredith -
has thmus.,lmut stuck to old-fashioned oils
svhich he can use with the translucency of
watcrcalon and.a plasticity 1mposslblc with
icrylics) tox_,uhcr with menacing clouds of
blad\ on white ground. Japax, 1972, 1s a false
mptvch wliich suffers somewhat from dis-
*juuctions wherethere should be none. Toshiro

(1973 the titles are arbitrary) is more satisfying

sfor contaming the whole of its explosive force
. swithin a single frame. The foree of imagery *
ORI uh&rL is both cataclysmic and ambiguotis, partly
© o wgosimic, partl\ sexual, partly the devastation of

- solar explosions, party the irrelevance of

tmi,mcuts of wheels. But this fre¢dom is ex-
ﬂlnlamtmq One feelsa dcvelopment soincthing
hkc that expericniced in moving from the dense

“textures and sclf-obsessive, unresolved solenmi-
‘tics of a Bcrlmz to the serious clarities ofa
+Mozart prepand to face up to greater mysteries

- than thosc imposed by his more conventional

librete. Teeraainly don't mean by this app1rcntlv

“unhistorical statement to intply retrogression.

: Anyone who listens to late-hour radio pro-

gramns will follow my sense,

* The paintings arc accomp‘mud by sixteen

dmwnu_,\ in pencil or the colored inks favored

1or their brilliance by chis artist. They, at any
rite rhm( thatare dircerly related to-paintings,

: bring us to a niost pe culiar nmbxbuxtv mthe

= work ofjolm Muuhth which I for one do not

\ \Lmd heres - :
Ihms.,s Ve TV 500N bu.,.m to:open up for- ]mn
nlLttc nmv;d to-the most bnlh.mt

to.one’s own hm\ as Vishnuo wmbol\ as- X-rays .

These-“tiidents™ secm to. Imv begun the =

Jhuphncd A ﬁorr fo dxvdnp a3yntax fot thclr
ntmun Tlis Louhl HOW .unl rlun

: s - - o

g ae



