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TO THE AUTHOR OF JABBER.
 WOCKY.

Oh, xir! [ wna a heamish child,
Who gyred and gimbled in the lane
Until your weird worde drove me wild
A-burbling in wy brain.

At brillig, when my mother denr,
Calls me to dine, I really do—
To make it clear, close to her ear

[ fondly ery * Callooh !

My brother, like a frumious uatch,
Regareds me as his manxsome fue,
Asif | were n Baondersnateh,
tr a jubjub bird, you know !

e snicker-snaeks his vorpal sword,

And vows he'll slay me—~whut nshuek !
11 1 do quote another wand —

One word=from Jabberwack.

i then grlutphing go away,
Benenath the lenl’f’ shade of treee,

Where all the day | ¢ry * Callny !’
And chortle when 1 please !

I wishy I were a borrowgove,
To dwell within the tugely wouod,
Where | could say the words | love :
I'a whiffle =~ that I shoulid,

b, frnhijous poetn ] pruy, sir, tell,
Compotnded was it by what laws ?
Why did yon write it in a hook ?
{ know yoa'll zay—"*" Beepuse!”

ofi Uowhen yon »it i uffish thoaebt
Beneath the tum-tum free, aml wait

Write other wopds, I thiuk yon sught,
To drive these from my pate,

—E M. Marinews, in St Nihalae,

OUR ILLUSTRATIONS.

Apnastatics 1N TE FrExen Ansy.—The
recent antumn mancuvres of the French army
Lave heen carried on with considerable porup and
cireumstanes, awd it organization, from an
vitra-eritieal point of view, proncunced admir-
alde, At Meudon n school has been established
for the purpose of having students instructed in
the uses «f the war belloon. Our illustration
rpresents an aseent a few minutes prior to the
deyarture of the hallcon, to which is attached a
cone, This coue 4 fastened to the upper portion
ol the netting, and to ity base arewppended large
neights of lead, When it is attached, the as-
on begins aud the telephonic experiments
corpmmence,  Whin the tecessary observations
are wade, the cone, by an order issged frem he-
Liw, detaches iteelf, and, aided by the leaden
werzhts, falls almost vertically to within a few
yards o f {ts ploce of departure.  Although we
arr unable to enter into minute details f this
revel instrument, we sre safs in saying thet it
will prove of immeuse servien in war,

¥R H

Tur series of Hlustmtions by Rev. Pore Pan-
dis of seenery on the Upper (Mtawa, two more
of which appear this week, will be continued io
wir next, when a full description of all will ap-
jwar,

MUSIC TLLLSTRATEDN EY THE NISTEDR
ARTS.

This week we present our rraders with a view
of the very artistic exhibit of the Rosenkranz
piruog erected in the main building of the last
I'rivineial Exhibition,

When we first saw this exhibit, shortly after
the speniog day, we did nat expect that it would
bave dc-velnr'urj into such au artistie display.
When, howerer, last week, we had the privilege
of seeing the photogrmphic views of the Rosen.
kranz Fxhibit, we were surprised at the beauty
anit educatinaal valae of this remarkable illus.
tration of music by sculpture, engravings, and
kindred art, and felt ourselves impelled to ac-
nusint our readers with the jllustration and a
description of the exhibit kindly furaished us by
Mr. Charles Martin, the sgent for the Rosen-
kranz pinnor. Theeffect of the whole wasgreatly
ethanced by the msny hot-louse plants and
tlowers placed behind and between the statuary,
thug forming ‘an harmonions combination of
nature and art, enlivening, refreshing and vle.
vating in the extreme.

In the centre niche we see the bust of Lisat
«with smaller figures - of Michael Angelo wnd
Rubens), on his right Chopin's, and ou his left
Huayden's,while under the Iatter, as illustrations
of his prineipal works, are four figures represent-
ing the ** Seasons,’' and a tine marble figure of
“Eve.” On the roof are two figures personating
Portry and Art; and on the edge, between two
tronze fignres of Goethe and Schiller, the por-
traits of Beethoven and Mozart, with a bust of
Shakespeare between them, and underneath a
fine bas-relicf of Rabert and Clara Schumann,
wedetled by Rietechel, o

On tho left from the main_entrance are busts
of Schumann, Meyorbeer and Meudelssohn, and
unilerncath a fine figure of “Chastity™ withi the
white.doe of Rylstone on -one side and Birch’s
" Fawn' on the other, both beautiful marble
kriups. On the roal lLesides the portrait ol
‘\‘\ cher is' a charmcteristic - figure of M x, the

'l*rmschutz." vext to which are two fine mar-
e busts of Queen Victoria and the Prines Con-
sort, and between them, symbolical of the illus.
1rinus couple's patrouage-of art, ix.a noble
'\l'"ng with bis lyra, " Next to'a group.in mar-
1’)"; Niobe with {u-r daughter, and Cn‘»i(l und
f.".)"’h@-(f}lo Inttor {llustrative of Thowas's Opern

Pryche”) ‘we  seo’ Chopiw's life-size portrait,
and” under a‘large: bust.of Meyerboer, n - full.

- figure represonting this composer's ‘‘Africaine.”
“On the smc:pmnr‘f’;' N e

side pillars are snsponded large poriraits
of D",‘"zt?lll."llosaiui.::liellini, Spontini and

,Ch““"i"‘. and underncath are the fine engrav.
ings from the Boydell Gallery, illustrative of
Bellini®s and alko Gonuned's “Romeo and Juliet,”
Halevy™s *“The Tewmpest,” Mendelsohn's “King
Lear,™ anl on o xeeedivgly beantiful eugaving
of Hildebrund’s “Othello,” all illustrative of
the groat musieal comporitiors founded on there
works of Shakespeare. The railing below is
covered with a fine cugraving of Millais’ “Hu.-
guerots,” a rare print after Guido Reni's paint-
ing engreved by Frey in 1742 “The head of $t.
John Paptist " te illustrate Stradella’s and also
Dr. Stainer’s Oratorios,two very fine Mezzotinto
engravings by William JWarnd, one of which
18 an exeellnt partrait of John Wesley to repre-
sent hymnology, und the other *David Garrick
in the Greenroom,” after Hogarth's painting,il-
lustrative of the iniportance of veeal recitation
for voeal efficiency.  On the roof were two fine
figures in marble representing wster-carriers to
ilustrate Cherubini’s ¢ Les Deux Journées.”

At the buck part of the pavilion is a life-size
bust of Buch in the centre niche, and on the
roof busts are figares representing ¢ Purity,”
“Modesty,” “*Egeria,” “Secienee” and “Semele,”
illustrative of Hindel’s oratorio of that name,
while the edge of the roof shows a fiur, large
marble figure of Christ with a group of the
““Three Graces™ on one side, and the ¢ Rock of
Ages,” in marble on the other, and between these
are life.size poitraits of Mendelssohn - and
Schumann,  As illustrations of the former's
aratorio ©* Christus,”’ Handel's ““Messiah,” and
Bach's * Nativity of Chris®,” besides the afore.
said figure of ‘*Jesus'’ were an excellent very
large aud rare engraving of Raphael's celebrmted
“ Lo Spasimo di Sicilia’ by Toschi, and a fine
print of Corregio’s ¢ Nativity ;” while Bueh's
and SirJ. Bevedict's © 8t. Matthew” were re-
presented by an exceedingly fine portrait of that
apostle after Leonardo de Vinei's celebrated
cartaon, On the right side «{ the main entrance
Handel's ¢ Samson’ was illustrated by a won-
detfally fine engraving of Bartolozz's painting
“Samson Breaking lis Bonds,” his ¢ Sanl” by
a copy of Josdépin's painting from the Louvre,
and ‘¢ Miriaw” by Steifensand’s, engraving of
Koehler's celebrated painting, while his “Es.
ther” was represented by a series of six larce and
rare engravings by Beanvarlet after De Troy's
puintings and his * Hercules” by a beautiful
bronze  Plague.  Mendelssolin’s ¢ Midsum.
mer-nights' Dream” was suggested by several
fine engravings from the Boydell Gallery, Ros-
sini’s ¢ William Tell” by Kaulbach’s illustrs-
tion of Schiller's Drama of ¢ Tell.”” Schubert's
fine composition of Goethe’s ** Halderoslein ™
was represented by an excellent engraving after
Raulback's fine illustration, and Dalfe's opera
“ “The Enchantress™ and Cherubin's *“ Circe”
by an exceedingly fine and rare engraving after
Dominiching's  ** Ciree'"by the great William
Sherp, and Balfe’s ¢ Bohemian Girl,” by a very
excellent pencil drawing, Beethoven's *¢ Moses”
was represented by the best etching of Biseaino,
aver 200 vears old and exceedingly rare, and his
“Fgment” by a reproduction of Adaw's picture :
“ Famont and William of Orange” and the ex-
cellent illu-trations of W, Von Kaulbach, whose
“Jaan of Are and Mignon,” together with a
fine engraving of Ary Scheffers “ Miguon and
her father™ served to represent Gonnod’s compo-
sition of **Jeanne d'Are” and Thomas’s ** Mig-
pen."  lu the centre niche was a life size bust
of Handel, with Gluck on his right and Mozart
on his left, aud underneath were a marble groap
“0he Prodigal Son' illustrative of  Sullivan’s
work on that subject : the life size portraits of
Verdi and Gouned with a beantiful marble group
of the Istter’s * Faurt and  Marguerite,” while
a~ a pedant to it was seen a Jovely group of
“Paul and Virginia” as an illastration of
Thowas's pleasing opera.

On the edge of the racf were two arble fig-
ures representing tragic avd comic opera; and
“Undine to iliustrate Lontzing's opera; while
the pillars were ornamented with ltfe-size por.
traits of Franeh eomnposers, Adam, Auber, Roiel-
dieu, Halivy and Hemld. A fine portrait ef
Spolir and Kaulbael's ilinstratious to Goethe's
“Faust” represented most fitly Spoht's and Schu-
mann's as well as Goonod's “* Fauet,””  Spohr's
“Crucifixion’™ was represented by a mpgudicent
engraving by Vander Gueht of Rubens’ well
kuown pieture al *“The Cracitixion,” and also by
Schueltheig’s engraving of Trntorettv’s painting
on that subject. Gluek's* Ipleginin® was itlus-
trated by & fine pantingafter Kwlback's picture
and that compuser’s “Orphieus,” hy a beautitul
bronze plagque which besides two other well execu.
ted bronze panels * Uiysses’” and * Penelope,”.
emblentatical of Gownag’s “Clie aes de I'Ulysse,”
and Cimarosa’s **Penelape’ formed a groatiy plea-
jng vontrast to the fine statuary and engravings
ou the pillars and railings of tee Pavilion.

Gonnot’s “Sappho™ was illnetrated by a fine
marble bust, and Memlelssohn’s **R- formntion
Symphony™ and Niefs Gade’s “Crusalers’ by a
repiotduction of Kautbach's frescos in the Berlin
Museum,

Of portraits of composers there remnin still to
be mentioned those of Hummell, Ma-schper,
Lovtzing sl Metastasio, the Litter benutiflly
cngraved by James Heath. Hiadel's © Messiah™
aml Mewdelssohn's ** Cliristus" were further il-
lustrated by Eece Homo after Metsys and Hal
loway's fine engravings - of Riphael's. Vatienn
Cartoons s * Christ giving the keys to Peter,”
and ** Peter and Paul healing: the sick at. the
Temple.” . Haydn's compositions were most ar-
tistically represented as well by Juhn' Martin’s
Mezzotinto: engraviugs of Milton’s ** Paridise
L,0at” a8 also by Lacy's and Caldwall’s engrav-
‘ings ilustrating. Thompson’s sssony on which

Haydn's Oratorio o, that nameis founded,

Bach's ** Christmas Oratorio’’ was llustrated
by Mintrop's cel¢brated picture of ** Christmas”
and & mmble group representing ** Ahraham’s
Sacrifice” se1ved to illustrate Cimarosu’s, Moli-
gu:'s snd Blumner's comyositions on this sub-
ject. ,

Volpato's fine engraving of Raphael's ¢* School
of Athens,” al o one of the Vatican cartoons, re-
minded us ss by contrast of Beethoven’s **Ruins
of Athens,” and the latter's “Prometheny” was
portrayed by Holl's engraving after Manuing's
sculpture, i

Joseph introducing his father (o Pharaoh,
after the piinting of Elgheimer, served to
illustrate Mehil's Joseph, and John Martin's
mezzotinto engravings of ** Paradise Lost)” re.

resented also Kubenstein's oratorio of that title.
Mendelssohn’s St. Paul,” and Bach's ** Passion
wecording to St. Matthew,” found representa-
tives in copies of Diirer's lurge cartoons iu the
Munich * Pinakothek."’

To judge from the artistic surroundings, we
cannot but conclude that ““mens sana in corpire
sano” will also apply to the instruments exhibit-
ed, of which we caunot give our opinion, as we
have nol heard them, but, one thing is certain,
that only great Jove for art, and a desire to muke
the Exhibition as saceessful as possible, could
have inspired Mr. Charles Martin, the agent of
the Rosenkranz pianos, to devote so much tiwe
and work to so elatorate an exhibition and il
lustration of music by the sister arts in their
various branches, which we must recognize as
an educational effort of the highest order, and it
is only to be regretted that this exhibit could
not have Leen completed till towards the close
of the exhibition, of which it was undoubtedly
the greatest ornament, worthy of a Philadelphia
Centennial celebration.

ECHOES FROM LONDON.

LoNpox, Qet, 14.

THE Land League treasurer's report, presented
at the Dublin Conference, showed that a total
amonnt of £244,840 had passed through his
hands, and that a balance of £32,000 still re-
mmains to the eredit of the fund.

Tur teetotalers having claimed the victories
of the Australiang as due to the number of tatal
abstainers in the eleven from the Antipodes, an
innquisitive investigator has elicited the informa-
tion that there is not one teetotaller in the Au-
stralian team.

Tuewy is quite a lady run upon tweeds and
tartans in London. It would delight the eyes
of an untravelled Scotchinan to see the faver his
rountry's goods are heliin; and if he went 1o
Paris, he would behold the same mania there for
# la Scotch.  Of conrse the w thetes do not join
the gaudy fashion, '

W& have to thank the Fiji islands for our
withetic bricks, as we are told a most beautiful
baibling matennl is made in the Fiji islands of
the fossil comle. 1t is made in cubes and will,
we hear, wear for ever, that time having been
certificd to by proof.  Thatis a good Fijian putl.
Certain it is that large crders have been sent out
for the ecabes.

Wi hear that the Revisers of the Old Testa-
ment have made so much progress that their
work will certainly be finished in & few more
months. Indeed, there is vven some probability
that the revised Old Testament may be ready for
publication !y the close of next year. ’

Mz, A, Anvrue Beape has conceived the
idea of administering to men of letters and
science & series of interrogatories touching their
practice in the matter of alcohol and tobacco. e
now proposes {o publish the replies he has re.
eeived, which ineclude lettes from the late Char-
tes Darwin, Dr. Carpenter, Professor Blackie,
Dr. Alexauder Bain, Missts. E. A, Freeman,
Anthony Trotlope, Wilkie Collir s, &o,

Manrax, the Maid of the AMhamhea, is tosub
mit to the test of the cxperts; she is to bhe
solemhly measured before a selee: circle of the
fashionable and eritical world.. -Her health will
afterwards be propos-d and drank in seme of the
best mark of fiz.  Marian, it is thought, has
grown an inch and a half singe she came to Lon-
don. 1T this can be proved a lengthened ecareer
of histrionic success awaits her.

Tue building in Holborn known as the: Con.
naught Theatre is to be devotad to opera boutle
and burleeque.  This will make the fifth house
in London - which provides amusement of this
kind. Not %0 long agn some people were con-
gratulating themselves on-the declining popu-
larity ofopera boufls, but apparently every new
theatre—and we have a new one nearly every
mouth—and _a considerable -proportion of the
old ones, are the shrine ol this refined entertain
ment, e ‘ » S

A raoy having the misfortune to have her
husbaud hang higelf on'an apple trée, the wile

of a udghbor immediately came to heg » braneh “from the centre s & proot of the wonderful scournoy

‘of that {ree, to have.it grafted. iuto one in ler
own-orchard, * for who knows,’ " she said, *‘ but
what it may bear the same kind of fruit.*”

THE STORY OF THE WEEK.

It may be presumedithat most people are ac-
quainted Wi(ll the fact that Sundeyand Monday
derive their names from the Sun and Moon and
that the other days are named from *“ the five
Saxon divinities,!’ Tiw, Woden, Thuuvor, Frign
or Frig, and ‘Swtern or Swtere. The popular
‘guides to knowledge” invariably quote thrse
names with one <r twn misspellings, and here
their information usunily ends.  Some of them,
however, ¢o «n to add the altogether erroneous
statement that our Ssxon ancesters used to set
apart one day to the worship of each of their
seven dieties in svecession. This mixtare of
fact and fancy is generally aceepted as a com-
plete explanation of the matter. A very slight
acquaintance with foreign langnages, however,
is sufficiert to reveal some additional { ets, which
prove that the ultimate origin of the names of
the names is to be sought elsewhere than in
Saxen heathendom.

The French words for the five days from Mon-
day to Friday are Lundi, Mardi, Mereredi, Jeudi
and  Vendredi. The correzponding Italian
words are Lunedi, Martedi, Mereoledt Gioveldi,
Venredi ; aml the Spanish equivalents are,
Litnes, Martes, Micrcoles, Judves, Vidrues.
These three sets of namey are simply different
corruptions—mispronunciazions, in fact—of the
names by which the days are ealled in Latin.
And the Latin names for the whole seven days
are, when translated, as follows: The Sun’sday,
the Moon's day,. Mars' day, Mercury's day;
Jupiter’s day, Venuns' day and Saturn's day.

If this Latin nomenclature b compared with
our own, it will be chserved that the two run
closely parallel. Io the Latinsystem, as in the
English, the first two days are called after the
Sun aud Moon, and the remaining days bear the
names of five Roman deities eorresponding with
the five Saxon deitirs of the English week.
Now, this coincidence cannot be the result of
accident. One of the two systems must elearly
be a translation of the other, and it is easy to
determine which of the two has the priority.
The names given to the days in the Latin week
are those of the “‘seven planets” of ancient
astronomwy, while the corresponding Saxon
names have no such meaning, 1t isclear there-
fore, that the English names of the days are
translations of those used by the Romans. We
have now to inguire hos the Romans came to
call the days of the weck by the names of the
seven planets.

This questinn is closely connected with another,
which must be answeral at the sune time. In
the davs of the republic the Romans were not
aectustomed to reckon times by weeks at all.
They spoke of vears and months, of course, just
as we do; they also conunted by nundines, or, as
we might say, weeks of eight days each: but
until abont the beginuning of the Christian era
the use of the seven days’ week seems to have
been unkuown to them.  How then didthe Ro-
wans come to make use of this division of time ?

To thisquesti-n [ shall have to return an an-
swer which will certainly appear very straunge
and improbable te those who read it for the first
time, but which is w vertheless beyond all doubt
eorrret,

The common answer and at first sight the
most plausible answer to the yuestion, {s to say
thet the Romauns learned the weekly division of
time from the Christiang, or perhaps from the
Jews, to whom it was familiar from the recur-
renee of their seventh-day Sabbath.  When the
Ramauns had thus adopted the Jewish week they
naturally found it convenieut to have names for
the individusl days; and the colucidence of
number snggested the idea of calling them after
the nanmtes af the seven planets. This explana.
tion is given in several books of refecenes of
quite recent “dare and whstractly considered,
seems reasonable enough, especinily when we
constder how in Jater times the alchemisis ealled
their seven metals by the numes of the seven
planets, and the fnventors of heraldry applied
the same name 1o their seven tincinves,

Hawever, this plausitle theory waost be abau.
doned, as the evidenee leads to the startling cou-
elusion that even if Judaism or Cliristianity had
never existed we shonbd nrohaby still have been
dividine onr time by weeks and talking of Mon.
day, Tacstay and Wednesdav, or in French of
Lundi, Mardi, Mereredi, just as we do now.
The strangeness of the thing Hes in this coinei-
Jeungeo—that the use of the week shanld have
bean tnordues ! into the Roman world exactly
at the tine when the Sihbath-keeping nations -
were beginning to exerere a strony inflnence
over Romun opininns and customs,  Thr tollow-
ing i« an outline of the argmments by which the
apparently improbable theory is proved to he
the true one @

1f the assignment of tho names of the planets
to the days of the week had been merely sug-
gested by the coincidence in the number seveu,
it'scems probable that the nawes would have
been taken in some rational order ; eitherin th=
order of apparent size, or in that of supposed
distance from the Barth.  Now, the order adop-
ted is evidently not thav of appuent size, for
Mereury and Mars come lnct\vzrs-u_the Moon and -
Jupiter.  Noris it.the onler of distance. From
the writing of Ptolemy we know that that erder
is as follows, beginning with the most remote ; —
1. Saturn ;20 Jupiter:s S0 Mars: o4l the Suu
‘5. Venus ;6. Merawry: 7. the Moon.*

*The Moon naturally occupice the Inst place in the
tist. 'The armagement of - the nther plancts (substi-
»tuting tho Barth tor the Sun in the tourth place) eoe-

responds exaetly with the true order of their diztauces

(eonsidering tho moans at theivdisposal) of the obser
vations of the ancient astronomers; C :

4 C(Cenehuded on page 30207




