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and cloud-shaded, is to be noted for some effective
stone colouning. Tîte sky, bowever, is scarcely
happy. (123.) "'The Village Green, Fifield, Oxon,
England," by M. Maubews, is a careful and attrac-
tive picture of an Englisb village scene. A turn in
the road, overshadowed by a wide-spreading oak,
the foliage of wvhich is, by the wvay, somewvhat toc'
uniform in colour, is filled by a retrenting cart, wvbile
the sunlight slants across *the road upon a group of
school children at play-a way-side wall, wvith its
overtopping hollyhiocks, throwing pleàsant sbadows
across the foreground.

(124.) "1Toronto, from tbe Kingston Rond," is a
careful little sketch, but the subject,. from the point
chosen, requires more artistic composition to make
a taking picture than Mr. jas. Hoch bas heen
able to exhibit. "Ottawa, from the Rideau,"
(iâm,) by L. R. O'Brien, thougli poissessing
strong points, and evidencing vigouir and good
composition, is not altogether a satisfactory perform-
ance in its colouring, the excellence of the general
effect being marred by mal-arrangement of lig,,hts, a
brilliant streak of green in the middle distance for
e-xample. (133) and (148J) by jas. Griffith, are
large carefully-flnished fruit and flowersubjects, with
the inevitable pineapple and melon, the invariable
pean, peach, and plumi, and the unavoidable goid
flsb, of course, strongly to the fore. The arrange.
vient of the flowers, as to their colouring, is niot ban-
monions, thougx thein execution is good. Admir-
able indeed is (138,) " Prospect of Pigeon Pie," by
D. Fowler, representing a triplet of undeniahly de-
funct pigeons. The effect is highly artistie and
natural, and the wvork bold, showing knowledge of
the power of a little colour wben properly located.
Simnilar in subject and characten, though not so satis-
factory in execution, is (144,) C ri c : Par-
tridges," by the samne artist ; while bis group of
Gladioli (i40) shows the samne features of good effeet
frorn simple work.

(136) and (14.) Tivo small frames, the one con-
taining an artistie study of red, white, and yellow
roses, rarelessly but tastefully heaped together ; the
other a couple of apples, autumn-tinted, -are worthy
of Mr. Gniffitb's brush. The prominent frame on
this scrccn is fllled with a pretentious view of
«'Dolivyddelan Castle, North WVales," (141) chosen
possibly in order to show the native mind that the old
country bas as jaw-twisting a nomenclature as even
our Indians can bonst of. This is an important pic-
turc, inasmuch as it is a first attcmpt to introduce
bere that lnter style of Turner wvhich even bis
warmest admirers confcs-s required the consummate
knowledge of thc power of colour bis genius-guided
hand alone sbowcd, to make it admirable. In aIl lie
did, bazy, fanciful, lawless as it wvas, there: was

notbing wveak, notbing without full reason, full mo-
tive. In its indecision, its hazy blending of myste-
rious tints,1 its:etherealised rocks, if rocks they bc, Mr.
Millard's picture shows lis intenion-no more. No
suggestion of light or colour is there in the du]],
rneaningless, leaderi sky, to explain the mysterious
lights of the middle distance ; whilc the washy, vek
foreground is as un-Turneresque as it possibly could
ho. Thoughi feeling for the delicate sympathy wvith
nature which Turner possessed is indeed to be de-
sired for our Canadian artists as a point in whicb
tbey ar, as a rule deficient, weak, imitations of bis
mere mannerism are mischievnus, and to be avoided.

A dlean sketch of the ubiquitous Indian and bis
birchi-bark, afioat on a stili island-dotted lake, is
" Indian Summer," (143,) by L. R. O'Brien ; and
(146,) "The Woods' Midsummer," by the same
artist, is another successful specimen, showing care-
fui study and microscopical execution- The femnale
figure %vith the sun-shade in the foreground is no addi-
tion to the strength of the composition. There is some-
thinig refreshing and very true in Mr. Matthews'
modest " English Ha3Y Field," (147,) broad and
bold, without being rough and sketchy. " Gibraltar
Point, LaktleMýemphremagog, (145,) by\V. L. Frazer,
is a boldly treated bit of precipitous rock overbang-
ing the lake, though somewbat sketcby. In (i6o,)
" Ffos-y-noddlyn, North Wales," Harlow White
bias portrayed a cool rock-girdlled pool with big
water-wvashed and moss-covered boulders, suggest-
ive of days wvhen the now dry wvater course wvas
fllled with foaxning, tumbling waves. The rocks arc
the best part of the picture, the greens being weak
and flat. A couple of good foreground figures of
fishermen with boat and nets forma the good points
of (161), " Under the Cliff, Port Stanley," by L. R.
O'Brien, the sky and watcr being unsatisfactory.
(164.) "A partial view of the Eastern Block of the
Parliarnent Building at Ottawa " is careful, and
shares in the finish given to, aIl bis work by Mir.
O'B3rien. " Moorland, " by C. S. Millard, bas menit
wvhich would be greater were flot the foreground so
overbalanccd by the hilîs in the distance. " Septemi-
ber near Flesherton," (165,) by L. R. O'Brien, is a
pretty little study of cattie, trees and sky. Quecrly
chosen as is the subject, "The Traiii from the WXest,"
(166,) by the saine artist, must be comniended for the
accuracy of its execution; thougb it partakcstoo rnuch
of the real pump and washing-tub school to bc con-
sidcred as a valuable addition to our art stores. (z6S,)
by James Griffith, is an excellcnt piece of work, in
the wvay of fruit and flowcrs, whilst the grouping is
superior to that of similar subjects in the room.
« 'Summcr's Farewecll, " (167,) by Mr. Matthews, bas
some boldly bandled foregm-ound rocks, with a river
flowing for indefinite miles throuli an extreniely


