
The Eighteenth Century

the immense distance between 1700 ami iSoo,

measured jii)eti( ally, will do well to contrast a

passage of the fissny vii Cnthimi with such a

lyric as Robert Burns's ' ( ), my hive 's like a

red, red rose,' or the 'Tiger, Tiger burning

bright of William HIake.

Turning to the Drama of the time, it must be

confessed th.it thj field is not a rich one, either

for iroi> or diversity of product. When .Anne

came to the throne, the Comic Dramatists of

the Restoration, as >tacaulay styles them, were

reduced to tno. Wychcrley had ceased to

write for the stage; Congreve's last play, 7V/<-

]l',jy of the ll'cr/,/. had been 1.lived; and

Vanbrugh and Farquhar were the > .ly nianhers

of the groii]! who were still in jiractice as play-

wrights. For many years to come their succes-

sors were only minor artists. .Steele, in two or

three average comedies, endeavoured honestly to

purify the theatre in the .sense of the ])recepts of

lireiny Collier, while l.illo, in Citorxc Bdniu;-//

and the I-\it,i/ Ciiiii'sily, seemed to Jiromise a

something uhidi was not afterwards performed.

Fielding maintained tlv; C'ongreve tradition in its

indecency only ; and Ciblier, (larriik, .Mai klin,

.Murphy, tlie elder Colinan, Moadly, Foote,

and a number of lesser writers, purveyed

the acte<l but now unreadable comedies and

farces of the day. The i hief novelties in stag?

I oiniiosition which the Fighleeiuh Century

contributed to dramatic art were the already-

mentioned Ballad-opera of (iiy and his imita-

tors ; and the semi-serious ,;('/; v, wlm h, based

upon the ii'mn/ir liirmeyantc of \oIlaire and

Diderot in Frinre, became, for a brief season,

the Sentimvntal Comedy of Fngland. This

latter, which has been not inaptly describeil

js a ' muliih i)rodu<tioii, witli all the defects

of its opposite parents, and marked with

sterility,' professed to deal with the virtues and

distresses of private life r.ither tlian with tlie

vices and faults whii!; had hitherto been re-

g.irded as the legitimate (piarry of the Comic

Muse. Cumberlancrs West Indian and Kellys

ArAc Dcliiiicy are the most successful examples

111 this short-lived kind. Then, as a jirotest

against the Comedy of Tears, and in avowed

imitation of ' the [loets of tl.e last age,' (lold

smith endeavoured to lead tlic ]>ublie taste

once more bai k to Nature .ind Humour.

Me followed up his Gooil .Witiir',/ Man by

his inimitable She Sloifs to Coih/iier, to whose

ptrcniiuil .jUaiititS ui in lomtnU tlniogue. piol.

and character its stage |iopiilarity even to this

hour abundantly testit'ics. His only 1 onipetitor

is Sheridan, whose three best plays, T/ie A'lTti/s,

The Seliool for Seaniial, and The C'niie, by their

unflagging wit and brilliancy, reach a point of

excellence which has never since been attained.

For n.arly forty years after the Giutnti.in of

1713, at which date we intciruptcd our account

of the F.ssay, no successor of any importance

assumed the mantle of .\ddison and Steele.

Imitators there were in jilenty : but, with the

exception of the Cliiixif'ioii of Fielding, more
memiirable by its author than its mattci, none

deserves a record until we reach the Jiiinihler

and LiUr of Johnson. But even the Kanibhr

and /y/'T, vigorous and wei, 'ity as is their

writer's style, follow the Queen .\nne model

'as a ]iack hor;.e would do a hunter '- to use

l.ady Mary's illustration ; and the s.iiiic must

be said of the .-lihentiirer of Johnson's ili^ciiile,

Hawkesworth. In the /H'/'/i/ and the C",'W/i'/j-

seiir, where the touch was lighter, and the pens

those of wits like Walpole and Chesterfield,

the F^ssay reg.tined a certain buoyancy and

rrrrr. But the high-water mark of tlie inid-

century examples in this sjiecies of writing is

reached by (ioldsniith's Citizen of tlie W'orlJ.

which, in its t'lrst lorni, ajipeared in the

columns of Newber\'s Tiil'lie /.edi^er. .\fter

this, there is nothing wlm h deserves serious

record. The mention of the Publie f.ej'ge),

however, serves to remind us once more

of the extraordinary incre".se which, in s]iite

of prohibitive stamp-duties and oilier ob-

stacles, had taken pUace in the jieriodical

press since the first establislinient of the

Daily Courant in 1702. In 1756 began tlie

London Chroniele, tliat---

fulictoffuur [Ki^^c^, I'-ipl'V WOlk.

Whith liitt l'cii crilic^ critKi.r

and lor which Johnson wrote the ' Inlrodiu tion
'

(at .iboiit twopence a line): in 1700 the

yV'//i- /,<v/;<7. In 1772 followed the .I/,'///;//^'

Tost: in 178S, the Times; and these were a

few only of the daily pajiers. .-\nother fruit-

ful feature of Journalism was the Monthly
Magazine, which, from the issue by Fdward
Cave 111 January 1731 of the first number of

the Gentleman's Afiii;azine; or, .\fonl/i/v Iiite":-

xeneer, grew and flourished vigorously to the

end of the century. Mr I'rban's puriio^e,

according to the jireface to Ins first volume,

was ' to give Monthly a \'iew 01 .11 the Pieces

ol Uil, lluiiioui, or Inieiiigeiice, ciailv olirr'd

to the I'ublick in the Xews-1'apcrs' (of which

he estimates that 'no less than 200 Half-sheets


