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CANADIAN SPECTATOR PROBLIEM TOURNEY.
SET Noo 5. Movro s el : ,

ProsLeM No. LXNNTI,

Proerea Noo LXNNITL
PLACK.

WHITE.

White to play and mate in two moves.

WHITE.

White to play and mate in three moves,

SOLUTIONS TO TOURNEY SET No, 2= Qe Blossoms,

Proprus No, 7

Correct solution received from :— J.W.S,

6, Q) to [REAR

“The White K's liability to chieek renders

the first move rather obvious ; in other respects the problem is above mediocrity.”

PropLes No. 77.
White. Llack. White. Dlack, H Jiate.
1QtoR 8 KtoKo 2QtoQ8 K takes Kt 3 Q to () 4 mate
If Ktakes BP 2 Q to R 5 (ch) KtoQg 3 Bto K B2mate
If KtoB6 2 KttoB 3(disch) Pto Q7 3 Btakes I’ mate
IfPtoB6 2 () to () 8 (ch) KtoKo 3 Kt to Kt 2 mate

ANSWERS 70 CORRESPONDENTS.

BRUNSWICK.~—1In the case referred to P takes P ew pasant.s

Pax.—Your answers to Set No. 1 were acknowledged.

A PROPOSED DEFENCE TO

Look at Nos, 76 and 77 again.

THE RUY LOPEZ ATTACK.

Contributed fo the CANADIAN SPECTATOR &1 M. A, P BARNES,

New York,

The line of play 1 propose, in answer to
White’s third move of B to Kt 5, is brielly
alluded to by Mr. Bird in ¢ Chess Opening:’;,"’"
but the second variation there given, which ke
decides in favour of the first player, is nol’
‘based on the play which I proposed for
Black, and is, indeed, the opening of an off.
hand game between us in which I played
Black Azng’s Kt to K 2 for the expresscd
purpose of showing that the move was nol a
good one. If there be any value in my
variations, a point will be found for the moving
of the Queen’s Kt to K 2 at the proper
moment.

I do not maintain that the play I propose
will enable Black to win, but 1 think that in
most cases he obtains rather the better game,
and' that the chances, generally, are in his
favour.

WHITE. Brack.
1PtoK 4 iPtoK g4
2Ktto KB 3 2KNtoQ B3
3BtoKtg 3 Pte AKE S

White has now five methods of continuing
the attack—

ist, B takes Kt

2nd, Castles

3rd, Pto Q 4

4th, Kt to Q B 3

sthy Pto Q B g

At first sight it would appear that B takes

Kt would gain a pawn, but Black can soon
recover it.

4 B takes Kt 4 Q Ptakes B
Black can also take with the Kt’s P, which
move is given below. I am rather undecided
as to which is the better play. If White were
obliged to take K I’ next move, then () P
takes B would probably be best; but in the
event of his not making that capture, it seems
that Kt P on Q B file would strengthen
Black’s centre.

§ Kt takes P 5QtoQ s
6Ktto B 3 6 Q takes P ch
7QtoK2 7 Q takes Q ch
8 X takes Q 8BtoKKtg
9gPtoKR 3 9 B takes Kt ch
10 K takes B

and Black seems to have the better game,
He canCastle at once, or, as is probably best,
play 10 B to Kt 2.

The vesult of his playing 4 Kt P takes B
would perhaps be -
4 Kt P iakes b
[ RE TN N
6V to Qg
7 O takes P ch
8 O takes Q ¢l
0B to Q) Ktz

¢ Nt takes P
bPto)g
7 Kttakes P'at B 3
) to N2
g K takes )
IoPtod)g
and now Black can regain the pawn either by
1 takes Kt or K to () 2, in either case with a
good game.
In the second place :
4 Castles
5 PtoQRB 3 (u)(4)
6PtoQ4
7 P takes P
SBtoRg4
9P toKsg

4 BtoKtz
§Q Ktto K2
6 P takes P
7Pto QR ;
SKttoB 3
g Ktto Qg
1o Ktto B 3 1o Kt to Kt 3
11 Bto Kt 3 11 PtoQg
I do not think Black is at any disadvantage.
(a) 5 Ktto QB 3 5 Ktto Q5
6 Kt takes Kt O P takes Kt
7Ktto K 2 7PtoQ D3
8BtoR 4 S Ktto K 2, &
(») 5 PtoQg 5 Kt takes P
6 Kt takes Kt 6 P takes Kt

7 PtoKg 7Pto QB3
SBtoR g4 8PtoQ3
and Black can maintain the pawn he has
gained.
Thirdly,—
4PtoQ g 4 Kt takes P

5 Kt takes Kt 5 P takes Kt

6 () takes P 6QtoB3
Mr. Bird leaves the position here with the
remark : ““About an even game, White per-
haps for choice.” I do not think that White
has any advantage. If he play 7P to K5
Black can force the exchange of Queens or
gain a pawn, or compel White to move his
K by 7 Q to Q Kt 3. Some interesting posi-
tions arise from this move. A very probable
couwrse is 7 B to K 3, which has often occurred
to me in play, but I have always considered
that T obtained a satisfactory position against

it,
7Bto K3 7 Bto Kt 2
S8PtoQ B3 8 Q takes Q
9 P takes Q 9gPto QR 3
10 BtoR 4

‘Now, here I thought is something characteristic, but it spection showed that all the Spifs

6 QP takes B (¢)
Lto Kt g
B takes Kt

it White 10 Bto B 4 the reply is 10 Kt to: () 6 B takes Kt
s 7 Ptakes P
0Pt OBy STt Ks
1P ro () Kp g Cwith a gond game,
2 1 to Kt ) Black mioht alio play

T

1P to Kg
i2bhtoll2 2
2

13 Castles 13 Kt to K 0P takes I’
and I should prefer Black’s game. i 7 B takes Q P ¢h 7 € takes B :
. - i S akes () ¢ 8B takes O N
The fowth attack by Kt to QB 3 does ot | s ? Nh‘%?.(‘;)ch o _}" 11-‘111:%' ](g'
appear at all favourable to White, and may | 9 :t take Y (;) btares B
o 1o I takes 14 10 Castles

soon be disposed of,
4 RKtto oy
5 Kt (akes Kt
o Ktto k2
7 Bto Ra

(4) 9 I takes Kt o B takes B
ol toKg 10 Lito K¢ 2
11 Castles 11 Castles
Pand T think White cmmot preveut the break
and the position is in favour of the second | ing up of his centre, 1 he atlom]ﬁ Lo main-
player, “mml it ]I)y © !\l to Koap, the following is a
The Hfth move at” White's disposal js— R be <,untiqumlmn ’
) 12 Kt to X«
4P to Qg 13 Kito 32
5Pt § I aakes 1 Qo B
O P takes P (2) OO Kito K 2 : 15 B P takes 1
Fam free o admit that the position after this 16 B 1o Kt 3
move looks anything Lut pleasant for Black, 17 Kt takes Kt 17 B takes I’
and that his sixth move is one very unlikely to ! and Black ought to win,  If White 17 Q) takes
be made, but I believe that the cramping of ' Kt, Black wins by Q takes ().
his game is hat temporary, and that he can“ It would appear, if I have made no error
coon free himsell: thus— fin wmy caleulations, that the wove proposed
[for Black (3 P to K Kt 3) enables tam to
"bru:\k the first player’s attack very early in

4 Ktto g
5 I takes Kt
6Pt Ry
7 Bto Ktz

i2Kito By
1Pt Qg

1y P takes P
15 v o Kty
16 Kt takes P

4 Dto Kt 2

7 Bin Kt g

7 Pto0 B,

S Bto Ry S Ktto B3y s 1 i [ ilay i whicl
- . - v i L A0 Sy 115 s ay . .

o Pt K ¢ () 0Kt to K% ;:‘m g?).um‘, anc opctn -III‘Y].I“‘L‘ u] "f;),m which
1o o R 100 o R4 ch pthe chances seem to ineline in his favour.

! i Lhope more capable analysts may be in-

T Q Ktto Q2
12 Bto Kty
13 Kt takes Kt

11 Kt to 1
12 Kt takes Kt
13 Kt takes Q P

duced to give the variations a profounder
invertigation,

having gained a pavwn with a good position. New York, June, 1880,

Mumicnl,
T e
UNION OF EPISCOPAL CHURCH CIHOIRS.
The L m’xpnl Choirs of this city are about to wnite on the occasion of the opening
of the Provincial Synod on the Sth of Septemiber nest, when a Full Choral Scrvice will be

At a meeting held on Friday evening Dr. Maclagan was
and it was resolved to commence practice

celebrated in the Cathedral.
clected conductor of the combined forces,
immediately.

TIE NOMENCLATURE OF ORGAN STOPS.

During a somewhat extended familavity with the instruments of many different builders,
bath at home and abroad, wonder has heen often excited at the great confusionand want of
system which exits (more especially in this country) with regard to the names of organ stops,
Not only de the various builders difier among themselves, but not unfrequently the same
builder, at different periods, and in different organs, will call a stop, made in each iustance to
the same seale and voice, to produce the same Limbre, now by one name and now by another,
evidently animated by the faiv Yulirs thought : < That which we

Organ Duilders would do well to bear in wind that the first purpose of marking the stops
is to guide and assist the player, and that to facilitate this end the labels should inform him,
in the clearest mamer possible, of the pitch and tone-character of the stops to which they
are affixed. It would he an important step in the right direction if our oygan-huilders would

call a rose,” ele.

resolve never again to use a foreign name unless they thoroughly understeod its nicaning, and
knew how to make and voice the stop to which it was applied,  Having learned this, they
would then use and so apply it that an organist or organ-builder fiom the country from which
the tern is derived would be able to understand it. Al organists know how long we had
the hame J 70/ df Ganmeba hefore the real thing was heard here, and lately this polyglot ambition,
onthe part of the builders, has rather increased, each one of them seeming to have ransacked
every foreign specification that came in his way, in order to find some name that would sound
well, and be different from that used by his rivals.

Here are a few cases in point.  How frequently the little Fuss Aarmenigue is marked
on a stop, which, on being drawn, reveals the fact that Cavill¢-Coll’s great invention has
been unblushingly ignored.  Only a few days since I found a stop marked Geigen Principal
the pitch not being indicated. Instead however, of it being the rich “string-toned ” stop,
which the name (Geige being the German for violin) would Iead us to expect, it was only the
ordinary 4ft. octave, without even suspicion of “string tone” in its voicing. Again in a
very beautiful instrument of modern construction, I encountered the name Spits Fiola.
was
in the name. Now, it can hardly be believed that if the intelligent builders of this organ
had really known that this word ““.$4/:” meant conical, they would have applied it to a
stop whose pipes are cylindrical in shape.  So [ have met with a #ite a Pawillion stop
without ““hells.”” and it is by no means uncommon to find a Quintaton entirely deficient in
the characteristic ““fifth tone” belonging to the true stop. Another organ occurs to me which
has on one manual o Aokrfose, 8 ft., and another a Alide cheminés, 4 ft. This same
instrument also has stops marked /lauto traverso and Fiite traversitre, besides Bourdon, 8 f1.,
and Gedeckt, 8 ft. Can absurdity go any farther?  And yet the builders of this really fine
instrument are among the most eminent in the country, and certainly ought to know better.

The above are but a few of the many instances which might be quoted to show the great
necd for improvement in this respect, and, in order to advance this end, has not the time
arrived for us all to unite in dropping the name ** Diapason,” as used for two stops of totally
diverse character? Is there anything but a sentiment and a regard for old associations to
commend its continnance? True, it had its rasson @’éfre. At the vevival of organ building
in England, after the Restoration, when the builders were forced by scanty means to make
all but one or two of their 8 {t. stops of **short ” compass, then, indeed, the name Diapason”
was truly significant, that ¢ through all the compass of the notes it ran ;7 but now, when, in
even the smallest instrument, it is required that all the stops ran ““through,” this significance
is lost.  Rather let the chief stop in the organ be called ¢ Frincipal” 8 {t. or 16 ft. as the
casc may be, and its wmore ‘“‘gracelul consort” Bowrdon or Gedeckt, as may be preferred,
Then, on this foundation, can be built an intelligent superstructure of harmonic stops,
beginning with Oclaze, 8 ft. or 4 ft., and continuing with Swper-Octave, 2 {t, 3 Octave Quint,
224 ft., etc.  let the same general rule be applied to all the manuals, as well as the pedal,
when organ players, in going from one instrument to another, would find their labor much
lightened, and would, on this account, remember the builder with benediction, instead of, as
now, heaping reproaches on his fearfully and wonderfully made head.— Music Trade Re'z/;'ao'



