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i Dridertunﬂy when he speaks from wounded

THE OWI. 11

SIR RODERICK DHU.

of the tale, and in the poem
under consideration  Sir
Roderick Dhu plays this
important part.  When Fitz-
Grag, James, Helen ‘and the
Ro erl'e have been introduced to us,

ere tl]Ck Dhu appears on the scene.
In ir 1€ author’s genius is plainly visible.
a Chieflf{‘Oderle Dhu we feel we recognize
Saelie \gure of the story. The wild, half
expreS-ChOrus_and the fierce sentiments 1t
trye CEES are in perfect.harmony with the
tolg , aracter of Roderick Dhu.  We are
We 13 great love for Helen but before
an0tl;2rtffst 1t wg are hurried off to meet
of I Important character in the person
Rode 'd Douglas. The hospitality that
dier 1k extends to Douglas is not
by kindness or by any nobility of
»_but by the mere custom of his
By oderick’s fierce character is forci-
“An ®Xrressed in these words of “the

. clent Minstrel ” :—

r who through all this western wild

Eallheq black Sir Roderick e’er and smiled.”
1

fully eN’s sentiments towards Roderick are

‘Vhereexpresse_d in the few lines following,

she .. SPeaking of the debt due to him,
Says,

o

A]ﬁnd’ could I pay it with my blood

I\Iy‘ln]- Sir Roderick should command

Plood, my life,—but not my hand.”

8ain she says:

i

1 }’113:1& hanqg that for my father fought

Bug c°r» as his daughter ought ;

Froman I clasp it, recking red,

No, Reasants slaughtered in their shed ?
hey 1 ildly while his virtues gleam,

Ang Make his passions darker seem,

Like l.ﬂsh along his spirit high

‘ghtning oer the midnight sky.”

We see the rivals meet. The

Sarcasm of Roderick and his
of the royal James come in

“Corngy
eﬁahCe

Malcmn, moreover to his successful rival-

qepartunr] $ deﬁgmce of Roderick and hasty
Malcolme terminate the unseemly quarrel.
Proposes to find shelter for

our sympathy is entirely with the haughty
Roderick in his great grief. His anxious
care gained for him our respect, and now
his hovering near his lost treasure, his
pride in not visiting her and his impassion-
ed, but too true forebodings, all enlist us
on his side. In the beginning of the
fourth canto we hear the prophecy and
wonder if it will prove true. The terror in
“clan Alpine’s rugged swarm” prepares
us for some impending cvil. Titz-James
is the very opposite of Roderick in love.
The latter could not have controlled his
passion as did the former. Then Blanche
makes her prophecy, a warning to Fitz-
James. TIn her dying hour we lose all
sympathy for Roderick and in Fitz-James
we seek an avenger of her wrongs. Then
we see Sir Roderick leave his clan and
this strange action excites our surprise.
But his reason for doing so is soon
apparent.  Audacity, self-confidence and
pride lead him to depend entirely on his
own strength to baffle his rival, to slay
Fitz-James. In the fifth canto we witness
the combat between Fitz-James and
Roderick Dhu. Here our interest is at
its height. Ellen is alone and in distress,
deserted by her father, who has gone we
know not where, and by her lover whom
Roderick’s jealousy and her father’s out-
lawry kept away. 'The Douglas believing
himself to be the cause of all this trouble
to his friends and yet scorning to lift a
rebellious hand against his sovereign, has
disappeared. Roderick fearful of the
approaching Saxons and wounded by the
sting of unrequited love, is gathering his
clan.  Fitz-James, the selfappointed
avenger of the unfortunate Blanche, is led
back by his love for Helen, treated as a
rebel, and led away by a spy, to a lonely
glen, where he is called upon to face in
mortal combat the chieftain whom he has
insulted. When Fitz-James is lost in the
forest he is met by a chieftain whom he
fails to recognize. The chieftain, none
other than Roderick himself, offers Fitz-
James his assistance as a guide :

o 3 IN THE “1LADY OF THE LAKE”
R
6} AN the “Lady of the Lake,” Douglasand his fair daughter among his
ot ‘% as in all romantic poems, own clan. Roderick sets about collecting
"p is|8ll¢ we find one character that his men to meet the Saxons,
»9“;3) ; represents the ““ evil genius ” Towards the middle of the third canto
e‘.ﬁ}.



