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si'lit ini h<auiy, ,-u in Camilla arose tin*
>nun gut ponts, Marjoi if Rickthall *i*1 
W ilson Marl km.a!<l. < Hie ln-sitaifs to pro
tract an analogy too far. hut tin- tempta
tion is irrésistible tu discoxei a * anailian 
Hymn in Robert Service. Not only in 
his chronological place in the movement, 
hut in the nature and extent of his popu
lar appeal. Service stands in ( anadian 
poetry as Byron stood in the romantic 
revival.

To compare the Canadian poets with 
those ot the romantic revival may ap 
pear impudent, but the result is valuable. 
As a conveniently iso'ated section ol 
modern poetry, the work ot the Cana
dians provides an epitome of the cur
rents which produced, during the nine
teenth century, a profound change in 
the character ol poetry with respect to 
both form and outlook. The outstanding 
influence, one need hardly state, was 
Tennyson's, and so far as form was con
cerned he established a standard of 
metrical perfection and conscious artistry 
which was widely emulated. However, 
his manipulation ol verbal music was 
eclipsed by Swinburne, who revealed the 
wholly unexpected capacity of the Kng- 
lisli language lor luxurious sounds and 
entrancing rhythms. Toward the end of 
the century there was a reversion to 
simpler types, such as the swinging tunes 
of Kipling and the artless meters of 
Stevenson. Concurrently with these 
variations there was growing up the revo
lutionary movement which had its child 
exponent in Whitman.

In Canadian poetry the effects of all 
these different forms can be traced. 
Probably the strongest single influence is 
that of Stevenson. There are intangible 
reminiscences of Tennyson in a certain 
conscious preciosity of diction, and of 
Swinburne in the effective use of fem
inine rhymes and fluent meters, but the 
Stevensonian freshness and directness in
terpenetrates them all. The preciosity 
preponderates in Duncan Campbell Scott, 
the fluency in Marjorie Pickthall. and the 
Stevensonian norm is exemplified by the 
Canadian poet who has enjoyed the 
widest 'popularity In the United Stales. 
Bliss Carman. It is significant that in 
matters of form the influence of Whit
man has not been great. The Canadian 
poets have not attempted to interpret 
their country through poems as rugged 
and uncontrolled as the country itself. 
The chief success of Whitman's style 
was in the conveying of America’s young 
civilization, with its diffuseness, its 
breathless hurry, its lack of poise. Cana
dian poets on the contrary are little con
cerned with human institutions; their 
country is still characterized by the dom- 
itance of nature, and to represent the 
'■ffect ot nature on the human mind a 
sinifdi and regular metrical pattern 
si . ms to he more appropriate than more 
comph-x or irregular rhythms.

In tin subject matter of Canadian poet- 
ty a «doser kinship with Whitman can be 
perceived. \> | lave just said, there is 
n<» t anadian counterpart of Whitman's 
i liants el \metican cities and industries 
am! expansion. But of his hardy pan
theistic creed,-his joy in nature and sense 
ot ide: litication with her, there is a dis- 

11 • cho in Canada llis gospel of
111 ot her hood i- there, too. especially in 
h* work ot Wilson MacDonald. Robert 

Norwood, and Ub.-rt Smythe. It is not 
to h. assumed, however, that the direct 
inl m nc ot Whitman is responsible for 

-*l ! '■ resemblances to his creed which
appeat in Canadian poetry Rather, both 
lie and the Canadian poets are the prod 
u« ; ol the neat movements ot the human

mind which occurred during the nine
teenth century. The chief of these move
ments were so closely correlated that 
they can scarcely be classified separate
ly: the advances in scientific knowledge 
which tound their synthesis in the theory 
ol evolution, and the invasion ot the fort
ress' of religion by positivism, free-think
ing, higher criticism, and other rational
istic doctrines, forced men to seek a new 
conception of existence.

The effect of this intellectual revolu
tion upon poetry was incalculable. Hie 
whole attitude of man toward the uni
verse was affected. A complete revalua
tion of poetic concepts and symbols was 
entailed, and it happened that the poets 
of the period were particularly impressed 
by I lie seriousness of their mission as 
spiritual advisors. Since physical sci
ence had challenged the authority of the 
Bible, and ethnology had advanced sug
gestions as to the origins of religion, all 
spiritual values seemed to be in the bal
ance. On the one hand, certain poets 
set up the cult of pagan hedonism, of 
which the first manifesto was Fitzger
ald’s translation of the “Rubaiyat,” fol
lowed by the early work of Swinburne. 
Closely related to this development was 
a fresh vitalizing of classical mythology. 
It the Hellenic religion had sprung from

the same human instincts as the Hebraic, 
it was equally worthy of respect; so 
Swinburne and other poets hymned the 
ureek gods with a passion which would 
have seemed ludicrous to earlier genera
tions. On the other hand, more conserva
tive poets, led by Tennyson, undertook to 
reconcile the newr scientific theories with 
the doctrines of Christianity. The same 
impulse caused the appearance of cults 
which interpreted the scientific concepts 
mystically, with the aid of oriental phil
osophies. Both the tendencies which 1 
have outlined survived till the end of the 
century, the epicurean in Wilde and the 
decadents, the mystic in Yeats and the 
neo-Celts.

These developments in English poetry 
help to explain the outlook which char
acterizes the Canadian poets. The two 
tendencies become fused when brought 
into contact with primitive nature, but in 
the resulting compound the mystical ele
ment predominates. The epicurean ele
ment appears as a cheerful acceptance 
of man’s insignificance in the physical 
universe. The revitalizing of classical 
mythology provides an appropriate sym
bolism for the powers of nature wrhich 
play so important a rôle. The freshness 
imparted to these ancient symbols by 
their new contact with nature may be
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