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V. liii li liiililliiK ri'iidi'M:

Anil AH •>lie Ifni the iii.|.cr i.iti l.ii .j.iiiiiciit ».iuu\ h.oc rent,

Hy cluiiii.i; iihc let her Up «tt|i ilowiie. jimI out her lUmtn wrnt

ll.tlliwfll i|ii"ti» friiiii IliiriiiH. IHvllii flmrltT, UW. tlu-

f.\|)tl-»«illll till' /((./.. II lif llllirk lllf Wll'lmt in iimil fur

inrrliiKu III All « Well, Iv. >. :i(: "iMir ir((;/"ii In |ir«|mr<l.

i62 I.liH' I'ii; /i((/i' ;i(iHi>-(«i'« C'liiiiiiarc t'ynilMlliii, Iv

J. '.".'1: "'Hie Hiiwcr tlint a like thy fmi!. ikiU /</-i)(i»i.«c,
'

Mlltiin'ii " nillif prliiinwo that rurfiikon illvii
' (l.yclilan,

U'.') U II U'M t'vMiiit fcliii of >li:ikfi<|it'iire'» illvliier vcrte

than llitf |iai«auo a* It uriuliinlly Htiioil:

llrlii^ the r.ithe tininrn<.c th.it imHctiU'il ilief,

C>i|"unii^ the pate cheek ',>f ufH-fij>iy it love

1S3 Line 12rt: Thi" nmrn imiitiiiit -This tlower (the

t'riliUdiin imiierinlin) wai nrlKllially a native (.( the hUut.

IH Miif 1:;"; Tlir jtmcirileUiee Ciiiiipare Henry V
V •-'. 113. 224; " what wiyest llniii, my fair.rfiiicffi/t' d/iv/"

ElluLiinilie i|ii>ite!i a iiiinilier of |iait»aKeii lieaiiiix mi the

i|iie»llim whether Shakespeare w,\* (hlnkliiK i>f a Illy xt

an Irin. It is nut uf nmeh emiti i|ueiice. lint it seiins

piMiialile that he wn« liutanliMilly wr<in«.

16S Line 142: Snthimj hul Ihal; iiii/ic thU. kIM kii.

UiiKe i|i|ntes an Innenimis iltfem e uf the rhythm of thin

line fium CiiHili'ii I'hirki': "Hie iteratiim uf i>^(( In the

pel iiliar way that Shakenpeare liasi uneil it eunjiiineilly

with the two muPinsyllalileH ihkiv ami H". «ivea the nmsiial

caileiue, the alternate rise ami fall, the to-aml flu iiinlii-

latiiiii of the water liie Hwliinnf the wave wiih an elfert

upipii the e.ir that "Illy a puet L'itteil with a line peneiitinii

wiiiilil have thiiiiulit i.f " I Mippuse iiiiinie Hill lUny that

Sliake.tpeare was a puet nifteil with a tine pereeptinn,

156, l.illr-^ 117, llv
lint thai jfiiiir youths

Aiul the true hli,i,d which iM-e/n/airhj thruwjh 'I.

U tins a lemlniseenjo uf Hem ami Leamkr. thinl sestinil,

line* au. 40:

Thruii^li wh'ise white ^k: r > :. -i ,; ;
\\ illi ilaina&k eyes .Vie i '

•'hakesp-are iimites ilirertly iroin th.- p..,ni jn Ai \ ou
Like It, iil. S. S2, 83:

Dc.lvi ibhepheril, now I fiii.l thy \aw of niinht,

—

' Who ever lovM that lov'J not at first sijjht!"

Ihe "ileail shejiheril's" iiiininrtal "saw' i.i hi sestlail !.

line 17U. It .slmnlil he nntiiiil that in miler tu net the

proper rhythm In line M>. it nm.-it lie reail with a stnniK

aeuent mi the wmil tfiw. a lesser aeeent havim; liecii laiil

Ml the tlr^t wunl of the lim- I'erhaps there is sonic eor-

riiption ill the text.

157. Line Klo: That miikia her hli,i,d look ofT. -Ff. reail

on t, wliiih isaiieviilent misprint for the wonl sntiatituteil

hy Theolialil. uul.

168 Line 1(;9: a northii FKKl'iNti .^teevens iiHotes

llrayton, I'lilyoUiimi, vl. ; ••tlieir/i<(/i;e;«, (loeka, ami their

fertility ' Compare As Von Like It. ii 4. inl. where /iti/er

is Hseil for slieiihenl, one who/ietfjt the tloiks.

169. Line l'J2: /mffiiiec. -Shakespeare u.ses this woiil

only hue uml in I. Henry IV. i. a. ao: • iierfuiiiea like u

mdli,.,,

Ill faiii y aril

liiraniliK. l< III'

erally «iipp.i»e,|

III Milan ware

Knullnh Klvinol.:

II Willi ileal*

lely iiioilerii

'iii.i U i.'i ti

-itlM 1 V|.|.

illli eil III f.ivmir lit ih. 1. rivjitimi

160 Line 11)6: burilmt n/ i>ilihi>i ,ini< mi .<,~

ami ftiilinij ntv Imlh liiinlens freipiently met willi

liallaiU. as in sonus elteil hy Maloiie. the Imrileii

(from The Choiie limllery, Ulii<i, |i ;(1> lieinK:

With a ,iiM.\ dMi, ,t,/J.t.

\\,<\\.i,ti!.<,'..ti,;/,: ,|ee:

nil. I of aiintherlfrmn .tportlve Wit, ItlWI. p. fkS): "with n
/ii'liii.i, with ft /iii/iiii/ " \ fiittm;/ Is saltl to lie an oM
Irish ihiiiie, ami as sinU Is referreil to hy Hen .loiismi ami
Iteaunioiit ami Fletelnr I'here is a li iikithy note on the

name aiiil ehiiraeter of the ilam e in the Niuionini •hnk
speare, xlv 42!>. 4^0, part of whn h. a ilesiriptioii of the

Irish ilame, still (or at least in I.mi:!) to he met with "mi
njolilim oriasloiis In niiiny parts of Irelaml. "Ihe
ih.nee Is ealleil V(i/u'ii h'lula, aiiil means literally 'the

loiii' iliiiiii- ' A kinu an. I .|iieen are iho«en from

anioiiKst the ymiiiK persons who are the hest ilam eis, the

i|iieen r.irries a itarlaml emiiposeil of two hoop» pimeil

at ri^lit aiiijles. uml fa.sttlieil tn a halt. lie; the hoops are

1 overeil with tloweis ami lilihamls; ymi have seen it, I

ilaresay (writer Mah.iie s Irish correspomleiiti, with the

May niaiils Kre.|miitly in Ihe eoiirse of the ilame the

kill),' ami i|iieeii lift up their Jolmil haii.ls as IiIkIi as they

ean, she still lioMinu the uarlaml in the other. I he most
remote rmiple from the kiiiu' ami ipieeii tirst pass iimler,

all the rest of the line linkeil totie'lier f.illow In smees
sion; when the hist has pas-eil the kim- aiel ijiieen sml
ilenly faee alioiit ami front their i ompaiiions. this Is

often repeateil ilnriii({ •he ilame, an. I the various nmliiln

timmr.it prettj enough. reseniMiiik' the riioveimnls ..f a

serpent."

161 I.ine»200,201:"H'/|.i(.;i.i/.,iiic;i(./i(iriii, ;/.,..,/ i;i.i,i _
III Ihe Kanimis History of Kriar Hueon, says Karnier. there

is a l.:ilhii| to the tiiiie of "(Ih.' ilo me no liarnie, Kooil

man. " The tune is |)re.servei| in a eolleetimi of Ayres, to

siiiK ami play to the Lvle ami Basse Violl, with I'aiiins,

(iailiarils, .Uiiiaines, ami I'orantos. for the l.jr:i Violl. Iiy

William I'orl.ine. ir.lii

162 Line 204: //«« he nmj rNiiK.*iiiK;i i(<(iv».' i'li-

hraiiliil ifitren may mean, us ."^teeveiis sncuests, anything
hesiiles hues whieh are /m/o/.i/ the priiiiipal eomnioil ty

of peillars; it has heeii thminht, from a pi.«.sa«e in All »

Well, iv. ii. 73, where liiaid Is used 'or ileteittui (A. .S

I'lcP'jtl, ileieiti, that nnbrnidcd may more piohalily mean
not Counterfeit, ijenuine, as in .Stceveiis i|iiotation from
.Anythini; for a (<iiiet Life: ".she says tliat ymi sent ware
whieh is not warrantalile. Iiraidfd vaie. ami Ihiit yon

Kive not Lonilon measure Hehmiilt 9Ui!«esta that i/ii-

braided may he the eluwus hliinJer for " cinhmiilere-.i
"

163 Line 20S: inkteg.—tive Love's La'mur s Lost, iiuteltQ.

164. Line 2()i: eui/ifwen. C'limpare I. Hem,,' IV ii. 4.

7'.i: " on/i/wKarter." Caddine* were " worsteil tapes or

liimlinKS. used for starters. Ae ' (.New Kiij^lisli Dii tioiuiry).


