
Thte second number, 1>rtyer', was bzief,
but sirangoly moviog, Gillis wau dressed

knelt tirougitout tite piece. lier waist-
lengtlitir wuae lt loose and sbe nsed it
effectively, us part of t* uios Vit
saved tbis pieco front being boring wue
Gîllis' expressive face;sbeseementcd 0sway,
alons witit ber torso, froin belief to dis-
befief, front innocence to disillusiommient.
Titw pianto and string mnusic, by Engene
Fnesman, gavthe pieceen airofsadness.

Following #Prayer# wss 'Tie Little
Animal», a piece about birtit and awaken-
in& Gillis really did resemble àasmail, wild
creebure seeing the world for the first time
as sbe crawlcd along the floor, struggling

t0 pet up. Thte music, again by Friesmait,
was ferr o:9u.cbce ,ibe* lbpiece did

hAWffs'hiwnour d M*tms scb as
wben Gillis used mime in 'pellin( berself
Up frointhlit foor, and witen she Iay on ber

could relate to tMi number,
The cpmcudtq pu=e 0f tbe fibuif

wus ltse rom t lougbt-prowv og f lte
evening. Gillis slowly emerpd obo te.
staue, naked.fronthlie waist %p, wMtbube
arme oyerng ber breasts. Rer bead wu
covered by a piece of cloti with .yebowus
and site wore a billet tuu. To c a

wis»Noctune, Gillis played the part
ets balerîm tppebyagetowseMtn
looking like a îragic farce of a Doges
painting. Rer struggle was panful and
drawn out, andd w uncomfortablc waw lte
audiencetaIttere were mmntswben i.
frw unSnrain càtiu ntffptm its
dead silence. Gills'exit, hovever,. was
truly bilrions, as te gave thte illusion of&a
satin bellet ribiton being a walkmng sick

Thte sioW'ssecond fl was on a igter
note titan tbe first. To Tomt Waits' ong,
"Waltzing Matilde, Gillis danced as if
witit a pirter. Rer broad, swceping move-
mente were a relcusse fronthlie previons
numbérs in wlh Ifb he movteigîwas
confined 10 a smInl gulà7 Ibspibbs sie
sitowed boti thte Joy of love mdthe

motow ofloeelinosa, as ber danS parndr
séeetted 10 disappear front ber arma.

The soit piece low tite Rouuim
Quiver', wus lte lorsiclte show, md
thei mou clasmen. Gis ,diuoed wi1

bh on" it kwss uu.y to sec Wiy
ebe hu M mmddance er 1f bà nu

eemed 10 ÔvrPowcr ber antake conut
of ber body. Titi wus especially appr$
in oile pirt of tti aumaber, wben sew*
uitting and watciin(mne country d*W
Srs, obviously lngg 10joiximta m

suddenly ber legestart 0do the 5t*b
whilebeitpçîer bddid motift.dblÔIIi
kMeà d t-Wer eé *if laÊrt erts,
ind soau ber wbolobody bemuo dàc*

aSy<*êir, or
Gis' u.ulm

bite âoi k nvoelt*
pmido itigruateiê

CQmdy, mude'and mualo make,
Hauntîng eoygo e
IkuiaingMdd
TbuetreNetwonk
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re*tw by Roc KulpersE moat.n bas a reputation for be-
mng an oasis of fine draina in a
veriteble theatrical desert. Fer re-
movedi front sncb titoatre centres

as lroadway and Straiford, theatroîbridves
in titis city like it does nowbere else in
Nottit Antrica. A greet deal of te.credit
for Edntomtm's .succosul titatre sffte
should be giveu t b a Êrowlnt cihiui f
sntull titetre companies wî1ling to produce
new pays and devloplocal talent. Theatre
Network is orne sncb company, and tbey
opened titeir 88/89 season witb a bileions
musical contedy entitled, 'Haunting
Meody."

Tlie pay is autbored by two native
Edmontonians, Murray McCune lio
alsIX writes music), and Marianne Copi-
thorn. Titese two art flot stangers W
Edmonton's theatre scene, as botit bave

appeared in numerous local productions.
Talent in otwe are dmo not romai
untappcd citer as Ibediroctor, Stepiteh
Healley, the selta&M ligilI designer, Daniel
van, Royal, sud ltécstume designer,
Kerry Rliett, are all rece4t Sterling
Award wi»mer

iThe slory Is bWslaly 'play *11km a
pay" Ttreebas-bçwt açbrs art myuteri-
oualy sutmosted to an abiund th ieatre
to reperforn a production that endod in
thte tragic (if nmm conical) deatiftW I Stead
actor. Mont0lite wayi ltseplay manag s ta
polte fuanal veryltiMg front ntetltd acting

£0 the spirit wOof Mltse ccemtic Sbirley
Madlae, lTe tieatreortupti mblaughtor
dnring sncb màomentts wien Maggie

(Pléyed by Cophitome),puffins off'a
cigarette, usircosfor. ber itoroscopu

Terauu..Ggnin...Ait. bere it is: (kaci
bact> caibcbrlv nie play revofres Airomwn
the identity of the utystotiouas tranger (by
.tce way, moe te mouelvet goy la toýret)
Whto hms summed aul Of tdus te fl
titeatre. la lte Procèe ô 6 rpeforâthe lt
play, lte audience is witisked off on a

judging tbemWeves and ibeir presenti

A pioducticm titis sucoSul doc
survive on the strcngts of the script o

Alongthe way, #le
pay manages ta-

pokêfùlat,
evrtfbo f rQfl
metd ,Ïdng té
th. Sirit wom p f

fIe eccentrie
ahiutey UacIa

Me"k mvte plot Qu et 9o*aPjâ
t~ dinsista on itWcwa * te me" t4,

situa- set,abhabkiwIicb 1tflàd'ertbü4"
and auftoyitlg.

esnet Fo mc4. liUu le'ni
dont. me,ýtt

voie. btort 0f «n"i it
between RqgerWltUeker~i~
sleen Msd Nl Ymýsi sbe tv0 t
admh i st, 4 ü " , Iê - 1 tal.

Even lte chotOW leroi~$
C»re) exdpoiww iAW1M~W (

onte of titis u imtu4~*

B3ut - te blgt pot a ïï 1mi1
defs beyMcIsut

lar puAmic;h ~ihuyeÀ t-
limes putbýet t Ohomt46" Jet- *

McCune -bus nsroumla l *e tI.t

Spdd im insitould be given to vad htigcude~$M
Reya wbo bua cmeted a waodusful, cerie dy»,i a qod bet fWrae-snlgi um
set. Tbe t is »rne of tdu NMotefctnicUYý ntuitýlt i #.kgotm e. 11rN=,
couplex ltai rve sen at Notwort (but, womtsberi.im4we9gibstk*~t.

'tbey may jout bave me foole« d),aW . nSuDy sced. Tabes à1
kwtrsutluiy uanipula dby due uora witat Bmmomm ita
dutimg te performc. Tite uusc &M; 10 o er. do4<it.
sono arc very cbaruing am wol el4dping te appoh"ed
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