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MUSIC AND PLAYS

HE San Carlo Opera Company

performed in Toronto last week.

The operas were, on the whole,
well done, but afforded no striking
sensations. It is getting to be a fact
that to make grand.opera succeed as
it deserves some better scheme must
be found to educate people up to the
value of it. 'The minority who con-
tinue going to operas become blase.
The majority who stay away are quite
willing to keep on doing so and to let
the opera ‘“fans” have their innings.
This is not fair to opera, to opera
producers, or to the stars and the
general members of the companies.
Good opera is too fine to be treated
as a fad. Tt should be a pastime for
the people. The only way to make it
so is to make it popular by demon-
strating what it amounts to as a popu-
lar entertainment.

This is not to say that the San
Carlo are not a good average com-
pany. It means that they brought to
the production of opcra nothing that
has not been done ‘here before, and

in many cases done better. An inter-
esting local featiure yas the appear-
ance of Madeline Carreno, who in pri-

izal

vate life is Mrs: yath *Campbell,

of Toronto.  Mdme. Carreno has a
glorious ‘woice, but hasg not yet come
to her own in onera-——though she
gpent one seascn with ‘the Century

Opera Company and toosk a miner role
in the ballet in Canada last vear with
the Poston She undoubt-
ed'y has. a it-may not he
far off.
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z Programmes.

ig getting ready for
plano recitals which
different from the
d as Seitz
Since his
settlmg in Tomnio as a tcacher and
a virtuoso, Mr. Seitz has gone into the
work of perfecting his medium very
gerionsly. He had a bie medinm when
he left the Lhévinne studio in Berlin
two years ago. It is much higger to-
day. FHe has been working. And
with the initiative he has work ‘was
the one big necessity. He has always
been - a and he has a clear,
authoritative = message to . deliver,
The forthcoming series will show an
advance even on his work of’ last
gseason, some of which was better
than his big Canadian recital debut
in Massey Hall.

For his first recital, on the 18th of
October at the Toronto Conservatory,
he has chosen a splendid programme,
commencing with the ever popular
Moonlight Sonata, followed by a
group of Chopin, including the F
Minor Fantaisie and several Preludes
and Studos. A more modern group,
consisting of short compositions of
Grieg, Debussy, Scott and Liadoff,
and closing with the “A” flat Sonette
of Liest and the same master’s le-
gend, ISt. Francois de Paule walking
on the waves.

No lover of good music should miss
thig opportunity of hearing one of the
finest artists of the day, whose an-
nual recitals are outstanding features
recorded in our local musical achieve-
ments. Tickets are obtainable at
Toronto Canservatory of Music, where
plan will be open Monday, Oct. 9, or
through W. E. Emson, personal rep-
resentative, 26 Adelaide St. West,
‘Toronto.

a series of
promise to Le as
average recital o¢ tha‘ kin

worker,

* * *
m a Series.
U"DO‘LJI‘ LARSEN, violinist wvir-
tuoso a.t the Toronto Conserva-
tory, willb a]sio give a series of re-
citals this seiison, commencing with

Larse:n

October 20. Mr. Larsen is now enter-
ing his fourth season in Toronto since
he left the tuition of Auer in Petro-
grad. His style 'is becoming defin-
itely known-—though he is still in the
making, dependent upon his own en-
thusiastic and forceful programme of
development.
* Ed ¥
Straussism Gets a Whack.

UISIC, —says Sherlock Bronson

Gass, in the October issue of
the Atlantic Monthly, has out-topped
the other arts in a certain kind of in-
sidious extravagance. Architecture,
when it strays too far, is brought
back to sanity by its alliance to wvul-
gar usefulness. Sculpture may go a
little mad, but it is still responsible
to something outside itself. Paint-
ing may have periods when it out-
Hamlets Hamlet—is indeed passing

against the excesses of its criers in
the market-place.

It is on the word of the criers that
music has been taken with solemnity
into the body of that curious thing
called culture. And the particular
note that recurs in cultural circles is
that music has something to impart,
some content—"“message’” is the word
that will be recognized both by those
who talk of culture, and by those
who shudder at it. At all events,
this content is a part of the serious
regard in which music is held. It is
reasonable, therefore, to inquire into
the nature of those impartations—to
search for ‘“messages” @among the
musical, in programmes, and in those
thumbed octavos that attest the seri-
ousness of the cult. But a wide per-
usal ends in mystification.

“Wagner first set the fevers of the
fiesh to musiec. . In the music
of Strauss the Germans have discov-
ecred the fevers of the soul. And
that is indeed what ‘Strauss has tried
to interpret.”

So writes another crier in the mar-

Sesomivieinipl

Ernest Seitz, who is to serve up a choice menu of great piano music
this season.

through a period when the wind_is
far from south. But it too has an ex-
ternal check, an anchor in reality,
and ig safe to come back eternally in
its lucid intervals. Music, however,
is free, is responsible to nothing. It
is a_closed circle, not accountable
even to that most irresponsible of
sciences, eesthetics.

The emotions are the -old emotions,
the spirit the old spirit, dulled per-
haps to old noises and eager for new
stimulants, but with no new powers
and no new scope. There is nothing
outside the voices of the criers them-
selves to make us believe that we
have ampler spirits than the old
Greeks, for all their simple music;
or that Beethoven was of a poorer
spirit than Humperdinck.

Change and decay! -We like the
new sounds, or we do not; and our
emotions respond to what we like.
Music is simply a pleasure in sounds.
But music has the strongest hold on
our mystic credulity, for it lays the
surest hands on, our intangible feel-
ings. And it is at the door of the
musical shop that I should like to
make a few protests, not against
music, but rather in its defence

~chestration of his

ket-place. =~ Whether music can do
such things is another question. But
if it do€s is there not some room for
doubt as to its health, even its san-
ity ?

“And such an exposition,” com-
ments a crier on the composer’s or-
“snarling, sorry
crew of critics,” “it is safe to say has
never been heard since saurians
roared in the steaming marshes of
the young planet, or when prehistoric
man met in multitudinous and shriek-
ing combat.”

“The conception jis breath-catch-
ing,” writes a crier of his hero, “for
it is the chant of the Ego, the tableau
of Strauss’s soul exposed as objec-
tively as Walt Whitman’s when he
sang of his Me.”

Our light-hearted crier admits the
next moment, indeed, that this objec-

A Perfect Complexion =
Your social duties de- g
mand that you look
your bestand in good
taste at all times.
Ladies of Society for
nearly three~quarters
of a century have
used

Gouraud’s

Oriental Cream

to obtain the perfect complexion, It purifies

and beautifies. The idealliquid face cream.

Non-greasy. Its use cannot be detected.
Send 10c¢. for trial size

l Ferd. T. Hopkins & Son, Montreal, Que.
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WEDNESDAY, OCTOBER 18TH, 1916,
at 8.15 p.m.,
MUSIC HALL
Toronto Conservatory of Music.

Plan at Conservatory or
W. E. Emson (Personal Representative),
26 Adelaide St.

VIOLIN RECITAL

RUDOLF LARSEN

DANISH VIOLINIST
Wednesday, Oct. 25th, 8.15 p.m.

Music Hall
Toronto Conservatory of Musics

Apply W. E. EMSON,
(Personal Representahve)
26 Adelaide St. W., or
The Conservatory

ERNEST SEITZ

Pianist and Teacher.

Studio: Toronto Conservatory of
Music.

RICHARD TATTERSALL

Organist, Old St. Andrew’s Presbyterian
Church.
Studio: Canadian Academy of Music only-

Residence:
347 Brunswick Ave.  Phone Coll. 2401
praitt

FRANK S. WELSMAN

Pianist.

Studio for Lessons at Toronto
Conservatory of Music. o

Residence: 30 Admiral Road.

ALBERT DOWNING

First Tenor Adanac Quartette.
Soloist Bloor St. Pres. Church.
Mus, Dir. Dovercourt College of Music:

Phone College 3153, Jct. 274.

ATHERTON FURLONG
A Brilliant Season
Now Opening.
159 College St. Telephone 0011_659__1_1_.:

W. 0. FORSYTH

Planist and Teacher of the Higher Art of
Piano Playing—Complete Training
for Concert Room or Teaching.

Address: Care Nordhgimers, m

DELBERT R. PIETTE

Pianist Teacher.

Studios—Nordheimers
and 684 Bathurst St;/'

HARVEY ROBB

P I A_ N I S T‘rorontgfc&.:m:atoﬂ -

B

PAUL WELLS

Concert, Planist and Teacher. S
—Toronto Conservatory of Muslc

HESSELBERG

RUSSIAN MASTER PIANIST AND PEDAGOGUE

UDIO OF PIANISTIC ART OPEN ENTIRE SUMMER.
AVAILABLE FOR CONCERTS-—RECITALS—MUSICALES-—;&STIV

32 BLOOR ST. W., TORONTO.

ETC:,,
NorTH 6350
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