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heworld beyond dowu the remote Sierras, along
bi>d with golden sands, and converted Poker Fiat,
,al T.nnea.ee'8 Pardner, into a permanent joy for
a~d succeeding generations. The public that had
kmdiflg readable fiction was flot instantly satisfied
a livély response. It wanted somnething readable
-opert0 be read, something that did not too rudely
Dt yet disintegrated teste for respectability. But
ig wedge was driven in hard, and by a score of
.a community of thieves, gamblers, and prostitutes,
ions imposed by dethroned lady-novelists were
o the winds; fiction was brought into relation with
Earte>s brilliant achievement ini the short story

ielped to decide the f orm in which the bept fiction
written for a quarter of a century. It lenot possible
ything about the American novel without saying
At the. short story. Though Bret Harte's mnatter
itie, indeed revolutionary, hie form was claseical.
at an effect of the whole. Hie initiatory appre-

r view had a vital unity, to the elucidation of
àh paragraph, almoet every phrase, contributed.
meson to believe that he arrived at his f orin

~ly, and that he did not consciously try to conform
wn Ssthetic law. The great number of excellent
es written during the seventies and eighties, suggests
ieràl national apprehension of laws by which that
b. governed te b. effective. As English literature

barren of models of the. art, and as mny of the
writers of a period rather prier te, instruction were
with French methoda, the. theoiy of studied imita-
b. discarded, and it may easily be supposed (by
irrectly) that there was an abondanre of talent
riant ini the stricken South, in prim Massachusetts
uîotntain passes, and prairie Êhacks, that, heeriug a

, woke up suddenly and wQft to ok
&uedly ready wit, probably Abrahami Lincoln, said to
e promptly on being introduced te lier, "Oh, you are
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