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of nature. He is a worshipper of Nature and Nature's God.
Ail bier moods are alikze beautiful to hhm. To the dlun wvaste of
a bare potato field, hie can impart, that dimi spiendor wve find
hovering over the peasant figures in a IiHlet's painting. The
inooci changes, and,-

A shiniiner of sunshine, -%'oven in pink and w'hite,
A smell of home and honey on the breeze,"

is the glimpse of a buckýwhçat field lying in the sun. It is
no longer a Cofliron buckwheat, field, but a thing of love-
liness and charmn. It lias been invested wvith a poet's power of
idealization. The fine accuracy of description in IlPunipkins in
the Corn,» makes thiat poemn another good illustration,-

"Purpie, the narrowing alleys stretched between
The spectral 8hocks, the purpie harsh, and cold,

But spottcd -%vlerc the gaddiiig pumpkius rin
With bursts of blaze, that startie the serene,

I4ike sudden voics,-globes of orange bold,
Elate to mimic the unrisen sun."

This charmi of idealization seemns to be Roberts' poetic mis-
sion. That the making of 'dull, farniliar things divine,' -%Vas one
of the great needs of his generation, and that lie w'as one to
supply that need, lie seens, to have early realized. lu a poemn
written while yet at college, there occurs this passage,-

"And were this path inade for niy following,
Then would 1 work and sing, and work and sing,
And though the soncta were cryiugs, now and then,
0f one thus singing nii the inidst of inen,-
Where soine are weary, some are weping, somne
Are hung'ring for the joys that never corne

Yet would 1 deem that it were ever best
To ing thein out of wveariness to rest ;
Yet would I checer them, shariug in their juls,
Weaving theni dreamns of waves, and skies, and his;
Yet would 1 sing of Peace, and Hope, and Truth,
Till softly o'er my soul should hearn thc youth,

The 'Morning of the World."

From titis conception, we wvill expect no miasterpieces of origi-
nal thouglht, or mystical dreams of imagination, but ratiier, simple,
unassuming songs, bearing upon themi the stamip of a poet's mis-


