LN

*

Tonight
All next week

“The Tyranny of Tears”
Tom Marks Co

Tonight the attraction at the Gmmlg
will be Mr. Reeves-Smith in “The Ty- |
ranny of Tears.” The comedy
been seen in London before, but it \\'lili
“be sure to please local theater patrons |
again. In the role of Clement Par- |
bury Mr. Reeves-Smith is superb, and |
those who do not see him in “'l‘h.nf
Tyranny of Tears” will miss a rare!
histrionic treat such as but comes the |
way of Londoners none too often, '

James Crosiey, the well-known Mnn-!
|
|
|
I
i
|

has

treal critic, said of the comedy (e
other day:

“The Tyranny of Tears,”
masterpieee which appeared at the
Academy last week, may fairly be
cited as a clever examnle of that mod-
ern tendency towards naturalism which
now affects the English school of
dramatists. The characters in it talk, |
move ang live just as we do in ordin-
ary life. Theyv mask their emotions |
just as we do. And very scene in “The !
Tyranny of Tears” is reneated day af- |
ter day in many Montreal drawing- |
rooms. Perhaps this is why these plays |
are so often ‘“cavaire” to the multi- |
tude. Natural life does not lend itsolf!

|

the literary

to climaxes. Our thrilling situations .
are carefully veiled from the eyes even |
of our best friends. Consequently, |
when the dramatist starts out in search |
of naturalism, he is forced to pitch
his comedy in too low a key, and only
those who can

appreciate suppressed |
emotions can thoroughly enjoy his ef-!
forts. As literature “The Tyranny
Tears’” stands unrivaled. It reads even
better than it acts. It is a piece one |
has to go and see more than once be- |
fore we can fully grasp its depth and!
pathos.” :

Mr. Reeves-Smith is suvnerb as the
clever author who proves so vulnerable |
to his wife's tears and whom it needs
the sight of another woman’s distress
to nerve to obstinacy. His comedy
has that delicate savor of refinement
which we see so seldom and enjoy so |
much. And in his pathetic moods hLe |
chows a depth and earnestness that we
do not usnally associate with a comed-
ian even of so high a grade as Mr.
Reeves-Smith, |

of !

next week the popular favorite,
Tom Marks, and a capable company,
will hold the boards at the Grand.
Monday night the play will be “The
Wife, or a Rash Marriage.” Tuesday
night “His Atonement” will be pro- |

All

. satisfaction

| half
i buted the most to one cause of its pres-
rent
i his management of the Lyceum with a |
| “repertory company” devoted

duced, and Wednesday night, “Under
Two Flags” will be the attraction.

Tom Marks, of course, needs no in-
troduction to Londoners. As a popular-
priced comedian he has always been a
favorite here, and deservedly so, for
he always brings to London a good
company and a clean class of enter-
tainment. Mr. R. A. McVean, Mr.
Marks’ business manager, has been in
this city for some days now, and the
way he has pushed the show ahead
here is an object lesson in theatrical
advertising.

Here's how ‘““An English Daisy”
panned out in Chicago, according to
the RecordsHerald: The engagement
of “An English Daisy,” originally
scheduled for three weeks, will ter-
minate at the Garrick Theater next
Sunday night after one week of pain
for all concerned.

Thy hand, great Dulness, lets the cur-
tain fall,

! And universal darkness buries all.

—Pope.

“The Silver Slipper”’ Company, of 80
members is stranded in Winnipeg. The
company arrived there Thursday and
was to have given
ance Thursday night, but the members
refused to go on the stage unless the
management of the companyv paid them
for last. Tuesday night, which had been

llost on the road, and for which they |A company could no ]nnger rely upon |
| had been docked. The management of | tne stock scenery of the theater. There |

the company claimed the
broke their contract

members
by refusing to

i play, and have disbanded the company ‘ias anything seen before.

there.

The attractions
May at the Grand are “A Country
Girl,” May 13; ‘“The Missouri
May 14; “Red Feather,” May 28.

in London, and “Red
Feather” will be sure to be greeted by

‘a large house once again.

condition
and America

In discussing the
drama in England
worth observation that the two
of recent times to whom we just-
of the best services to whom we just-
ly ascribe the best services in its be-
are really the men who contri-

it is

depression. Henry Irving began
to the
performance of a great variety of plays
both old and new. Having a genius for

its first perform- |

-

stage management, he gradually devel-
oped the pictorial side of the art antil
his “productions"” became so elaboraie
and expensive that it was necessary
to run a play an entire season to re-
cover the original outiay.
ily these productions became less and
less frequent as they became more and
more elaborate, and the repertory was
correspondingly restricted. Of late
years “Irving has bproduced not more
than one play a year, and if that fail-
ed he fell back unon a diminishing
number from the old stock. He has
not produced a New England drama for
severa]l years,. and when we rejected
Sardou’s impossible ‘“‘Dante” this sea-
[son, he had nothing to offer instead

much better on his very first visit here.
That visit, nevertheless, set a stand-
and of comedy costuming and stage
effects which other managers have been |
compelled to emulate. Augustin Daly’s
example was very similar. He began
with a varied repertory, gradually he
came down fo one play, sometimes
serious and sometimes trival, -on which
he expended the revenues of a season.
The most ordinary German farce must
jhave a substantial setting, with “real” |
i furniture made expressly for it, and we
were no longer content with Shakes-
ipearp or with Sheridan unlaess Ve
by . the ‘“‘produc- |

{conld be impressed
tion."” |

Daly's influence proved very potent.{

imust be a special equipment for every |
i play and this must be at least as fine |
As a neces- |
i

booked thus far for |
Girl, ’ |

The
i latter announcement has created much |

of the |

men |

Why Weber and Fields Partedz

[Special Letter to

New York, April 30.—A strong effort |
is being made by the friends of Josevh |
Weber and Lewis Fields to bring {he !

o
two actor-managers together again aud |
set them sailing anew under the
name of Weber & Fields. I am toid
that a meeting to this end is arranged
for next Sunday night and that there |
is an even chance in favor of recon- |
ciliation. During a recent engagement |
in Brooklyn, the two comedians, be-
hind the scenes, one night, had an
emotional seance, almost embracing |
one another, both declaring that they |
had been extremely foolish in falling
out and expressing a determination to
“get together” once more and allow
nothing to part them. The next day
when they met in the theater theyv
hardly spoke, and it was quite evident
that something had occurred in the in-
terval to widen the breach between
them. This situation is the key to the
whole trouble. To come down to hard
facts, Mrs. Weber and Mrs. Fields |
have not spoken in amity during the
past five years. It is unfortunate
(facts frequently are unfortunate) that
the two ladies have quite unwitting!y
been the cause of the final estrang:
ment of their husbands. Each one Las
throught her spouse entitled to all the
glory, and perhaps all the emoluments |
of the felicitous partnership, and this*
has in due course produced ill feeling
leading to the final chasm which
friends interested in both gentlemen
are now endeavoring to ~ose, I hear
a good deal to the effect that Mr. Webher
who has been a shrewd and carefu!
investor, finds himself a rich man,
vhile his associate is practically with-
out funds. This is nonsense, for, while
Weber, is undoubtedly much the rich-
er of the two, through having resolute-
ly quit gambling some years ago,
Fields is by no means improvished, He
holds a $77,000 equity in the West Find
Theater, which has been leased upon
a basis of profits to its owners, and
for his end of the assets of the Weber
& Fields firm he w ill receive between
$65,000 and $75,000. if the concern rveally |
winds up. In Fields’ proiected music
hall enterprise he will have the asso-
ciation of Fred Hamlin and Julian M:It-
chell, the latter to act as stage direc-
tor as he did in the earlyv and mo-«t
prosperous days of the Weber & Flo!t}a
establishment. The institution will
have the financial support of a big real
estate syndicate of Brooklyn. Mr
Fields already holds an option upon the
services of Lillian Russell and several
other stage players of high repute. Mr
Weber is desirous of retiring from ac-|
tive participation in public perfm"m-
ances, while Mr. Fields takes the view
that he is too young a man to abandon|
work as an actor. and will remain inj
his present occupation.. I}‘[r. Weber
proposes building an additional story
upon the old music hall at Twentv-
ninth street and Broadway, and ather-
wise remodeling the structure to make
it acceptable to the authorities as
modern and safe place of amusement.
It is his attention to carry on the en-
terprise under the lines already estab-
lished. But all these plans may come |
to nothing if the reconcillation pro-
gramme is successfully carried through
and the domestic relations of the parvi-
ners are readjusted. 1

firm

|

“

Miss  Elisabeth (formerly Bessie)
Tyree doesn't seem fortunate in choos-
ing material for exploiting herself as a |
star actress. Her Ilatest ventuwe, ot
the Savoy Theater is a piece adapted
fram the French by Leo Dietrichstin.
who is a German. It may be that there
is such a natuml clashing betwoen
Gallic and Teutonic intelligences as to
render impossible a coherent combina-
tion.- At any nrate, in “Tit for Tat.”
which in its original form was ex-
ceedingly risque, demanding the utmost
delicacy of treatment, we find a result .
characterized by extreme grossnews'
and common vulgarity. The same sit-!

]

The London

Ad vertiser.]

uation was developed by the

John €. Rice, Thomas A. Wire

a few weeks at the Garrick Theater,
awakening laughter which for the mo-

ment deluded the management with the |
had been |
Tiv- |

notion that a genuine hit
registered. But a little later on, **
ian’s Papas” met 'with ignominious ex-

tinction, and “Tit for Tat” will surely !

follow in. the same footstens. It tells
the story of a woman who falis in love

with her former ‘husband and thinks |
Jiaison with |

it a great joke to have a
him, deceiving the present sharer of
her joys

ment which Mr. Dietrichstein is
capable of giving it. There is very
little excuse for the introduction of
such a theme, and none at »!l for its
fostering by a foul mind and a clumsy
hand.

in-

James K. Hackett, who comes back
to town on Saturday night, finally has
an opportunity to be heard again on
Broadway after an exile of several
seasons’ duration. Mr. Hackett, in
spite of his falling out with the threa-

trical syndicate, has continued to he a'!
for the !
out-of-the-way |

prefitable attraction,

most part playing in
theaters largely in one-night stands
He is a capital actor of fine manly
presence and he would T1ave been one
of the rich men of his callinz if he
hadn’t gelected himself as manager of
his affairs. Enthusiasm is one
greatest and most admirable of human
virtues, but it must be worn with
check rein. and Mr. Hackett has
lowed his enthusiasm to zuide

without restraint. The cost to him

although

al-

it is hovoed that in comine back
to the surroundings of his early sue-
cesses he brings with him an improved
knowledge of what ic best for hic own
eand. His engagement at
Theater in ‘“The Crown Prince”
continue until the end of the season.

In
the

Province the
latest of \the

other
Henry

I

Savage

night
W.

productions, called “Woodland,” and I
became |
of |

was one of an audience that
s0 enthusiastic during the course
the last act as to almost ston the per-
formance.
ed ““The Tale of the Turtle Dove” were
so persistent and prolonged that
seemed as though ther would

cease, until finally the orchestra
players simply stood still and waited
until they could again take up the
regular course of the entertainment.
“Woodland” is the Pixley-Luders comi¢
opera in which all the characters are
birds, and in which there is no sugges-
tion of a human personage. The story
is a fairv tale such as might be woven
around men and women, and it is very
pretty and fantastic, The score is
quite the -best thing Mr. Luders has
ever composed, and ite varions numbhera
will unquestionably be popular. The
piece is mow in Boston at the Tremont
Theater. to remain for the present.

There
(Charles

will be another move upon the
Frohman checker-hoard on
Monday, when “The Other Girl” w'll
be passed along to the Lyceum
Theater and Julia Marlowe will .take
its place at the Empire.

“The County Chairman.” at Wal-
lack’s Theater will nass its two hun-

idredth New York representation next!

Wednesday night.

Montgomery and Stone have three

no interest in the bprofits of ‘“The
‘Wizard of 0z,” but receive large
snlaries, which increase with each

vear.
LEANDER RICHARDSON.

and sorrows. This is essen- |
tially Parisian, and to be even remotely |
endurable it calls for the kind of treat- |

of the |
al
him |
in,

prestige and cash has been prodigious, |
{ and

Dalyv's
will |

saw

The encores of a song call-!

it |
never |
and |

same |
author in “Vivian'’s Papas,” in which |
and |
Hattie Williamg appeared last fall for !

TOM MARKS. !

|
\

result, we ‘have seen fewer and
plays, and the art of scene!
painter and costumer has develoved at|
the exvense of both the peet and the |
player.. The people who are intesested
in the drama for its own sake, and
would be content with such rudimen-
| tary suggestion of scenery as satisfied |
leven the last generation of playgoers, |
are a small minority in any commun-
itv. Even at the overa we heur <-nr“-{
plaints of the most trivial stage.details |
| irom persons who might be expected |
to think mainly of the music, and it/
will require a great deal of edumtinni
| to persuade the average theater audi- |

|

sary
| fewer

| ence not only that the play is more im-
| portant than its interpreter, but that]
lboth are more important than their|
i pictorial surroundings.—Philadelphia |
| Ledger. |

i Word comes from Berlin that the |
| Oberammergau Passion players are
preparing to revive next year during
the sumer another sacred play. This |
| is done that they may not remain idle
| until 1910, when the Passion Play again
is due. The piece in which they will|
appear in 1905 is ‘“The $chool of the |
Cross.” The manuscript bears the date
of 1662, and the play was given fromg
time to time as a counterpart of the;
Passion Play from the close _of the|
' eighteenth century until 1875, At fome |
fof which latter performances King |
! iLudwig of Bavaria and Crown Prince |
Frederick were present. The play will |
be revived next year in celebrdtion of !
the unveiling of the statute represent- |
ing the Crucifixion which King Lud-
wig presented to the town of Oberam- |
mergau, and which stands on Mount
i Calvary near the little village. The !
, “School of the Cross” consists of a pro-|
i logue and five “Lessons of the cross.”
It treats of Old Testament themes, but |
{each scene is followed by a tableau!
representing some scene from the New
| Testament. This arrangement, it will
| be recalled, is just the opposite of that
followed in the Passion Play, where
Old Testament tableaux are shown|
| after each of the scenes from the New .
Testament. Renearsals for "Thci
School of the Cross” have already |
begun in the littlz Bavarian village. |

|
|
|
|

Millie James, formerly the star of!
“The Little Princess,”” has gone toaF
Tampa, Fla., on account of her health. |
The report that she has retired per-|
{ manently from the stage lacks confirm- |
ation. i

]
hard Tuck !
for actors this In Lon-|
don, where there arve actors and
actresses, more than half of them are
seeking employment on any terms.

is not the onlv
SOeI8OI.
EAN0

New
place

York
i

» |
“You ¢an lead Americans but vou |
can't drive*them ' is one of Mrs, Lang- .
try's latest. Another, “An
audience understands all ¥inds of hu- |
mor, an English
English kind."”

i Last Saturdayv. April 2%rd
'240th avniverstry of the birth
. Shakespeare. The world-famed author
'was horn at Stratford-on-Avon, in 1584,
‘and died in 1616.

i

There are many persons who will
.remember that Oscar Hammerstein
ionce starred the Russell Brothers.
| The tour didn't last very long, how-
‘ever, when Mr. Hammerstein decided
| to_close the show.

i The brothers. in their vaudeville act,

i more rears to remain under the Ham- have béen at the Victoria this week.
‘lin & Mitchell management. They have

Mr. Hammerstein stood ’way back
‘inthe house yesterday laughing hearti-
{1y while the men were working.
. “You’re laughing a great deal,” some
one remarked.

“Yes,” said Mr. Hammerstein, “they

Necessar- |

Llery boy used ta tell

| one
| weeks

I the

audience only thei
|

was the |
of |

& ‘vEl Q .7,! 3 .

i

T t
owe me a lot of laughs.
just $30,000.” 4

The New ¥ork Telegraph says:
Whew! But Damon Lyon is sore.
Until Robert Bower, business man-
|ager of “The Bonnie Brier Bush” com-
{ pany, bade him take his clothes and
[go, Mr. Lyon was the happiest actor
iwho ever kept a scrapbook. Now his
| ¢hief ambition is to sue somebody.
[1f Kirke La Shelle were in the city,
Mr. Lyon would permit him to be a
| defendant, but Mr. La Shelle, about
| this time, is casting his eyes—and per-
thaps dangling his feet—over the Adri-
latic, so Mr. Lyon must wait and get
!what fun he can out of life by in-

They cost me
. ey

ybut two or three plays which he did ! forming the world that he is sore all

the way through and return.

At some length. and with tragic ve-
hemence, Mr. Lyon yesterday unfold-
ed  his- grievance ‘against a manage-
ment that had dismissed him merely
because he had made the hit of his
life and demanded extra pay there-
for. ¥ i
< “It was this way,” said Mr. Lyon,
who is tall and iwears shaggy black
hair. “I was engaged for ‘The Bonnie
Brier Bush’ by a contract that per-
mitted the management to give two
weeks’ notice; but did not grant me a
similar privilege. I was to play the
Earl Kinspindie. After we had been
on tour for a while T was asked to
understudy the role of William Mec-
T.ure as well.

“In Pittsburg a few weeks ago Julius
McVicker, who played Lord Hay, was
taken seriously ill. It was a crisis. 1
was suddenly asked to play Lord Hay,
and I did so, making a real hit. In
order to make Lord Hay live up to
his title T bought a great deal of ex-
tra wardrobes at my own expense—
$40 worth. : ;

“In Syracuse, when salary day ar-
rived, I suggested to Mr. Brower extra
remuneration. Mr. Brower did not
yield. So at the matinee I threatened
to hold the curtain. :

“‘Didn’'t I save the performance?’
I asked. Didn't T buy extra ward-
robe, and didn’'t T prevent the company
from closing? Now, I demand pay
for this, or T don’t go on/ i

“A few weeks later I received two
weeks’ notice of dismissal. To show
the meanness of the thing, one of
these weeks included Holy Week,when
we were drawing but half salary.
Naturally, at the end of the two weeks
I left. and here I.am. I have already
seen my lawyer, and he' tells me that
T can recover my salary until the end
of the season. When Mr. La Shelle
returns, T shall’ tell him what sort
of a man ‘this Brower is. Mr. Stod-
Aart is‘a 'ovelv Zentleman, and Rueben
Fax is a fine felfow, but Brower—well,
I"m sore, all' right.”

So, if in the cclurse of the next few
days Mr. Lyon does not respond hil-
ariously to your greeting, or if he
seems immoderately irritated over
trifling matters, bear with him. He
is sore,

Julius McVicker referred to above is
a Sarnia boy.]

Stella Mayhew has left
(3irl”” company to begin
with “That Man from China,” which
opens in New York on April 25th.

“The Show

Marion Stanley, one of the girls in
“The English Daisy’”’ was bitten by
one of the lions carried with the show,
in Syracuse. It took fourteen stitches
to sew up her wounded arm.

The pass fiend ‘n New York is threat-
ened with havinz to pay for the pleas-
ure he derives from visiting a play-
house free of charge. Heinrich Con-
reid, A. M, Palmer and Joseph Brooks
have gotten their heads together, and,
as the committee appointed by the ac-
tor’'s fund to devise financial ways and
means has suggested that every per-
son using a free ticket to any theater

lin New York shall be assessed the sum

of ten cents. The scheme bids fair to
he carried out and it is believed that
it will result in securing a steady in-

| come to the actors’ fund and by asses-

sing a. class not generallv inclined to
contribute liberally to that fund.

Mrs. W. . Jones celebrated her
seventy-fifth birthday Monday in St.
L.ouis. She is next to Mrs, Gilbert in
continuous service on the stage. She
was born in Chatham. England, and
was the first Eliza in “Uncle Tom's Ca-
bin.” In the palmy days of the Bow-
ery Theater, New York, when the gal-
his comrade to
“wake me wren Kirb dies,” Mrs.Jones
was in the height of her fame. She

was accounted one of the greatest ac-|

tresses of her day.

Edna Wallace Hopper. aceording to
paver is to get £20.000 for ten
in vaudeville. 'The statement
was probably made by the sagne man

who figure« the Laseball attend9nce for '

the New York American League.

The report that Weber and Fields are
fo part at the end of the genson was
practically confirmed today when Lew

$COTTS
EMULSION

great flesh preducer.
Thirty years have proved b

Ajmerican | Jm h M‘ and w

troubles and all wasting diseases.
De not try substitutes, es-
 pecially now, when cod lver
 oil Is so0 scarce and high. They
" are mostly al adulterated with
seal or other cheap eils.
Scotf’'s Emulsion s always
the same. The ced Bver oil
used is absolutely pure; all the
other ingredients are alse
carelully sslected and of

i
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BRANCH WINNIPEG, MAN,

FARMERS FAVORITE
“ BIG CROPS

BRIGGS’

BIG PROFITS

the C:

MANGEL

Produces immenée crops of large, handsome, evene
shaped roots.
Ib. postpaid, 85¢.

LEADING

| FAVORITE
| WITH

STEE

An im

FOR
PERIOR
QUALITY.

(GS SEED (6

LIMITED.
ToroNnTO, ONT.

witk smal

THE STEELE, BRIGGS SEED CO.

“CANADA’S GREATEST SEED HOUSE”

Branch House, WINNIPEG, Man.

Are the Returns You Get When Using

STEELE, BRIGGS'
FIELD ROOT SEEDS

It is not the price you pay for the 8ced, but

mediate; roots large, clean, even-shaped; a great
yielder, and contains the largest percentage of
sugar matter of any Mangel grown.
paid) per lb, 25¢. ; 4-1b. (postpaid) 85¢.

STEELE, BRIGGS’ GIANT YELLOW GLOBE

The finest Globe Mangel in existence ; roots
are of giant size, very uniform and perfect shape,

4-1b. 8be.

STEELE, BRIGGS’
“Selected’” Purple Top Swede Turnip
“Jumbo”” Crimson Top Swede Turnip
“Perfection” Purple Top Swede Turnip
“Goodluck’” Swede Turnip (New)

Above varieties supplied in sealed packagesonly

On sale everywhere.
dealer, or send direct to us

rop you get, that proves worth.

STEELE, BRIGGS’
PRIZE MAMMOTH
OR GIANT LONG
RED

Price (postpaid) per lb., 26e¢. ; ¢

LE, BRIGGS’ GIANT YELLOW OVAL
proved strain of Giant Yellow Inter-

Price (post-

1 top. Price (postpaid) 26¢. per lb.,

Order from your local

Limited

TORONTO, ONT.

Fields came over from Boston, and
held a conference with three men who |
are to build a theater for him. Fields’ |
backers are Nathan Stein, Louis Beers |
and Charles Reinhard, and the theater |
is to be at Brcadway and Forty-third |
street. Tt is understood that J, Weber !
will keep the music hall, and it is said |
Sam Bernard may be his partner. |

Superstitions of actor folk geperally !
have evidently no nlace in the! mind ;
of Julia Marlowe. Some one asked her
recently if she believes in 11l omens. |

“That question reminds me."” said the
actress, ‘““of an incident that occurred
during rehearsals of ‘When XKnight-
hood Was in Flower.” One of the
tors opened his umbrella on the stauye.

‘“ ‘Oh! you mustn’t do that!" said my
stage manager.

“‘1'd like to know why?' . was the re-
ponse, |

* ‘Simply because it’s bad luck. The |
owner might see it and take it away
from you!””

After which no further
from Miss Marlowe seemed

ac-

exposition
necessary.

{ theater

No name has yet been selected for
the new opera by Harry B. Smith and
Ludwig Englander, in which Lulu Glas-
er will appear next season. Harry 3.
Smith has just submitted a list of
forty-seven names to Miss Glaser, and
will leave the final selection to her.

Sam Bernard “ig reported to have
cabled an offer to Charles Frohman,
now in London, of $10,000 for his
lease from present contracts so that
he can join in partnership with Joe !
Weber, of Weber & Fields. The offer
was refused.

re-

The Washington Star says: ‘“‘Miss|
Eleanor Montell, the beautiful young!
daughter of Miss Eugenie Blair, who
made her debut as a star this season
under the management of Mr. Henri

Gressitt, in “The Girl and the Judge,”

| theater
| else,”

' net
only way to endow a th~ater is to buy i

{ I should
{an enterprise that had so many rami-

~has been in the city for some day<

visiting her mother. Miss Montell. it
is said, has been engaged to take the
leading role in an important New York
production. Her work as the star in
“The Girl and the Judz-e” received
highly favorable comment,

The leng run of “A Chinese Honey-
moon' in London will be brou~ht to
an end the first day of May. The con-
tinuous run of the piece is said to have

vielded a clear profit of $300,000.

Dave Morrisey, at one time of

monia.

no intention of endowing a
in this country or anywhera
said Andrew Carnegie in New
York the other evening. “I do not be-
lieve in endowing theaters. They are
a success 2nd never can be. Thae

“I have

tickets at the box office.

is a sign of weakness. It
proves the play is a sensitive plant
and needs help. When anything needs
help it is weak.
of a theater means so much mere than
the endowment of anything else. There
are many side issues, a2nd o many
bristles sticking out of all directions,
not care to be tied up with

To endow a

fications.
endowing a theater with $50,000, as you
tell me the repnort that I intend to
support Ben Greet's production has it

-G

It is not with thousands, but with mil-
lions that a theater should be endowed.

Fifty thousand dollars would amount
to nothing if one was in earnest.

for
1694,

Purcell’'s music
Queen Mary, in
Funeral March
funeral service
Cambridge at

the funeral
and Chopin’'s

of the late
Westminster

Duke of
Abbey- =

the |
\'.;nul(t-\'ille team of Sherman and Mor- |
| ricey, is lying at the point of death at
i a Chicago hospital suffering from pneu-

Again, the endowment |

Also, it is silly to talk about |

of |

wer: performed at the |

istriking juxtaposition of old and new.
i Purcell’s music was recently discov-
rered at Oriel College, Oxford, by Mr.
J. W. Taphouse, and published and de-
' scribed by Mr. William Barclay Squire
in the Sammelband (January to March,
1903), of the International Musical So-
iclety. It consists of a march, which
jin 1694 was “sounded” by trumpets or
| trembones before the Queen’s chariot,
jand a canzona, played after the an-
ithem. The march was adapted by Pur-
cell from a passage in the music which
_he wrote for Shadwell's “Libertine.” It
occurs in the fifth act of that play.
The use of the brass, as noticed by
! Mr. Squire, is a remarkable anticipa-
| tion of Mozart.
Toronte boy,
the Cat and

Charles Parcer, a who
has been impersonating
'managing the stage this season with
“The Show Girl,” has been enguaged
i by B..('. Whitney to stage all his pro-
| ductions for the next five years.
—————————

PALE, SICKLY CHILDRE should
use Mother Graves’ Worm Ex(crminator.
Worms are one of the principal causes
of suffering in children, and should be
expelled from the system.

The art of land surveying owes its
origin to the fact that the Egyptians
were unable to keep permanent
monuments on land which was over-
flowed every year by the Nile. Under
such circumstances, it became neces-
i sary to have some means of reidenti-
fying the various pieces of land. The
(instrun.ents and mathematical meth-
s modifications, were used by the Egyp-
tians for land surveying.

HOLLOWAY'S CORN CURE is a
specific for the removal of corns and
warts. We have never heard of its
i failing to remove even the worst kind.

The meat received from Smithfield
market every year for the feeding of
I.ondon exceeds 403,000 tons.

The average family in  the United
States has four and seven-tenths noisons.

ABOUT SEGOND (GENERATION  ACTORS

The second generation of
actors has been covering itself with |
glory in the last two years, and their!
parents have little cause to be asham-
ed of them, says the New York Sun. |

Henry Miller siruggled ‘hard to pre- |
vent his young son from going on|
the stage. He wanted the son to:
be a lawyer and all his education was |
directed to preparing him for that or|
some other business calling. But

popular ,

{ theater blood flows in' the lad’s veins.
| He is the grandson aof the great Ma-
| tilda. Heron,

in her day the greatest
Camille this country knew. His mother,
Biou Hheron, acted for a while, but
her taste for the stage did not keep |
her there long,

Mr. Miller's struggles to
son from going con the stage
kis friends, who asked him what his
objections were to a calling in which
he had won so much distinction.

“I have never seen that the young|
man possessed the least talent, else

keep his
surprised '

' T would not have objected in the least

to his becoming an actor,”
explanation. |

The young m4n was old enough to
do as he wanted, and will .be heard!
frominthe future or verify his father’s
doubts. }

There are some striking instances of
such slowly developing talent in the
children of actors that Mr. Miller need
not be discouraged if his son does not
straightway make a name for himself. |
Only yesterday an actress, one time!'
Enown from one end of this countr.y}
to the other, was telling her experi-
ences while John Drew was a youth-|
ful member of his mother’s. company i
at the old Arch Street Theater in]|
Philadelphia. i

“John Drew once caused me an awful |
pull over to the other side of Wil-!
liamsburg,” she said, “in order to get
an actor to go with me to Philadel-
phia. In those days the stock com--
pany supported the visiting star, and
the parts in our plays were sent in ad-
vance that the actors might prepare
The parts
were assigned by the manager of the
theater.

was his

“Everybody who- went at that time,
Drew was always

to act with Mrs.
in. a funk to find out what part she
had given John, who was then a very
young man and just beginning his
ecareer. It didn’t make very much dif-
ference what sort of part she gave him.

i his
| had really

| were
| ceason

i him.

that made him famous afterward, and
mother had a4 habit of miscasting
so terribly that the poor fellow
very little chance, so we

uneasy as our Philadelphia
took piace, until we heard
what Joan’s was.

“One season I found the week be-
fore 1 was going to Philadelphia that
John was cast for a part which was
very important in one or two scenes.
I perfectly well knew that it would be
impossible for him to act it, so I
was in great state of mind until
I found a substitute. My husband dis-
covered that man who had once or
twice played with me lived somewhere
in Williamsburg, and I set out to find

him

all

d

2
a

a while I got him.

“*Why. I can’t act now,’ he gaid, ‘you |

have retired from the stage. I am a

paperhanger and I make a dollar and!
{ a half a day.’

“ ‘Paperhanging or not,” I said, ‘you
wre better than John Drew, so I want

vou to go to Philadelphia with me next |

week.’
“He went and acted the
should have gone to John Drew.”
Old Mrs. Drew was always a se-
vere judge of her sons and daughters,

! and never hesitated to speak with the

utmost frankness of what she consid-
ered their faults. One evening she saw
her granddaughter, Ethel Barrymore,
act for the first timne a part of im-
portance. After the play the old lady
went around to the stage.

“Do tell me how I did, grandma,”
said Miss Barrymore.

“You would have done very well,”
answered the old lady, with her most
severe expression, “if it had been pos-
sible to understand a word you said.”

The talent of the Barrymores did not
show itself at the outset. There was
never a less promising beginner than
Lionel. In “Cumberland, '61,”" and the
other plays in which he acted first
there was little trace of his father’s or
mother's talent. He really “found
himself” first two years ago in “The
Mummy and the Humming Bird,”

when, in a new line of parts, he showed
i himself able to bring still greater fame

t0 the family name. KEthel Barrymore
acted first 10 yvears ago in “The Bauble
Shop,” when John Drew left the Em-
pire to travel on the road. Neither
in that play, in “Rosemary” nor
in “Katherine’’” was there a spark of
talent discernible in anything she did;

It was a long search, but after

part that |

the experience that was going soma
day to bring out the latent spark that
existed there.

John Barrymore, the youngest
brother,only became an actor this year,
and, if reports a‘e to be believed, has
,shown his capabilities more quickiy
than any of the other members of his
family. He has played ¢ LVO Oor
three roles, but already he Las gained
as much reputation as it took Lionel
two or three years to earn.

John Drew's daughter, Louise, has so
far, in the modest opportunities given
to her, shown very little evidence of
ithe Drewe talent, but nobody believes
it will fail to comne, soaner or later. It
. will be a curious state of affairs, and
certainly one without precedent if it
i does not, when thel, Lionel and John
Barrymore are simultaneous stars.
Ethel Barrymore has established her
position: Lionel is certain to be a star
i next season, and is practically the
star at the Empire Theater now, and
probably John Barrymore will be
equally importaat in the next few
years.

Life is, naturally, easier for these
| young people, who come to the theater
out of the aristocracy of the actors,
48 it were, and bearing well-known
names. Work is made easier for them,
and privileges are allowed to them
which wounld be forbidden to others.
Then the family strain helps them, for
most of them, even if they do not be-
gin to act as very young children, live
nevertheless, in a theatrical atmos-
phere,

Young Joe Wheelock, who plays
iight comedy roles at the Empire, New
York, is better known to the present
generation than his father of the same
name, who is always regarded as a
sterling actor of serious parts. Prob-
ably his son now receives a larger sal-
ary for his two or three scenes than
his father would for ‘“Macbeth.”

Percy Warren is the great-grandson
of the noted Miss Farren, who acted
the leading roles in so many of the
Sheridan comedies, and a great-great-
grandson of the famous tragedian,
Thomas Betterton.

Charles Kemble is the last of the
noted Kembles; and in nearly every
New York companies there are mem-
bers of families which have been a--
sociated with the stage for generaticn-.
 Not all of these rise to prominer e, but
it rarely happens in any cae? ti o i oy
! do not show their mettle in ti . fir

Johw had not “then tlwvm }hé‘v talent ' but she was accumulating all that time year or two.




