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It is flot necessary, or desirable, ex-en w~ere it possible, for uis, svithini our
limits. to enter into detailed criticismn of tlie pietures now ons exhibition by
Canadian artists. Mucîs lias been ivritten, and tîndue prombîseice bas bceîî
given to sorte of tise works, wisile otliers of greater usent hsave been passed by
in silence by the daily papers wviicîs have îsoti<cd tue paiiitiigs, aisd ils stiel a
manner bave tlise perforî-ned tise task tluat w'e arc led to belies e that If thic arts
in Canada require improvement so does tîsat of art crîticisns,

Upon entering the rooru one is inspressed ivith tise excellence and variety
of tise exhsibitions, andti he generai exclamation is Iseard on ail sides, IlThit it is
a very creditable one." Tîsere is great trutîs in tubs rensark. IVlille adnsitting
that tiiere are won¶-s of' great menit, fuily deserviîsg of ail praise, ws' eausdidiy
tbink that many hsave been undiy iatided. Thuis wsili isot affect thiose capable
of judging for tseissehes. It is tiot for tlsem t Ivrite, but for tiiose whose
opporturnities have luecri limited, ausd ]lave as yet uuot rmade art a study, ani at
tise saine tînse to give lsoiiour where isoîsour is due. So svithlixt furtiser pneui
mînary remarks we ivill proceed to notice sortie of the svorks on exhibition,
doing so in a fair- anid impartial niner, îîot fearing to censsure wlice It is riglît
to do so lisftise iîsterest of truc art.

Fýirst on tlise ist is a liead of a Il Newsboy," by R. Hia-ris, C.A. 't'ie lhead
is well niodelied, hutit ius the shadouvs there is a muddiness. Tîsere is also a
samencss ins ail tlie leads by this artist ; tbey are one type. lits "Cisorister "
stnikes one as dirty aîsd waîsting in tîsose clean blendings of' whuite anud pl'ae
red, subduecl by gradatioîis of usure and psearly greys, s(5 mutcl adîsîurcd iin
nature aîud truc art. 'lie whiite drapsery of tîsis figure is lucavy ansd dirty ils
appearamice, and the backgroiîsd shows ton issii trick. 'llcse twvo are lus
principal iv'orks, tlise rcst tire isot of suîfficieist lirsiortance Io divcll upnîs.

Of Ja('obi, sw'lo lias heeîs so lng hefore the public, îîuost pseople liave
formed tiseir opinsions, sortie favotîrabie, others adverse. 'lo aisynse observing
the îvorks of this usainter, o11e tlinug msust be alpparenst, tlseir dlecided mnsaîîerisîîs,
witls a certains feeling for colour, wbicli nfteî trait ceisds Natuire idit a uvarst of
attentions to correct forns-tlie first and priiary elensîcît of gond art. Hle
seenss to ignsore Nature, aîîd îsaiîst according to a conceived ideai. It is îî-eil
for a I)aintel' to look iîsto lîjîsîsef for Isis streîsgtiî, but If lise îvbslics for truth i
his art, lie msust go fretquentiy to tue great teacier--- Natur-e. It is a pity tie
artist lisas îsegiected it so lonsg. 0f svaterfails lise seîsîs to ise particulariy fonsd,
and to judge fronut speciisns exbibited, it is e'idest lise taîsîsot 1xîilit iîiniig
wa ter.

Allenî Edsou, C..--Wînspeaking of tîsis liailîter wec îust take it
consideratios the causes wlsich have led to ]lis msaisnerisin of late 5-cars. He
may bie said to have cntered ilîto tlie manuifacture of pictures, aIl after a
stereotyped style. l>ossessed of geius lie certainiy is, aîsd capable of doing
good îvork, and 1 wouid advise lim, if lie wislies to succeed aîsd produce
pictures wontisy of iiseif, to go aîsd stansd bet'ore lsis osvu paintinsg represent-
ing Il Mount Orford " bus tire prnescrit exhibition, (ive believe it ivas painted
years ago) anti study it carefuily, ,nd resoive to go lîack aîsd take a fresi start
from it ansd ignore bis later style. lii tîsat picture ilsere is eariîest uvork aîîd
careftiý study of Nature, %'orth aIl the efforts of lus later years.

Moîver Martin, C. A., shows evideisce of earîsestw~ork ansd study of Nature,
especialiy iii bis trees ansd rocks, but lie lisas isot înastered tise art of reîsderniug
the truiths of water. 'T'his hs partbcuiarly observable is lits Il Eariy Moriig
(Muskoka.) Voit couid waik dryshod over ut.

E . i laie, aiiotiser C. A., is ucat iii lus lsandlîig witlsout aîsystîgt. ls
the portrait of a Beliaîs oflicer tiscre is iits flieae at tcrideîs-y to vcrtica.'l hiles
it unay be tlie pecuiliar clîaracteristics of tire face of the sitter, but it st is u
unpieasantiy.

O1f J. A. l'raser w'e c xpcctctl nichi, tlic Press lsaviîig ris loud liilits
praise, ani there is a féehiig of disappoiutrireut upon seeiiig lus work. 'i'iîcrc
are twn or Ilîree tuf lits pictures lit ftisecxhibitions possessiîug tilrint, [lit wvhat
pîossibly can bc more obîsoxinuis to good taste tisai that prestimptutis title and
coarsely paiisted picture caiied II Laurentian SpIendouir." One turrus froun it
with a sile, not mereiy against the painting, btut the selection of it as a diploma
piettîre, if such a îvork is intended to cievate tbe ptublic taste, the less it is secîs
by them (the public) the better. If lus II Breezy October " liad tlie standing
figure painted ouît, and tbe sea anîd sky nmor'e carefuiily reîsdered, it wouid be a
better neîurcscutative dipionsa ilicture.

A Cows," i>y tlie late A'. V'ogt, is wlsat îîîay bc calieti a colossal aîimal,
nealistic bus treatmnrt, as ail tubs painter's svorks are. Tl'ie isead auîd back of
the cow are uveli draws'u ,usd furmiy paiusted, but wviat useoutt liinbs, stucîs a cow
wouild prove a isoveity bus a fair, but w'ould usever obtaimi a prize for its beauty.

W. Rapiael, C.A., ius bui Il Mooruligîst " is truce to Natture, but sîve mnust
confess we prefer tisose sissail pictures, nepresenting interiors, ii habitants
smoking, &c., and it is a pity lie is flot nepnesented by one lisere. TFie two
cxlibbited at Ottawva wçre soid. I-is Il l\ornbng at Muurray Bay," al sniîll

picttite, is a charsing- lîttie 1bit svith a well painted sky. His "lTandem nTearn
is lsntng too bighi to bc sem to advantage.

Mis. Sclitseber-, (C.A., i out i fuil force in figuire subjects, sustaining lier
well carned reputation. 'l'lere is a littie too much smootbuess. a want of more
expression in lier figures, morue erîspness of touch and texture.

"SiiniPýc un tIse Saý,icnayi.," t 'apc Trinity) by 1- R. O'Brien, occupies tlie

1)oSt uIf hluiîuuir. Il tI an c\ee]Iiit stibjet t, andi is ec\ecdrngly sve1l 1)ut uipon
the can%i a. ']'l(e vast, rock, il)iftic inorning nîist looms up, aud tlic jîdicious
mauel ii wiiichlic artîsi lias intîoduced the boats, gives additional size and
grandeur to the great mnass. The whole effect of the picture i3 unmistakably
morning, and the amrouint of scumbling uised to 1 srodtwe this effect, lias led
somne to sJ3 .\lîhl ighliteî c is a grecat body of paint. on flie pictiirc, it yet lia3
a tlîii looik abou0t Il."

A\ ioi iraito "i 'tIii<niiis Ct Is, is~,'( Paisley) lîy Il. Sandlsaiîî, is ai]
ambilitions5 work, hei- g itèsized, and bears evidence of thec pîbotograph. Colin
spicuoiis i flie picture arc tic decorations tîpon the coat, and tie pintinlg of
the taîble i'ovcr ; this iast is flic best bit of painting ni the l)ictiire, tlie back-
grouind, and flise wait ol' a i eedîug qualîty in the floor, dctract gî'eatly from the
xvork.

illis Il Be:ii i I glt " (St. johin I-[arbour) 'isa. direct. libel iipoiiftic place.
'l'le liglît is îîot uscd during tlic day. Vesseis do îlot (orne into tlie harbour
during i fng, and nev er sithoîît a tîig, on account of strong currents. Nor do
tiicy (,isse over [lhe bair, whlere lie lias represented its ship) coîning, for flic
Beacoi is plaed tiiere to w arn tlîcîîî off. We never reniember seeiîîg a shi1î

sparrcd like that. 'l'ie fog îîsay be innî fog, but it is isot thic f'og of the Bay
of i'îî. I t is îlot ofteil tlî:t sut h a swell is sce i ic hc arbour, uor do
fîsbierîucîî îisuallY lish Ini a tbog, or on thic place wherce lie lias iîlaced bis boat.
Thle pictutre lacks ail flie elemneîîs of truîth s0 necessary to art, it, is îîîereiy an
affectation,. a desire to (I0 soiiietliusg ont of thic corinon ;ii tiîns lie lias ste
ceed(, both iu thle lhitture and thc l'ramse suirrounding it.

I he \Viîlley of'Cîîîc , (Caintons \'alais> by C. W a, is a coîsscîen-
tions pîaintinîg, ais ail this artist's %voi ks arc, tlic distance and forcgrouind arc well
studicd and carefully paintcd, tlic nîîddlc distansce is îiot cqual totise rest of
tlic picture. There is not trick, lt lioncst work about thc painting, and thé
introduction of tue gi oup of caeat ic uotregrounid lias a vcry îîlcasiîîg effcct,
being weli îîainted.

Next on tlie list, contes Iloisier Watsonî, svbose w'ork, ". Ain Approaching
Stoînii, (Adiî olidacks) is iiniistaikahtly the juicture of thic exhibition. Wild and
powerfîîl tlisc conifg storîî î is reaking upon thic inouitain top, and tise dark
miass 1)ortends a perfect deluge of rain ']'lie mnountais side shows carefuil study
of stratificd rock formation, and over ail thcrc is a wild and sveird feeling,
svlîicI catuses the picture to dwýell uipnnlici înemloiy. It is flic paiîîteî's single
contibuitions, anid stanîps huis as flic eoninig mnaî.

WXyatt Eaton is but piooily rel)recseiiteti, and it would bc uîîjust to spak oif
iîui t'roiss tise speciîsieris mn -exhibition.

Il1. l'erre, unt lus -'îisi-uî Iassaî, Ives cvidenicc of ls abiliîy to
round ont and mass tree forms.

1 larrington ird, in bis picture of 1, ('ati," lias evidently cballenged coin-
parison wvith thec large I)icthirc, " Cattie Retuirinig froîin Pastture," is tie Gibb
collection, which is not favourable to thec artist, (Mr. Bird.) Thc immense bull
in tise foreground is altogethier too large, so lunch so as to spoil tihe picture.
'lie animais are carefuliy paiisted, btît tice feet arc badly drawn, and flie sky

ansd distansce iack atimospisc, andi it is oiiy by tic dark mass of cattie they arc
nmade to kecep tîseir plae a more caretul observation of tie truth of' Nature is
wantîîsg liiftie picttire.

F'. A. \'errncr e\lilits twui wo L-k s, one utf wlieb" Indians Gaîniblitsg," is ton
large a cans as for sticl aî sulijeet, and flic background trees dlo not sufficiently
re t ire.

K rieghof- -'I'wýo ,iiial i picu îî s i y tlîis deceased artist arc good exampies
of is style, carefuily paiisted, necver posscssing nmtich force, yet happy ils1
catchiîsg the îîecuiiar traits of tie Fre ileh i Catisad ians ils tîseir occupations,

I Halifax Ilarisour," liy \V. Ruel, is a quîiet bit of painsting, low in tone, as
ail thils paintcr's wnrks are, It is hiung too higli to bc senî to advaîstage.

0f fruit aîsd fiowers tîsere is ant abundaîst supply, sortie well i)ainted, ofisers
thic reverse; also, a1 uuaîtity of dead gaine; sve never rememiber secing ait
exhsibition witb so iîuucbl of tlîisý style of art. 0f ivater colors tisere are about
So, aîsd ar-nong tiseni îssay be seci îsaîsy »'orks of merit Tise strongest mstri in
tîsîs braîscb of art Is tile Presideist, I.. O. 'Brien.

W. A. ( ressweli, C. A., ii lits dipioia picture, 1''le last. of tlie bi)-g,'
Mouîst Desert, Mairie, gives uis a perfect littie geisi, truce is the mnotionso wv
line, and a fuse feeiiîsg for atîssospisere.

'IVe WOuild like to dwvell upoîs tîsese svater coioiîrs, for tisere is îssuci gond
svork Itîuong)t' tiheîîî, but spc will isot perint. Ar11.
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