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quality which belo.ngs to gl1a-ss. On the other
hand, there are certain things a picture can do
inuch. better than a m-indow: sucli as effects of
light and shacle, and perspective and distance.
Tiese things a winclow had botter not attempt,
partly hecause it ean nover do thei well, and
partly bocauso, -if attelnl)ted, they would ho liko-
Iy to di.iniish the very quialities of brilliant
4-olor whichi are its especial glory.

A wvindowv differs f rom a picturo iii another
wva . A picture is! noit a necossity; we eaiu, if
nec esse-ry, do w'ithout picturos altogether, a.nd
therefore a picture, iii orcler to justify its exist-
ence, must have sonmethîng important to tell us.
A window lias a utilitarian necessity: we mnust
have it to keep -ont the raiin and the wind-i-t is
justified if it doos nothing more; and if the glass
is eolored, it is jis-tified if the colors are s0 ar-
ranged as to give pleasure to our eyes. It may
ho nothing more thiin ýa pleasant arrangemient
of linos and coloers, and stili àt is ju-stified. But
the design-er of a winclow miay, -if lie will, fil ît
wvitli figures of mon and womeu and -saints aiid
augels, and s-o makiiIe exrsinof thouglit an-d
emiotion; lie niay ]et the red and blue and green
and golden light so shine tlirougli the glass as
to quieken the hoarts of worshippers and guide
their intelligence. Aiid so it follows that there
are two main points hy whicli a, window inay be
.iudgod -co.lor and dira nightsmautisliip.

0f course, there. is no mil by whNichl wo eau
sa\- whiether the color of a window is gooci or
bnci. You inay think the color of one beautiful,
aund 1 of anothoer; tlicre can be no proof which.
is right; ail we caiî do is to train our judgmen-t
bY continuai observation of good examples, ai-d
ail whio ha.ve done so are agreeci that mueli bot-
ter coloring is founl i -old gasthani in newv.

.**I venture to say that any-one wvlo is tak-
ing iupon hiiself the responsibility of beautify-
ing, ýor possibly degrading, one of our churches
by the addition of a windo-w should, if po-ssible,
speu-d -some tinie iu studyîug the examples of
ancient glass at Gloucester or Malveru or War-
wick or Oxford, or even, if ho can find tirne to
g'-et there, as far off as York or Cliartros or
Bourges.

i' shail, I1 11:11 sure, ho askecl if it bo true thiat
the coloring of ancient windows is richer and
,more beautiful than that of our modern win-
dows-what is the reason wliy this s4hould be so.
\Vas tho ancient glass in itself botter than ours f
1 would answe:r tha.t 60 or 7,0 years ago, when the
revival of pai-nted or stainod glass windows- bo-
-gan, this, waýts undoubtedly the cats;e. There wvas
onlly to 'bo got nt that time smooth, flat, very
clear glass f rom whicli it was imposs-,ible to got
the varioty andi richness of color a'nd texture
whici marks the old windows. "But since that
timo many varioties of glas-s have heen intro-
duced, and althougli the very skill with which-

modern glass is made lias robbed i t of certain
qua-lities whici made easier the task of the win-
dow painter, stili there is now obtainiable glass
of admirable color and of great vatriety of thick-
nes-s andi texture; and we must, 1 thinkz, admit
that if ancieut windows are as a mule botter than
modern windows the clifference is due not so
mucli to -the quality of the mnaterials we us. *as
to the knowloclge andi skil1 with whieh they are
nianipulated.

The quality of color in a window dos not de-
pond entirely or even principailly utpon the quai-
ity of the color of individu-al pieces of glass. A
single piece of color does; not make its quality
felt until it is seen in relation -and in juxtaposi-
tion Vo other co-lors. The skiiful arrangement
of pieces of colored gasis mo.re important in
relation to the final effect than the quiality of
the color of individual, pieces. You or I xnay
get together a collecti-on of the finest and M'ost
costly pigments. in. -the world and put tliem. to-
gether on a canivas, and the mesuit miglit be some
kind of -a mess;- it miglit -not in the real, truc
sens-e hoc color at aIl. But lot a Raphael put
colors on a caniva.s, lot li.s skAlful hand arrange
themn -ii certain proportions and certain way8
of juxtapo-sition whicli arc reveaied to his train-
cd intelligence by intuition of laws whîcl lie
hiseif perhaps onl13 partly unclerstands; thon
the colors begin to sing together, as the painters
say, and for the first time you have what can
reaIly ho cailed color.

1 am. not one of those who eau even begin to
expiai n the. laws which govern the harxniony of
eolor. -I suppose theme are *no colors wvliidl a
gOro-at painter cannot matte together. A square
foot of green and a. square, foot of red may bo
enemies for ever: but reduce, the red to a square
inli anci I twio ma3- get -on very well together.
One tint of bine and ono tint of mcd may clash:
alter tIe s-treugth of one or the other, and thcy
may ha!érmionize. An ca,ýsier method, and one
inucli used iii medioeval times, was to separate
colors by a, neutral color or white or black. The
brightest andi even crndest vermili-ons and
g-reens -and blues are found in the coloring of
our mediSval scr*ens in Norfolk and Devoai-
sbire; tliey are separitted from ecd other by
linos. of white or' gold, and tice resuit is Sof t and

This moeVhod was enibocied in the beraldie rule
that color is nover superimposed on color or
ietal1 on. moital, but always color on metal or
metal on color. Metal rmeans gold and silver,
and covers also white pigments, ins'te'ad of s'il-
ver and sometimes. yellow insteadof gold. Black
will also serve, and so will -a neutral tint like
bri-w or grey. *En the roof of the sacristy at
Sta. Croco at Florence the brown pyine bearns
are partly colorod: the brown of Vhe timber sep-
amates and harimonizes tIe briglit red and blue
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