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Il is bardly to be expected that, in a free country lik
Canada, a section of the people, which forms a solid and sut
stantial provincial minority, backed up by the constitution
with the example of other provinces before tbem, and thi
spirit, if not the very letter, of the law on their side, wil
feel disposed to accept a very dry crust in lieu of the iDa.
demanded.

Mr. Laurier bas been allowed a free hand in the matter
but it is doubtful whetber any settiement, wbich does 1101
win the ready acceptance of the Manitoba minority, will bE
endorsed by the Catholics of Quebec, who, at the elections
confided the question to the justice of their most distinguished
living feilow.countryman.

The last1three potèntialities it would be useless to dis.
miss before tbey have assumed the more tangible shape ol
probabilities. SODES.

The Dma.

THE ACTOR JUDGED Bv 11DISELF.

Stanley Jones, in To-morrow.

T HE unkindest critics of the theatrical profession are to
I-be found among the actors tbemselves. Walter Bage-

bot used to say that the cure for admiring the Huse7of
Lords was to go and look at them. The cure for adulating
the theatrical profession is to see theatrical life as it is lived:
flot in the glamour of the footligbts ;not in their private
lives-which are, like other men's and women's, wbat they
choose to make them-but among actors in the pursuit of
their calling. When dramatists speak of the hebetude of
actors, they may be suspected of prejudice, and the failure of
many bad plays, no doubt, is attributed by their authors to the
actor's lack of comprehiension. Yet nobodv who bas ever en-
dured the fatiguing experience of a rehearsal can have been
impressed by the general intelligence of the company taking
part in it. Not a few of them seemi incapable of tbinking
for themselves, whilst others tbink of tbemselves, and of
nobody else in the piece. Oiily in rare instances does the
actor consider bis own part in relation to the whole play;
tbough the story of the tragedian who knew IlHamiet"
with everytbing but the Prince of. Denmark left out, and
followed the play only by bis cues, is probably the invention
of a malicious rival. But the ordinary playgoer can bave no
idea bow much the composition of the beautiful pictures
presented on tbe stage is the work, not of tbe actors, but of
tbe stage manager (to Say notbing of the scene-painter and
tbe stage-carpenter), wbo may be an actor witb a particular
talent for this practical work-amounting, in the superlative
degree, as in the case of Sir Hlenry Irving and the late Sir
Augustus Harris to a positive genius for organization-or to
a dramatist endowed with illimitable patience. Il is not
on]y the newspapers and the crowd who bave given to the
actor a place of importance ridiculously out of proportion to
bis conRequence in our national life. The recognition that
acting bas received, above ail the arts, in the highest
quarters, bas directed more public attention to the actors
apart faomi tbeir work than they deserve. Wben the mem-
bers of the theatrical profession presented to the Prince of
Wales, on bis fiftietb birthday, a gif t of a gold cigar box-
said to bave cost a cool tbousand pounds-they acknowledged
tbeir iiidebtedness to His Royal Higbness for the increased
respect extended to tbeir calling ; and the liberal patronage
of the Prince of Wales, bardly less than the irnprovement
in their material circumstances, bas belped 11o (loult to
influence the public mind. .. . But this great respect
for the tbeatrical profession is not often shared by the mem-
bers of the profession tbemselvqs. The cardinal virtue of
self-respect does not exist among actors; as it does in other
professions. The petty jealousies, the mean intrigues, andI
tbe unwortby rivairies, are perhaps inevitable in a Profession
in wlîich personal advantage is everything. A Standurd of
measures and of morals-a professional etiquette-can hardly
be maintained, but it should not be diflicuit for the thea-
trical profession as a body to add to its dignity in the eyes
of the public. The feeling that it -sbould do .50 exists among
the actors themselves, There is yet another lesson in dignity
and self-respect that the menibers of the theatrical profession
have to learn ; and that, as the intelligent reader will bave
guessed already, is to refrain from .speaking so mucb about
the msel ves.
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{R. W. E. FAIRCLOUGH will give, during the 0(nlo
îseason, bis fiftb series of organ recitals in -AIl Saiflw

Cburch. The* programme of the first recital, wbich iS tO
ftake place at four o'clock to-morrow afternoon, is an inter

esting one. In addition to tbe organ solos of Mr. Fair-
clough, two vocal numbers will be rendered by Miss Saîy
World, soprano.

Art -N otes.

STAGE ART IN SHAKESPFARE'S 'lIE.

Miagazine of Art,

qHEORISTS bave sometimes argued as thoughShkTspeare consciously realized and rejoiced ini bis freedOln
from the trammels of scenery, and deliberately rejected th
ministrations of the painter. Tbis, of course, is a mere1II"
sion. There is not the remotest reason for supposiXig tbat'
scene-painting had been practised in bis day, SbakeSl"ef
would not have availed himself of its aid, or1 would 1Ot by
been able, under the conditions it imposes, to express bi&

gius in the utmost perfection. I have sometiffes won
dered wby no0 attempt was made to adapt to the stagee
scenery which, under Elizabeth and James,' was lavishîy On"
ployed in tbe Court masques. I bave even been 111cî1ned to
argue that Shakespeare cannot have been the alert in1Pre
sario, the consummate showman, of some people's iWiag
tion, because this idea neyer occurred to bim. B ut a il
examination dissipates ail surprise. Il was not f . the
scenery, as we understand it, that was enmploYed 1i1
masques, but elaborate pieces of mechanism and constrOth
ilproperties." No more than the plavs of the limne ee le
masques presented within a pîcture-frame, like tbat stip

bour pocnim;anid this frame is obviously essentiel t
anything like a picture The stage of the masque,8
from numerous drawings, was often, if not alwâYsl h
tbe floor of some hall, the spectators occupying ei ter
galleries or raised benches along the walls. The Ilreal rad
and the "lreal pump " were in great de mand.' Arbours ad
foun tains and grottoes abounded, along with complicatd a,
ingenious pieces of mecbanism, sometbing like those 0hî
we now see ini Christmas spectacles. Ben Jonson's bu01000
coadjutor in many of bis masques was not a paintOr, hile sa
arcbitect and mechanist-Inigo Jones, te, wit. N 5o b0pexi
constructed properties, suitable for presentation on1 aen a
platform, oui' ancestors did not fail to use on ther
stage. We have ail heard of the Ilbell-mouth," and or0
like properties, wbich the Elizabethan stage borrove WerIl0
the medioeval mysteries. IlPracticable " erectiolis WepOse
doubt common enough, a-id there is every reason t O snPe0
that the Ilpleached bower " of .1ach Adlo and the caéVe O»
Cyovbe1ine were not lef t entirely to the Spectator's ini .î
tion. Tbe main fact to be borne in mind, however, i n
the'frame, the proscenium, is esselutial to a stage pictale berde
tbat the Elizabethan stage possessed no prosce1iu* udîeloo
must be an absolute line of demarcation betwee O Wod,
and stage before scene-painting, in our sense Of the or
becones possible. IL is true that scenery of a ceetaiil 'OIl
had corne into use before the line of demarcat-ion 'va st*l0
drawn ; but the wbole bistory of theatrical cou-0 " ihl
shows a steady sbrinkage of that portion Of the stage pear
extended in front of thie prosceniumn. The final difflpP Olr
ance of ail trace of the Elizabethan platformn be1oîîgs egb
own day. ls la.st renfant, a space of froin tb llo
or ten feet between the curtain and the f.ootights h6O
ternîed tbe "apron "), rnay still he seen in some oldifAst hOo
playlîouses but in alinost ail moderli tîîeatres9, exCePto b0
built for musical purposes, there 1.51no appreciable sp bet
tween the curtain and the Iltboat." IL is noteworbr a
the first qcene.painter who bias left any permanent ý 0 orbi
tlîeatrical lîistory, D)e Loutlierbourg, was the 'c11 io e
of Garrick who was thie first to di'aw a Iiark and'fast f thse
tween stage and auditorium by clering the stage 0h
portion of the audience which u.sed to encurnber it. per
shot, tien, is that thie wblolp configuration of Shakes~


