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| TAKE 3 Lights,Camera,Action!
Paul AimnrfHDA-a1îIERK^r bfe and of art. We count greatness as the

have va Sitvd it^mLT’h F°r fi m to, measure of Perception and illumination in
statement ” In a tpfsona evidence (though too often the artist sees
statement. In a sense that statement and his audience still cannot grasn his
defined the sort of review I could write, meaning witness Sartre or Rerfman )
toCbeUSvaflidani? musetWcn °f ft* HfC,art Almond is clearly an emotional 
to pe valid, it must consider the film- squealing with child-like Heiicrht at
Ss k^rherS fifmWiÏLÏrSfS'ble ?h"6gleCt questions that set him to thfnking; 
siderahnn b ’ f T con" sPeakin8 warmly to Genevieve (JEUNE-
sideration, the two are only different vieve) on the nhone• slinninu intn
facets of the personality responsible. nostalgia and wistfulness about hfs CRf
JÜSÎ.ÜSilT A,Cth?f ?*»• =er*lnppm=htmmshC„w=
r 6 at v?rk 1 and Isahel (available tremendous perception vet it does not 
ment?5 ParamouPt 1(>mm. depart- involve an intellectuali’zed position (like
m^t tV^° excePtl0nally fine films Bergman’s), merely a considered
produced, written and directed by Paul emotional one X nsiaered
Almond, who lives with his wife (and star) His films succeed because they operate
Mnntrèî^R^ri1’ and ftheir chlld’ m on a level of emotional truth as well as on 
Montreal. Both films are first-rate. While simple narrative reality. They take getting
Isabel may prove the enduring film, Act of used to because -most films never aspire to
more comfortable161^ m°re ^ a"d far ^at secondary level. Isabel will endure 
more comiortaDie because it works on a third and in-

In viewing the films, one is aware of a tellectual, level as well 
Sen„d°ULmmd ^hind them- Pointing, Isabel dealt with a rurally raised girl 
direct!™» th^f?in m/luenc.es a.nd nuances, who returns from Montreal to the farm to 
onHec„ng the films toward a single artistic attend her mother’s funeral. With her rigid
aSartIlanTheSanaamP.?rd?Ubt ^ is country upbringing, she has been unable6 to 

o nd hB’ aateur" Ia meeting him, embrace Montreal life. A product of a 
one is aware of a sincere, intelligent, ar- mixed marriage, unable to find solace in
sms tfSM r s? ss.sujsmü

s-s? ,9oos' -4ls? «rru s™«ss-ssfisrs-ibS æs£ . glrl wh0 puls jwrassasÆSÆs ssthatHoniy a sinsie' the fa™ S'aS'ÆitrS”'n torce sfsffir str"“n8ly

éSr1
ear'?ndA??ftheHeartisa out of confusion, where she sings in a dof£ plZÎf3 / century old. much; that I think they are very fine• IatsisrÆifAiasï

singie v^.on. Almond does not see that for love. 8 ’ 8 out °f the ne,ed /or Protection, which is and truth, (well considered and not at aH
both films are about love: the first about The rural French-Canadian’s rman simultaneously the solution to fear and a trite), as all good film theatre and nm=p
the sort oflove that a fearful person seeks ; adjustment to city life, like the down f^ercauseoflt. This love, says Almond, should have; that the specific context of
the second about love ami sâcrifice. easterner’s problems (in Coin’ Down the fasma11 loye’a ^lin8ing> a taking. In Act themes is inherently Canadian that in

Many artists seem to be unsatisfied with Road) is a specifically Canadian storv «Lthf ,he f(?cuses on a 8irl Wlth a general these films are relevant to
any subject less than the natures of love, of America was concerned with the subject in he/giff worthjTofsomeohe^prcîalthmkS you can"5’ that you ought to see them if
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Genevieve Bujold stars in Act of the Heart

Shakespeare revisited
By BLAIR HAMMOND

JW IS-itSAllen s usually hyperbolic treatment of the musicals he directs The 
fShwfnage °u thue play is symbolized by the wall - in this case an
s “ iaidwSter torn down'for '''‘'b0''' u,is tacade i"=

ss?
Mounsey, are a duo of buffoonery. The scene-stealer of the play is the old 
actor, played by Albert Negus, whose boisterous antics remind one of the
ively gravedigger in Hamlet. “The man who dies” is a true professional ■ 

you must see him to believe him. proiessionai,

Little Fauss and Big Halsy 
are not your lather's heroes.
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Rod Stewart solos blues M

% •'4/,.

SteSnSt 1 S0Und h3S recently demanded tremendous amounts of

E52S£=a=iEi
The selection of material creates a coherent, forceful, and constantly 

moving album. Stewart’s own songs (Gasoline Alley, Lady Day and Jo’s

way °f Giv”8> >"d a-bby 
It must be remembered that Rod Stewart is nrimarih, a Oroo,
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* TOPLESS DANCERS I

Nightly from 8:45 to 1 am ^
Also Friday Afternoon 3:30 to 6 pm 
and Saturday Afternoon 2 to 5 pm 

Live Music 
Nightly from 8:45 to 1 am 

Also Friday Afternoon 3:30 to 6 pm 
andSaturday Matinee 2:30 to 5:30 om

PLACE PIGALLE
<9 Avenue Road

Free p»rklng Monday thru Thursday after 7 p.m. ™

*
* ** ** AN ALBERT S. RUDDY PRODUCTION

LAUREN HUTTON NOAH BEERY LUCILLE BENSON
* ** c-.

* Reduced b, Wr.neo b,
AlKRTS.RUODy CHARLES EASTMAN SIDNEY J. FURIE* JOHNNY CASH : -,g - bA-uAv b . «** -L. MOVltLAB A PA6AMOUN1 PlClURt
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