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The Captive Squirrel’s Petition.

There was a Httle villag m

Of manners blithe and free,

)
Cplay ful eheld

1 from the

Al fieree and newlv eaught

Her ruliv lips she gently prossed
Upen his velvet head

An 1 many a backward slance she east
1

As e slowlv stole to bod
Jght to her ny sleep
On downy wine descends,

And in ns of nicht
The den stole

To guze upon tl toy
Whose imace 1!

Az 2oftlv she took down the care

A ory of wonder broke

. . .
From her red lips—in pla
5 e
]ul\ NIreld s

t sweeps the forest honch

I not more bithe than we;
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1

Our merry. way we take

The boundless forest was my home —
[ow bard my fate must e

Contfined within this narrow cure -

Ol set your captive free!

That melancholy, plaintive w
The maiden's slumbers hroke,

And with a sudden start and eryv,
The little Junet woke, '

The sinkines moon a veil of licht
O'er wooland valley spread,

When Junet, full of troubled thouoits,

)

VOst St

from her bed.

With trembline hands she raised the Lol
That held the casement Jow

The tears were in her lifted eves,
A~ <hie bade the straneer ‘_"-A.

"Twas but a momentury grief ;
The joy that Dless the sood

Came o'er Lier iewrt—she saw him hound
Like wild hird to the woed.
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Notes for Teaching Music by Tonic Sol-fa Notation.
cljoved Dy all andd the power of

rthe Tonte Sol-fa notation of musie,

rinciples, that

n
|
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itowe Lave a sv<tem which enables any teacher

who vives instruction i the ordinary branches of
education to tea her puptls to sing correctly,
intellicenthy and tastefully srom wote. These prin-

ciples and the notation associated with them present

< few ditieulties, that when this svstem is used the

0 A8 ved g i ik 1
puptls meay tnd antelhicont pleasure i their earhiest

muste lessons stid even et some grasp of that mtricate
department of muste Harmonyv, the clements of
which are brought before the pupil in the tirst lessons,

ation ple that the timie, at the Aii\llu.\lll
of the teachn him more fullv to attend to
those points which merease the interest of the pupnls,
impreve the guality of the singing and have a greater

reesated this branch, when =0 taught,

¢F el leatioiind val e
Ihat the musie lessons may protit more physically,

"I.J!'l»\ to the ln;-l(]‘vn

At e ehve a few hints

but the pupils ~hould not be tired by standing too
fone, for one of the uses of music in the class room 15
to cive rest after the faticue of heavier work and to
renew the cnercies for lessons to follow,  Draw up

. : ) N .

Plpiis 1 single dhes, 1n Hel-al-vise !M-HIHH,
re~tine more of the weleht of the bhody on the left
¢ % i £ il )

ol To steadV the beating o the heart (which is often

drsturbed by tirst otforts at singing), the head erect
but not thrown back, the shoulders hack (but not up)
to allow free s of the lungse The pupils should
breathe with theewhole of the Tungs, the top, the sides,
et rt. The Tunes or bellows should be
well all tilled to work with the best results

he hittle tonsteal anstrument i the throat called the

larvnx,

v ] | 1 1 . .
! requently Jive The elass "’”"“””“_ﬁ{ CICrelses, Tllll.-'.

let the chiss with closed mouth take in a full breath

while the teacher counts 1,203 slowly, then let out
the breatld fowers his hand counting 1, 2, 3
1, ete, <low fied with little in the first

bessons but look for progress at every lesson till all
the pupils can keep breathine ont for 20, 30, 40
seconds or even longer, wecording to age and the
‘trength of the pupils” lunes, Let the teacher see
that each pupil in taking inoa breath swells out the
hodyv at the chiest, the ribs and weo the abdomen,
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