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The resoniblance to Lewis's worthlessq batllad, which the Profossor finds
ini Coleridge's immortal poem, is Iiterally that there is a weddfiing in each
that ini one tIvý festivities are disturbed b.y a spectre kuiglit,wo are
off the bride, and in the other a wedding, guest is stopped on bis way to
the feast by an " uncomfortable " mariner, who insists on telling his tale.

Thee i msieinbath. Are flot these Ilcomparisons " too much af ter
Fluellen's fashion-l' There is a river in 14acedon, and there is also more-
0oer a river in Monmouth, and1 tîtere is salmon in both." Lt is of a sirnilar
style of criticisma that Coleridge speaks in a prefatory note ta Chtriste1be7.
"There ig among us," he says, "la set of critics who seem to hold that every
Possible tbouýcht and imagce is traditional ;who have no notion that there
are sucb things as fouintains in the world, and who would therefore derive
every nul they behold flowing, froui a perforation in another man's tank."

In his critical retnarks, Professor Brandil makes a curions slip whichi,
trifiing as it îniay seem, is not without silgnificance, le tells us that Cole-
ridge introduced aIl sorts of strange features into the irregularities of the
Rtorantie school-as if Coleridge belonged to the Roinantic school, or any
Other school of poetry. "lFor example,"ý the Professor says, "lthe Ancien'
dorne Swears by bis heard, as if he were a Turk." The Ancient Marinier
des no such thing. Lt is the angy wedding guest wbo adjures the Mari-

lier by that rtoticeable apppndage to bis face

IBY tliy ]otig beard and g1ittering cye,
Now wherefore ~~is thou rwp

A small iiiistake, but one that shows careleqsness, and therefore ouglît tiot
be h malle by any one who undertakes to criticize sncb aL poeul as the<

illfpired Ancient ilarîmer. LoIJISA M UltRA I
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Wi Il "01( heathen 'who wicre Ji vin,,
Twcnty centuries ago,

What aromtas sweetly modern
Fron your tedious pages flow

Breath of violets, strangely mniîtgled
Witb l)enosthenes and Greece

Arts of war and laws Platonic,
lliding theqe shy arts of peace.

Friend, 1 sec you, absent*niinded,
Turning these wviqe pages o'er,

Leaving bere for safer keceping
Those sweet flowers tîtat she wore.

Nonte would searchli ere, yon were thinking,
Or would seeing understand,

hIow slîe gave themi you, biaîf jcsting.,
\Vîth a pressure of the band.

Friend, 1 think these old lawgiverg
Far too pouîderous for my mimd.

Thanks for leaving, absent-ininded,
Something 1 could read, if blind.

I bave pondered truly, dceply,
Witat tbe wise and ancient say,

But tbe truest thing 1 mead here
Is a tale of yesterday. -Oèrr/end iIoal/ulq.

ZARI, A-IVI) MlUSI'.

UNXIIInITtON 0F lTUE ROYAL CANADIAN ACADEXY 0F ARTS.

e orabihed Exhibition of te Royal Caniadian Academny and Ontarie',
0"'t7y OArtists, te opening of wbich we noticed last week, is one of
s1derath merit, and iL is only ta b(, rcgretted titat interest is not taken

QOIL goeneral public in sncb an exiiit for iLs own sake. Lt muust be
il, e4d that Art in Canada is far in advance of the public taste ; so far
.94tvalcee indeetl, that it appears at Lunes doubtfol if ptublic appreciation

4-e'eovertake iL. The effort now being mnade to build a public gallery,
abî t Ilderstood, is to pay for laying te bricks ; the painters are presuni
ttîy C0ntrLiutn their work for nothing. A ver y generous arranagment
it ley but, after the exaînple set to us by tbe younger colony in Australia,
ga11 0 10 that sbould cover us with lasting disgrace. Tbe presenit temporary

Y,~ no0twithstanding its makesltift surrounidings, is cool and tolerably weîî1
CeteAlthough there is no attempt yet made in work of an imaginative

(acei'tery the tecbnical painting is perhaps better than ever before. Mr.
.ortra , t 00, of Lundon, ait oid exhbitor at the Grosvenor Gallery, sends aIl (r ' (4) that is quite gond enough for any exhibition. The handling

EL rea"' conifideunt, wîth a fine gppreciation of textures, without any
th.Pit at the brush,'-marksý, bmag anud paintiness that young painters of

tt SU-cal e nc schooi so often affect. The colour is good, fully
14 the , and full of vitality. It is far and beyond the best portrait
býfo 0 t ;m pro l thte b,ýst tbat hsever been exhibited ini Toronto

ahï isà' e exictr5ear' portrait by Ouless. Lmmediateîy berieatli
it il a1'tl pctreIlHarmony " (I175),by R. Harris, in front of which
Piy oet rn c a ndi sit for a baîf bour. The painter lias

ab'indoned the painty, sloppy maniner of former years, also bis tendency to
redness iii the tlesh. Terburg, of whoin it reminds one, eou]d not have
painted it better. Lt is the most artîstic thing in the gallery, if the land.
scape men will excuse o'ar partia!ity for figure pictures. Il lomposing, bis
Serenade " (107) is necessarily less delicate and more off band in the paint-
ing ; the right hand h is been a trifle sliglited, ý)ut the noveujent of picking
a mandolin is there. Il The Tenor of the ýSpruce U'reek Di)strict School
(l 2U) ae; a whole, is a comuplete failure. The t-igbit of the picture, the
serions side, is very fine indeed, but the tenor on the ]eft, the funny side,
is flot so funny as utterly idiotic. Tfhe elbuws projectîng froint the body at
the samne angle is a bad feuture in the composition anyway, and Mr. Harris
would do well ta rearrange it. The 'l Chelsea Pensioner " (151) and "lA
Portrait" (150>), an exquisitely rnodelled gray picture of a little lady wbo
mighit have sat to Gainsborough, should flot be overloaked. Mr. Harris
iq vastly improvedl since bis last residence in Etigland. 'lle "' Father will
Retuiri " (1:2) of Paul Peel, the largest picture in the rooni, is a variety
of subjeet rather commnon in Paris, there being s0 vemy little thinking
requimed in the coinpo-sition, and the shiops in the Rue de Scinie wbere photo-
graphie out-of door studies areý sold carry a large stock of suehi smîilJects ready
made. From the numiber of such pictures exhibited every year at the Salon it
would appear that the aspiring painter of the wheel-barrow sc-hool fully
avails ltjmself of bis exceptional facilîties. he title of Mr'. Peel's picture
(loes not exactly fit, suggesting perplexity on tep part of Mr. Peel to find
ouL hinmself wbiat it ineant. TJh& figure of the woman is go palpably posed
that, unless she, intends killing the infant and is conisidering wbether to do
it îvith the scythe or whetstone, pliotogmaphy is very natýurally Suggested.
The manner of painting is commion eniough, too, inî Paris; the "values" on
whichi sucb insistence is made are readly attained by the exclusion of any-
thing approaching to positive colour, but the -round iqsolono n value,
and miglit be grass, fog, or feýatlieri, and the subject is usualily--as in the
present înstanice-painted on a scale a long way in excess of its value. The
painting, the workmnanship, of tItis pîcture i.4 respectable througliout. If
there wcre anything positively bad, it inay be, provided it bave the least
trace of originality to bireak the uniformi respectabtlity of titis picture, it
would be ut least an element of hope. Mr. FostLer is rathrr botter this year
titan formerly. There is less display of cheap finery ini bis accessories
andl no Ilcoincidences." The portrait of Jacob Spence (149) is a fortunate
subject painted ina downmiglit nanlly way. Lt is by long odds the best work
Mr. Foster bias yet exlîibited. Let us hope tlîat the pink-and-white
effeminacy that lias characterized bis work in formier years has been per-
inancntly abandoned. The colour is a little opaque and(Il painity," and the
sbadow side of the face is bardly the colour of the ilesh ini sbtdow. " lier
aixi Fireside "(133) is not so good ; the bands suggust te talons of a bird
and the fireside is hadly out of perspective. Il Dr.îwing Lots " (110), by
G. A. Reid, is "'a screainer " of te very loudeat kind. The intensity of
sunlight on the red bricks and the inkiness of iLs shadows attmact the eye
front every direction, precluding the seeing, with any degree of comfort,
anytbing else on that wall. The picture, althouglb a very old subject, and
a very old composition as regards the figures and the wall, is technically
very good indeed, if it is rather wanting in atmospberic environment. The
sky is the right colour for the side opposite the Sun, but tlicre is no differ-
ence in its intensity front zenith to horizon, and appears to be an upriglit
plane. The wall being a section and a straighit line parallel witbi the frame
is also unisatisfactory. And we are very naturally led to tbink of its limi-
tations, wbetiîer it is a low wall tuear the ground, as thîe trec would suggest,
or painted froin a scaffold aîvay up in the air, as the bouse in the distance
implies. Such little discrepancies as tîtese disturb the mental repose neces-
sary Lo the enjoyment of a picture. This class of subject is painted about as
well as iL can be by J. G. Brown, of New York, and it is only a question wbether
it isworth Lte candle, and is not an inivasion of the legitimate domain of photo-
graphy. Il Gossip "(116) is also a very old subjeet not very happily treated,
the back of the Sitting figure is at least four incites too Short, imsking the
head look uncotnmonly large. The pairnting, thtrougliout is bard and wooden,
and theme is an obtrusiveness of the objects in thte roi titat insists on an
inventory being mnade of the items, and examining tca in detail. ln fact,
to notice everytbing Mr. and Mrs. Reid sent would be simply to catalogue
the wbole of tbeir studio furiture and belongings, fiishing with two
alleged portraits of Mr. Reid hiniself. A mienuber înay contribute fifteen
pictures, but tbey need not bc aIl on the line to te detriment of mitei better
work. Must the Acadeiny be reîninded that iL is itot an auction room ?
Hoiner Watson is a marin who seldoîn disappoints. Under whatever influ-
ence bie inay bappen to work for the time, there is always etîougla of Wat43on
in bis pictures to impart ait individual character, and quite euough of good
ta be truly thankful for. Il Wbiere Lte Upland Dips to te Shore "(129),
his best picture thîs year, is as inodest as nature, large, breezv and refreah-
ing, notwitbstanding the sky being a littie beavy and purple. " I Moonrise'
(99) on the saine wali is an unobtrusive little picture extmemely beautiful,
and bas the rare quality of being like moonligbit. The large picture of
the Il Saw Milli" (82) is flot go good ; it is an older picturo, and iL lacks the
simplicity that he bas since learned to value So bigbiy. Lt is a composition.
Now to arrange nature a man needs to know a great deal. Lt seems to
us that the mili race is too near the road ; a torrent of that description
would undermine iL in a few boums, and carry the over-hanging oak-tree
completely away.

We must reserve consideration of the other pictures for another issue; but
we cannot close this brief notice wîthout some reference to the catalogue
whicb, while neatly and even artistically printed, is full of tbe most inexcus.
able blunders. We bave counted between fifty anîd sixty, and there May
be many more, not only in the subjects of the pictures but ini thc naines
of the artists. The whole edition sbould be suppressed and a corrected
one issued.
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