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greatness of God's truth. This falsity wvas begotten of a selfish de-
sire to be thought greater than their rivai.s. They expected to earn
their bread by being thouglit clever,.and not by steady bard work,
and so lived in a fgi1se state of iiiid and action,-a condition of de-
generation whicli is the secret of ceitain failure ini any anmbition of
life whatsoever.

To be sure there is a freedoîn granted to aiýt that lias ixot been
granted to science. Science is the systeinatic maniner of treatîng
conditions and relations wvbich are found actuaily to exist. In this
departuiert accuracy of creatinent is iniperative while greater license
is grantcd to the artist for the sake of expression. Thereby ail liarsli-
ness and rigidness of forni is softened into beauty, but this is per-
missible where truth is not sacrificed. Art is free because thereby
it can handle the fact as one with itself, inszead of as a niaterial for-
eign to it. Such freedoin is not license but law. It is this freedons
ivhich has been abused, and bas becoîne the fertile source of the
caprîcious in art, whicb nmade the nieans the end. Tiiere wvas a cause
for this as there is for ail such abnorînal conditions, and it is to be
found in the fact that in pursuin-- the qhadov they lost si-lit of
the substance. In studying the three great schools nientioned above,
the function oftbe painter is found. to be obser",ation and interpre-
tation. These faculties at the time of the Renaissance wvere religious
ones but the stress of those days had wvorn away and nie» were drift-
ing ivithout a pole-star. And so it camne about that the painter be-
camne an idier in the earth, clîasing the shadowv of his own fancy.
The instinct of mian led hiu to turn to nature but since bis own fancy
lacked substance lie found there no inspiration for bis brush but fell
farther and farther froni grace, and was reclainied only by Pre-Raph-
acli!::u. As in poetry and inusie so in painting, the artist cannot,
loy intention, be original, ingenious, inventive, or skillfui and
imaginative. The elernent of sefconsciousness inipedes bis progress
and is as bail and cliain to his impotent hand. Ail that Pre-
Raphaeiisni asks of artists is faitbful lionest bar? work, and a
due disharge of bis function,-to observe and interpret nature.
This is the spirit of Pre-Rapbaelisnî ; This is wvbat tue three young
artists fouglit for, forsaken and alone, ini the fray for twenty long,
disheartening years until finally truth conquered, and tbey -%von the
tardy recognition of tbelir xnisled patrons. Arrayed against theni
wvas alinost the wvhole wvorld. The Royal Acadeîny with ail its trait.
of patrons, votaries, writers and critics lias been their sworn and
dead!y eneîîîy even until now. Nevertbeless tbe principles and
eternal truth of art as embodied in the preacbing and practice of Pre-
Rziphaelism abidetb forever.


