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of wvarnitli wbiich a coverlet xiaturally is intended to arouse. Similar consideratiozn
viay goveril the ordering of the decorations to be 'wrouglit on to a wvail liangiug - 'l
remenmbering of course that here Nve have to deal -ivith soznethiig whvlich nmust «%
aiways hang verticaIiy, Nvith the intention of ciothling a wail, a 'window, or a l
doorway. Ail this sort of phiiosophy appears to be deducible froni a comparative c.
alialysis of the better tyyes of old enibroidery. That there are countless instances p
of how it may have been discarded xnerely argues in favor of hastiiy formed and il
capricious taste for effect 'without conviction or conimon sense as to its raison y
d'é,e, which is a condition uulikely to resnIt iii producing soniething which shall e
possess the etenients of endluring gratification.

ltu tracinig styles of oruaamentai decoration iii old embroideries vre notice a
recurrence of persistence of particular treatuients whicli crystallize as it were into
conventions. That for instance of Greek decorative Nvork about 6tlî century B. C.
is notable for formai sinîplicity in the more frequently used ornaniental devices
Many of theni are devoid of direct imitation of actuai things, and~ even i hea in
othiers a likeness to actual things is suggested, as of natural lea,ý es, plants, and
so forth, the vay in which the device is expressed indicates thiat the Greek
designer thought more the beauty arising front lhues and shapes that contrasted
harinoniously in their repetition, timan of a precise imnitation of plant groiwth and
its ever changing fornm. Roman taste inclined to niuch more elaboration in

ornamental device than
- the Greek, and frequ-

ently, too, exhibited a
direct leaning to imitat-
ing ixatural effects.
W7ith the Byzantines
there is copiousness of
formiai devices often

L~suggestive of actual
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selected for the display of sucli ornamentation. But as a ruile this copious-
ness is well controlled by orderiy arrangement. The preference for such
order is traceable to a conspicuons degree in almnost ail Oriental ornamen-
tations and notabiy thmat of Mohanmmedian peoples. Byzantine ornament is
the outconme of the infusian of Syr;au irnto Roman taste, towards the 4th
century A.D., and about five centuries later it becomes stili further infiuenced
by Saracentic taste. Withi the Italiau Renaissance designers of another five
liunmdred years later wve have a style of ornanientation that lias, ini its aum fi>r
beauty of fori and Iine, a kinsmip ivith that of the Greeks; at the saine time,
lxowever, it luas a strong inclination towards the imitation of nature; Frenchi
oruanment of the x7thi and i8th centuries is for the most part coniposed of details
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