
16 CRITICISM.

f.! £ rf.ir.JhLTh*''*
'*"^ °/ ""."^t'^*-. " Scott's own genius, indeed, were

Hencf^hifS ?'*?''«"« !'P'**'*=*' it would be called'a narrative genius.

nJ firt^o^LI^
^ ''*' oflFwntmg verse, he betook himself to the productionsof fictions in prose

; and, in that freer form of composition, succeeded inachieving a second reputation still more brilliant than his first.-CRAiK.

«,IV"- ^k* "*^I1'* °/ *''* «"«e«8 of Scott's poetry lay partly in his subjects,

fn ,uLrl,teT:l' °i ^'^^^'l^
them, and partly in his versification. Ke ovei

ir.i .K"'^*'-*'°°***"'^*=*''^*'7'>''°"'*'<:a'^tJes, the camp, the court, thegrove, with antique manners and institutions. To these he adds beautifuldescnptions of natural scenery, and graphic delineations of passion and char-acter. His personaees he takes sometimes from history, and sometimesfrom imagination
; tTie former idealized bv fancy, and tHe latter SeTh'more real bv being associated with men an/women alreadj famihar to us onthe page ofhistory or in actual life. In the power of vivifying and harmo"

^ShU"' ^'^^"^.S;'^'-^'
Scott> second only to Shakespear!. For baX

fSon^l rh^rrP'^"^ '^'''"P'T?'".* landscape and incident, which acquire

and emSon T.„T '\^'i'^"
he gives them of exciting human sentimentana emotion. Previous sketches of chivalry and of antiquitv were made in

t«nlire"nt
''^I^^^P^^^olosy ; Scott's language isTwa'ys'fo^cible a. d

.^rh ?^I? « •.^"' Characters are all typical, rather than individual, and assuch they excite universal sympathy, ^-hey are drawn, moreover, by broadand vigorous strokes
:
not by a delicate analysis of motives, or a curious ex-hibition of contending pkssion.

*.urious ex

His versification, moreover, is ever appropriate to his Duroose • it is ha<i#.M

aXViatth'isv fl'^"?"^
"^^^? °' '^' T^-'-srS was'aSaoiy aaapted by its easy flow for narrative poems.—Angus.

r.f tJi
Scott and Byron were in succession the most successful of all poets

had^n ?^mmon.
popularity mainly to characteristics which they

»• ^-7 '^r''
distinctively poets of active life. They portray, in spirited narra-ive. Idealized resemblances of the sr ,es of reality ; events whicE arise oK

i'thTo'^f'.*•
relations of society

;
hopes and fears and wishes which are opento the consciousness of all mankind. Both of them have described some of

L«'rS "'
f^^' ' ""^Z i*.^^^

''^^" '^'^ °* Scott, while h m"ght w^^^ess .ruth have been said of Byron, that his works are romances m verse. It

longing to he highest kind of narrative poetry ; and the poems of Sco t arem many pointc strikingly analogous to h,^ own historical noveu!
*

But the model of both was something different from the regular epic-Scott s originals were the Romances of Chivalry, and after the extraordinarvsuccess of Tiis attempts at embodying the chivalrous and national idea Smg was more natural than that tfie example shoul^ be app ied by Sron as

JdnVof se^ndments'."
* ' <=°"«t'"ction of narrative^s founded on Hiffe^ent

^^IL^^IaZ^?^
*''•' ^''°"> popularity, we must remember that he was the

ance hi slofrth.".^
region hitherto unknown

; and that on his first appear!ance ne stood in the eye of the world at large quite unaccompanied No
S'nl^i'LThi'h" f'^

been sounded, unles/by^Scott'" own " Sstrdsy,''
T^, ?v? l^ ^ H'^°J'*

'" °? ^^^ P"^''c With his series of poetical narratives

lectins'- hSn^H !r-^*r^^
sympathies through ennotling histori^rSlections

, he painted the externals of scenery and manners with nnrivallf.,!
picturesqueness; he. embellished with an inYectious ent^usiaTraU hatS
Kh°A'nHn^'''"-*^'

m the world of chivalry; and he seldom forgo to dr^
l^iu^iZt^s^:,^lttZ^r ^-PP-^-^-Shtmake ifbothintel.


