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by Nate LaRoi,

Stray Cats

Rant 'n’ Rave with the Stray Cats
EMI SO-17102

Neil Young and thé Shocking Pinks

Not to be a sour puss or anything, but
the Stray Cats always were more style than
substance. Lacking either an exceptionally
gifted songwriter or a technically proficient
singer, they rode to fame essentially on a
trend (rockabilly) ‘and some clever
marketing (Built for Speed collected best
" bits from two earlier British LP’s). With that
in mind, there is little for the Stray Cats to
do at this point but attempt to consolidate
their own precarious position. Rant ’'n’
Rave with the Stray Cats accomplishes just
that — but not' a whole lot more. -

On the plus side, another go with
rockabilly expert/producer Dave Edmunds
has allowed the band to dig a little deeper
into the fifties files, resulting in a more
“rootsy” sound best displayed on the horn-
driven rave-up of ‘Look at that Cadillac’ and
the drippy do-wop of ‘Il Won't Stand in
Your Way'.

On the minus side, the Stray Cats are
b beginning to trip over their own signatures:
Brian Setzer’s music is slowly sucumbing to
terminal repetition while the rockabilly
“intonations of his voice and the silliness of
his lyrics are becoming exaggerated to the
point of ridiculousness.

Jangly guitar and hook-laden melodies
still give their rockabilly attack a high
surface area; but try looking for depth in
the music or lyrics and you’ll find yourself
treading air. Which doesn’t exactly bode
well for the future. Getting to the top on
the basis of leather jackets and duck tails is

another.

Everybody’s Rockin’
Geffen XGHS 4013

one thing; staying there on that basis |sM burst out. Iaughlng at any time. Quite an

The old time traveler is at it again.
Having reached a disconcerting future of
computer take-over on Trans, our frighten-
ed tourist seems to have overshot a little in
his effort to get back to 1983. Missing the
mark by 25 - 30 years, Neil climbs from his
time machine once more, wanders into a
1950’s town, joins a band called the
Shocking Pinks, and starts playing, of all
things, rockabilly?

Given that Everybody’s Rockin’ is a
rockabllly/old time rock and roll excur-
sion, comparisons to the Stray Cats are "
inevitable. But Neil’s Shocking Pinks,
although using upright bass and snare
drums, clearly differentiate themselves
from the Cats by allowing the emphasis to
fall on wailing sax and honky-tonking piano
rather than guitar, on do-wop vocals rather
than ranting and raving. The Shocking
Pinks, furthermore, lay claim to a more
worldly perspective than the Stray Cats
simply by admitting to the possibility that
there might be something just a little bit

absurd about playing 1955 music in 1983. |

Neil, as a matter of fact, wisecracks his way
through: this stuff so adeptly that when he
pokes fun at Alan Freed (‘PayolaBlues’) and
the Beach Boys (‘Kinda FondaWanda’), you
can’t be sure if he’s trying to parody or
glorify. But not only is Everybody’s Rockin’
free of the Stray Cats’ self-important/self-
indulgent strut, it also recreates the
sound of another time in such immaculate
detail that you halfway expect the singer to

album. You’ve gotta hear it to believe it.
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Tickets at all
BASS outlets.

For information

phone
32-4764.

CULTURE

Thursday, September 15, 1983



