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„ sTOKM|.,S 0|. Till-; I'KKNCIl AKTISTS

p„»c«,l .rig,n.l,.y, a,ul h»a t.. «P»y '"

think for himscit.

U is t.. this vime that we mu.t look for

religious fcrvo:.rir the vectorial art; rcl^^^^

JsnlltheBr.a -vir.g factor >n "f-

^
a,...trincs of the Church were unchallenged, and

in ^hcn. artists sought inspiration. As tu.e went

„, ,he French sci.ool was content to proceed

,„.,„ „ore materiaUstic lines. Not that there >s

anv absence of religious motives, hut the -fry

conception has departed, and .n increasing J..U.

..atenal things is observable. A paral el move--

n.nt was apparent in every country of EuroF

We still fit^d men who, hke Memhne and

Gerard D.^id ^ouUl derive thei.^ sole source

of inspiration rrom rel.gt .n m s^.^e ct the

wonderful naturalism of John van ..yck. 1 he

French have never produced fervent rehg>ous

painters like those of most of the ne>ghbour,ng

nations, but they have certainly given to the

world naturalistic pamters of whom any naoon

might be proud.


