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e or tei a clecar auit concdise uiidcrstaudiuig tif

ýWliat art is. it wiîl, Ilowcver, be sufficicut for

-oui' prescuit purpose if 1pcssiiîg iîvei' for tlîe

'presouit a defiuition oif ait ie the abstrcto

sonietimues calloti the oestlitic faculty, but ne-

wlîere amoîîg tuîe «Id wrifers clelîirly detjuedl,

on accotîîît cf the ignoranlce which liievails cf

the structure cf the iid itself, w'e cxplaiîî iii

stead whlat wu mccii ly tlhe terni artist aîîî

fine sut.

Tlîe artisf is s miail wlîose ruliîîg, desile or

love is to exuIriSs bis ideas if thuuîgs iii soee

forîîî outside cf uinseif --te briug, tuîeîî fe'th

te vjcw', and the inauluiiel' cf tluis productionu is

emllcd art--the peculiar iietliods cf pi'otuciiig

these ideas whicli aî'e callcd tinîe arts are

Muisic, wlicli uiay be subdivided imite iii-

estruinenifll aut 1 vocial. If us <ut once thue icast

semisuous, ideinite sud o'îîîîtiîîuîil cf flue arts.

Sctulpiture, tivided iîîtî architectural, uor'na-

ment u decoratieii, andi imîitationî oif natural

forni in the roeud, is lu îîue sens(, the muîst

î'ijalistic and obvioes cf the arts.

Plaiiitiiug,, iiidcîl îîutî flat orui;uuieit ori

decratioli aiid îictîniml ieîeeisiu

black sud w'hite andîî cîîlîîîr.

Liîei'atumî', dii ideil iite proise, histery, fic-

tionl sud poetry, anti clcsely allieul tii

T'hi Drainia, dividcd jute daniiig cutd the

'representltimi cf tlîe passionis.

It will be seen fliat tlîe tield is largeo anid

covensi a greaf pîart of cuir iiiterests ie civil,

social and mora'îl ffairs, iii a word, in cuir coiii-

nîunicafiiii of ideas te eue suetlier, sud if

nuist bu woll îîcotid tliat art in thîis semuse is îlot

the moile reprod'cditionu if wii.î we sec, bunt cou-

risfs iii produciiig iiisiîuie cxtci'ualforuiimr ideas

of îvhat wo sec. This us the distinictimn whuicli

Johnî Ruskini ignribcci wheu iii lus early davs Ilue

wrote lbis II Mcderiu Painfers '' cuti it is tlic

4distiiîctiou befwcen 1 îlutcgncîajy anîd dralviiig.,

One reodu'itcuis flue exacet imlige cf a thinîg, tlîo

ofluer jorijects ori ultjîîîtes taniui's idea of tlîe

tluing. Aýgailu, iii this î'iiw cf the suibjoct, it

unuy li e acc thiat as to i rigin mini thnt miimd, anid

before develoîpuiiit ir ilulri ilation inîît foi ii, all

* the arts nient joied lire tlîo sailne, siiiply et tdc-

sire te give a forin te tue ideas fluat exist iii the

iinagimatiou. Andl it follovs tlîat the aitist, lue

lic poîCt, pinmter, or scullîtor, is aui ai'tisf juîst

* tei the exteiui tliat lie 1ossesses the desjî'e fui

produci'. 'ijs desire îîîmîst lu iriuate, if is

born, nîît mîale ; hat is meule auid ulways

niust be mido, is tue aibility tii carr'y ouit tlie

desire. Th'lis cuulies firsf fî'oii kuicwlcige-

kncwledgc oîf nliterials, <if uîîoaîs cf exhîres-

sien, afterwai'ds fruîîî practice, wuîrk, hîandhiig,

techîniqute, aîl suiuuied ni> in lilactice, Noxu'.

* asslinîiutg thiese promuises te o beiorrect, whist

follows :If the ruliîîg tiesii' cf produciuig ideas

exterflhy be the arfistie fuculfy, s0e lc uucti-

* lectiouu fîr flhe forai cf proutctioni docei'iuies

the cau'ecu cf the cîtist as 1 ieet, 1 iaieter o îi îusi-

ci unile iuiai lias c stroiug pu'eîilectitîi foîr

usic lie wîîuld likoc, uhieve adl tliugs, fu ex-

press hjisoîf by liarnioiuus souuud. At

S iîrsf simpuhle rluyfhui is eî teliguit, thoen

* cadences 'iu mlfi inlticil, snd wifh evcr

înereasiug juleasuu'e ho tries te expîress
*hsfe ,îii, lus passions, symupathuies, liohies

* andI fears, hîy flue veliiele which lue tila

* choseul as mosf iii limrcmy withîliîîîself. An-

othier nust anti will be il 1 iaiuter. If is nît

euigh for huim te soe beauty in evcrythiug : lie

waiits te reproduce it aud himseif in if. Ho

doliglifs iii ferai, lie reveci~ iii celour, lie is a

born artist, auud as flic passion grows, ail thle

lives cf artists that lie ruade, their pmv erty aud

early st'g sdo liot deter Iin, theY eulY
urge haiîî on. Ile thinks it is a fi nie tlîiîîgad c

nioble tii sacrifice hjîîself and lus business

prospects for lus beloved ait h li as cli tlîe

lirtiiur cf a iîmartyr' andu the enthusiasiiî of a

u'iislippi' catd uîntil lie begins tii look foi' flie

rewartl cf liraise, iinuy, or' finie, lie is a haîppy

mîanî, foi' lie is fnlfiliing the lierlose of hua

e xisteonce.

And~ seo with the, pii t, the scullitir, and thu

actti, tri) ccli lus art is the art cf arts, anîd

N ertiiy îîf thîe devotjiii oif the greatoat minis

aniii] <'ii hut e gî'e.tt'st inds aire the men'î

w'lo have acieved , reatîless inii us cwii partie-

iîlar foriii cf ait :iand îîew as tii tlîe relationî i f

the arts t eccl othici, ,riiiitingy for tue momîiîent

tlia' thO\ have tue sainie source, wviere is tut'
ri'o.eîîillhaiîec betîveit thciii îvhcîî tlîoy ire ait

last itiiiitedl iîîtî exterîlals leI i lie first

pdace etl have the saine tîssis, fior cli hegiii

w itii r'hythmîî. It is at omnce tiie I îgiîîîîig oif

inîlsic, tue fuîidauicital law cf orîauîiet'il, thie

iîîhî te pîetu'y, anîd tlie seuil if udanicingî. 'P'lie

î'hythîiiic bcatiîîg cf at drîîîî i iiiusait miiiil,

silva,,es anîd clîjldreii. 'Fhe iliyt liiiiic recur-

relice i f iiehis ci i silvilgo ivealîom, ofst''c

ou li eiid-liilulei's' piîttery, if 'lijte minigs

lin at1 ped stick iii tue bîaudîs cf at chld is tht

incejitieî cf îirniineîutad art, whetlîer (if scuIll>

ttrc or piainting. T['le riuytlîîici cetdeîie of tint

cld bardis and tr'oubaidourms, tht' 'isiug cati fall-

iîîg, iitlectioui of flic lullaby thît, îiats the ballec

tii sîcci) is rtliieuitary 1 îectry. Wijle the

î'lythiic inovemnenit cf tue feet nid swiugiîîg

of the liands kecpiii, tjii tii the lieatin.g oif

sollie rude foui'Ili (f iliumn mnakes the danciiig

anîd the drcîiuatic eiutertajimeit of the savage

races aîîd is the fuiundatieîî of the rniist ad -

vaiîcad tievelolîments of tliose arts.

Rhythm, oif coturse, includeïs aiud uîîterlies

far mnore thîaî tlis, but ià is sutticient Iii tlîis

coîîîîctemî te mîenîtionî theoe l -kîîew'î ex-

aîiîilci cf its imupor'tance iii coîuiectioîi xitli

the arts. As we pi'cceed iii oui' inîvestigationi

cf tîh' relaîtions oif flue arts te cime ariotlier, w'e

fiiîd greateu' and greateci diu'ci'geuee as tii foini,

buit nîut as tii spirit, timat is tii siiy, thle spirit i f

ait as it develcîîs tutuo extenial foiî tlîrough

cccli <if tliese iiediuils tlifférenitiaîtcs itsoîf momre

and molure ii ocadi case, tbut the lîfe andî siiel

fIait uîctutes ecdi outward expressjioni is tue
saille, ant ij is evitîet fronîî tue fact tlict tlîe

ternus usetl tii specify the .1 îîiies~~ (if ouie ait

ie uifteiî usud iii deumete the cîînreslioiidliimg

q ual ity je aiîitluor ;it. Take, foi' inîst ainme, t he

teri'îs wlieh secîin te contc next iii îurdir te

r'hythmî, fliat oif inedeliug, 'altiuî>îugii at, tirst

and, tciîiically, it seîns te beieiig t'' tue lire-

limnry woî'k cf tue sculliton, still it ui1pies

andît is oftcîî uscd jîî coliîiîctjoii \itlî ali of the

arts. It lias, to del with a ffiece cf music or' a

piioture, ai poeîîî or a play iii its scuise cf puepior-

tiemi and adjuinent oif parts, aiid yct thle

îiucauiig attached te the ovoî'd wlîeîî apilied tii

plie art iii quîite distincet and reîîrcscîts a sel)-

arate itica fruîiî the saine word attaclîcîl t''

aîîctîei' art.

So witlî light andî shatle :hei'e the distjiîo-

ticîî is lucre clearly sou, tlue divergeue is

grecater froi the funutaunentll ides, foîr liglît aud

shade iii muusic diflèi' froîîî tue liglit anti siîate

of at pictune ci' a statue, and agalul thesu tiif'eî'

frein tint saine relative i1ualities seen in a w'erk

by Charles Dickens, wliere the cliapters are

oftcntimnes arraîîged se as te, give fthc greatest

coiitrast cf liglît sud shade: ictably inî tîne

deafli cf Paul Dombey aud the consecutive

chapter. We sec the saine ides iii Milton's

L'Alleg .ro an-d Il Penseroso, and ou the stagýe iii

the lighit jester and the low-brow cd heavy vil"

Noe the play of light and stiade in Shake- î

slîeare's 'cînpest w liere light iiîdeed predoulv

iiiat,3s, and in King Lear wlîere shade 1 îretloiiv

Of inptasi it is easy tii sec the applicatiOfl

aind iîeed in thic several arts, miil yet teîîîphlasi8

in at drawiug is very ditfereiît froin enîplitisis ini

etp(il or-' (>1 lluc .ti it, N tt' saie thiiig pe'-

foriîg the sainle u.se-tllat oif attractieg atteliV

tien toe a particular point or passage but iii cW

t irely di fferont forn.

p'assion gan anirlier îjualîty, we rectig1

nize in all tîle arts, or 1 îerhaps %ve eegbit te Say,i

ive fuel ;foi' it ;îîîîeals te the ernotion cf "is

and by limaans cf eacli of the arts iii turn olffl

maile stirs C]) tilt inotiojis of ethers aiid roii5se

to deeds of dariîig, of patriotisin, and cf valour.

\Ve aIl kikow wlîat piassiol n tlibu illfused iuitt

pîîetry, iute martial music, jute great pictur's

anîd into boo<ks, and acted plays. It Nvouîld 1ie

sepertIueus to iefer te the "Marseillaise,'' te

'Scots w'ha lc wi, Wallace blIed,' te ftie

books an(l plays and pictures w'ithiit iiienibOr

w hlere piassion is tlîe 1(Niiu foirce,

Anîd se witii pathos and syiiîîpatlîy, tliese,

are expîî'ssed si) well by eachi and cvery art

that it w'euld be dithenîlt te say whlici lias the

grcatti' success. Pictures like Il Jairug'

Datugbtclr," by Gabriel Max ;" Il Tfl Roll Cal1 ,

lîy Mrs. Butler, lich Ciosing cf the Mort-

gage," by G. A. Reid The Gnckec'

Wjdow,'' by - c;or' Atone," by Josef

Israels ;peenis like Tcnetysoin's 1, yIuier'8

fField '' and " eIochi Arden,'' L îîiigfelow"s Re-

,signaietioiî," and Il Robert of S'cily,' oir Tor'

qluemtda,"Jean Iligclow's IIFour Bridges" and

Divi'dcd," G ray's 14Eiegy, " Hccd's ''Bridge

of Sighfs '' and II 'fle Somng of the Sirt-," but

the nuiber is endîcas. Muisic like ctivm'

Meculiglit Soiiat," Go<ttst'halk's '' La9t
Hope, 4' Sccpes neral Marelh,'' The

Docîd Maîîcl in Sait." Prose like Dickens'j

"Death cf Dora,'' iii David Colpcrfield, MiC-

Ewinig's "Story of a Short t ife,'' aîid inaiiY

othem' exanîples whichi witi occur te ill, as algo)

in nunibç'rlcss îîlays liavingr tlie saine end il

vicw, isiuelly, piathos iuid sympaîthy.

Tii conîide tIc' lit (of ijualitics it ivili bO

sufficieîit t', mnition whlit is kîiowi j the var-

i4 us arts lis toile, kçepiiîîg and îunity. Thi8 i

îjuality wlîiclî belongs te al is liere ltit Ilast le'1

Cause it is fililiosit ditfiient te dlefiiie as it Ig

lierbalîs tlîe List tlîe iî'tist acqulires. it is îiîorO'

over tlîe oue iunality wviiclu ino.,t eiisily ii'

tinguishes bctween the tyr anCit he advanîced i

stueict orl practititilici cf airt. XNe aIl kiîOîf

tue ci'edity attachcd tii the w'o'k of beginiierO

ii paintimg : tlie liarslîness and lîaltiiî, 1)5eu Of

ocai'lyatteinptsat pctry, and the absenîce of style

anid smnootliiiess iii first, efforts tît muîsjcal coiW

po'sitioni. Style iii Proec iiterary work sceillo

te o tîe îîîst diicuît îjualky to arrive ait, i<o

wu tjîîd moni like Chas. Dicens'î., W. D. IfioW'

elis, Hecnry .James, and iii fact aiiîist all groelt

writers, hainitiiîg over tlic difficultiëes attacllcd

to the attaifliiit oif geod style in DOtjmc

Quirucy's oss.iys on Style are iiiterestiug,, iîil

appear te li instruOctive about nialiy tlig',

but it seins that style inrst be attajilcîl, lis jt

wcre, spontauneou.sly ;it cannot lic tauglît.

Tliese, then, are a few cf the ijealities tha'

belong in their several distinct forins te ail tu'e
arts that inake thec art world se iiitenscly initee'

esting. Mueli could be said about the distil1c


