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% or toa clear and concise understanding of
what art is. It will, however, be sufticient for
our present purpose if passing over for the
present a definition of art in the abstract,
sometimes called the westhetic faculty, but no-
where among the old writers clearly defined,
on account of the ignorance which prevails of
the structure of the mind itself, we explain in-
stead what we mean by the term artist and
fine art.

The artist is a man whose ruling desire or
Jove is to expross his ideas of things in some
form outside of himself-—to bring them forth
‘to view, and the manner of this production is
called art—the peculiar wethods of producing
these ideas which are called fine arts are :

Music, which may be subdivided into in-
strumental and voeal. It is at once the most
gensuous, indefinite and emotional of the arts.

Sculpture, divided into architectural, orna-
ment or decoration, and imitation of natural
form in the round, is in oune sense the most
realistic and obvious of the arts.

Painting, divided mto flat ornament or
decoration and pictorial representation—iu
black and white and colour.

Literature, divided into prose, history, fie-
tion and poetry, and closely allied to

The Drama, divided into. dancing and the
vepresentation of the passions.

1t will be seen that the field is large and
covers a great part of our interests in civil,
gsocial and moral affairs, in a word, in our com-
munication of ideas to one another, and it
must be well noted that art in this sense is not
the mere reproduction of what we see, but con.
gists in producing insome externalformour ideas
of what we see. This 1s the distinetion which
John Ruskin ignored when in his early davs he
wrote his ‘“ Modern Painters” and it is the
distinction between photography and drawing.
One reproduces the exact image of athing, the
other projects or ultimates a man's idea of the
thing. Again, in this view of the subject, it
may be seen that as to origin in the mind, and
before development or ultimation into form, all
the arts mentioned are the same, simply a de-
gire to give a form to theideas that exist in the
imagination. And it follows that the artist, be
he poet, painter, or seulptor, is an artist just
to the extent that he possesses the desire to
produce. This desire must he innate, it 1is
born, not made ; what is made and always
must be made, is the ability to carry out the
desire. This comes first from knowledge—
knowledge of materials, of means of expres-
sion, afterwards from practice, work, handling,
technique, all summed up in practice, Now,
assuming these premises to be correct, what
follows : Tf the ruling desire of producing ideas
externally be the artistic faculty, so the predi-
lection for the form of production determincs
the carcer of the artist as poet, painter or musi-
cian : one man has a strong predilection for
music ; he would like, ahove all things, to ex-
press himself by harmonious  sound. At

first simple rthythm is & delight, then
cadences “in  alternation, and with ever
increasing pleasure he tries to express

his feelings, his passions, sympathies, hopes
and fears, by the vehicle which he has
chosen as most in harmony with himself. An-
other must and will be a painter. It is not
enough for him to see beauty in everything : he
wants to reproduce it and himself in it. He
delights in form, he revels in colour, he is a
born artist, and as the passion grows, all the
lives of artists that he reads, their poverty and
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early struggles do not deter him, they only
He thinks it is a fine thing and a
noble to sacriice himself and his business
prospects for his beloved art ; he has all the

urge him on.

ardour of a martyr and the enthusiasm of a
worshipper and until he begins to look for the
reward of praise, money, or fame, he is a happy
wan, for he is fulfilling the purpose of his
existence.

And s0 with the poet, the sculptor, and the
actor, to each his art is the art of arts, and
worthy of the devotion of the greatest miuds
and to him the greatest minds are the men
who have achieved greatuess in his own partic-
ulav form of art : and now as to the relation of
the arts to each other, granting for the moment
that they have the same source, where 1s the
resemblance between them when they are at
last ulthmated into externals?  In the first
place 11l have the same basis, for all begin
with thythm. It is at once the beginning of
music, the fundamental law of ornament, the
guide to poetry, and the soul of daneing. The
rhythmic beating of a drum is music amony
savages and children. The rhythmic rocur-
rence of notehes on a savage weapon, of stripes
on the mound-builders' pottery, of white rings
on a peeled stick in the hands of a child is the
inesption of ornamental art, whether of sculp-
ture or painting, The thythmic cadence of the
old bards and troubadours, the rising and fall-
ing inflection of the lullaby that puts the babe
to sleep is rudimentary poetry. While the
rhythmic movement of the feet and swinging
of the hands kecping time to the heating of
some rude form of drum makes the dancing
and the dramatic entertainment of the savage
races and is the foundation of the most ad.
vancad developments of these arts.

Rliythm, of course, includes and underlies
far more than this, but it is sutlicient 4n this
connection to mention these well-known ex-
amples of its importance in connection with
the arts., As we proceed in our investigation
of the relations of the arts to one another, we
find greater and greater divergence as to form,
but not as to spirit, that is to say, the spirit of
art as it develops mto external form through
cach of these mediums differentintes itself more
and more in each case, but the life and soul
that actuates each outward expression is the
same, and this is evident from the fact that the
terms used to specify the jualities of one art
are often used to denote the corresponding
quality in anotherart.  Take, for instance, the
terms which seem to come next in order to
rhythm, that of modelling, although at first
and, technically, it scems to belong to the pre-
liminary work of the sculptor, still it applies
and is often used in connection with all of the
arts. It has to do with a picce of music or a
picture, a poem or a play in its sense of propor-
tion and adjustment of parts, and yet the
meaning attached to the word when applied to
one art is quite distinct and represents a sep-
arate idea from the same word attached to
another art.

%o with light and shade : here the distinc-
tion is more clearly seen, the divergence is
greater from the fundamental idea, for light and
shade in music differ from the light and shade
of a picture or a statue, and again these differ
from the same relative ualities seen in a work
by Charles Dickens, where the chapters are
oftentimes arranged so as to give the greatest
contrast of light and shade: notably in the
death of Paul Dombey and the consecutive
chapter. We see the same idea in Milton's
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L’'Aliegro and [l Penseroso, and on the stage in
the light jester and the low-browed heavy vil-
lain.

Note the play of light and shade in Shake:
speare’s Tempest where light indeed prodow-
inatss, and in King Lear where shade predom
inates.

Of emphasis it is easy to see the application
and need in the several arts, and yet cmphasis
in a drawing is very diffevent from emphasis in
a poem or in music: it is the same thing per
forming the same use—that of attracting atten:
tion to a particular point or passage but in en
tirely ditferent form.

Passion again, another quality, we recog
nize in all thearts, or perhaps we ought to says
we feel ; for it appeals to the emotion of man
and by means of each of the arts in turn one
man stirs up the emotions of others and rouses
to deeds of daring, of patriotism, and of valour:

“We all know what passion can be infused int0

poetry, into martial musie, into great pictures
and into hooks, and acted plays. 1t would be
superuous to vefer to the *¢ Marscillaise,” to
“ Seots wha hae wi, Walluce bled,” to the
books and plays and pictures without numbef
where passion is the moving foree.

And so with pathos and sympathy, thest
arc expressed so well by each and every art
that it would be difficult to say which has the
greater success, Pictures like ¢ Jairus'
Daugliter,” by Gabriel Max ;” ** The Roll Call,
by Mrs. Butler, ¢ The Closing of the Mort.
gnge,” by G. A. Reid ; ¢ The Game-keeper's
Widow,” by —— ; or ‘‘ Alone,” by Josef
Israels ; pocms like Tenuyson’s ¢ Aylmer’s
Field " and “* noch Arden,” Longfellow’s ¢ Re-
signation,” and ¢ Robert of Sicily,” or *¢ Tor-
quemada,” Jean Ingelow’s ** Four Bridges” and
““Divided,” Gray's “* Eleay,” Hood’s ¢¢ Bridge
of Sighs” and “ The Song of the Shirt,” but
the number is endless. Music like Beethoven's
““ Moonlight Sonata,” Gottschall’s ¢ Last
Hope,” Schopin’s ¢ Funeral March,” ¢ The
Dead March in Saul.” Prose like Dickens
“ Death of Dora,” in David Copperfield, Mrs
Ewing’s “Story of a Short Life,” and many
other examples which will occur to all, as also
in numberless plays having the same end iD
view, namely, pathos and sympathy.

To conclude the list of qualities it will be
guflicient to mention what is known io the var’
This
quality which belongs to all is here put last be-
cause it is the most difficult to define as it 1
perhaps the last the avtist acquires. It is more”

ious arts as tone, keeping and unity.

over the one quality which most easily di%
tinguishes between the tyro and the advanced
student or practitioner of art. We all knoW
the crudity attached to the work of beginner®
in painting : the harshness and halting pace of
carlyattemptsat poetry, and the absence of style
and smoothness in first efforts at musical com”
position.  Style in prose litevary work seem?
to be the most difieult qualicy to arrive at, 80
we find raen like Chas, Dickens, W. D. Ho¥
¢lls, Henry James, and in fict alinost all gl‘e"L
writers, lamenting over the difficultics attache
to the attainment of good style in writing. De
Quiney's ossays on Style arve intercsting ap
appear to be instructive about many thing®
but it seems that style must be attained, as?
were, sf)ontameously ; it cannot be taught.
These, then, are a few of the (ualities tha
belong in their several distinet forms to all th?
arts that make the art world so intensely inte®”
esting. Much could be said about the distin®
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