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THE IlLITTLE MAN" WAS SOMETHING 0F
A BOY, TOO.

'\.INM- I'm sure rny littie inan likes going- to school better
than hav ing holidays, after ail."

1O.v -"I ouldn't be too sure. if 1 w~as vou, mamm'i2'

P.S.- -I bcg 10 enclose the following letter whicli
speaks for lîseif:

'MR. J. BUTTER W'ORTH,

DL)AR SIR,-I beg te state that I amn in fuît accord -with
your sentiments on hnip. FRd., as you miav have iloticed
hy niy speeches in a numrber of _41n'rica,, cities.

E. RASTUS WIMAN,
Tinie %vill riot perrmit mie te -ive mniany more such con-

vincing examiples.

CONFESSIONS 0F AN ART CRITIC.

T O l)egin with I knowv nothing about Art. That is,
properly speaking. 0f course w'hen a mani las beun

writing upon any subject off and on for sonme lime lie
cannot help acquiring a kind of glimm-iiering perception of
the mialter, even if it %vre as abstruse as the reason for
existence of the Grnt and Tory parties or the Esplanade
qucstion. Let a w'riter be ever s0 great ani ignoranius at
the start hie generally finishes b>' picking up a smiattering
of the subjcct and getting to'know the nieaning of a fev,

sts, of the phrases which flowv so glibly fromn his pen.
But w'ith this qualification I can truly sa>' that 1 know
nothing of Art, of the teclînical raies govcrning paint-
ing and draw'ing, or the carions of criticistm. However,
tlîat lias neyer stood in the w-a> of niy being considered
a pretty fair critic and gcetting special appointments t0
l'do " art exhibitions froin papers w~iîlî w'hich I was nlot
regulanIy connected. What Nvould become of us writers
if a maan was requircd te knowv somnething about a question
before writing upon it?

At a comparatively early stage of niy reportorial career
city editors got iibt the wvay of assigning nme to do any
art criticisnis that required to be done. Why, 1 neyer
coulci tel], except that I have a pretty vigorous imagination,

a good commnand of languagze and sufficient kniowlcdge 0t
literature to work in an appropriate poetical quotation
here and there, whichi helps out an art criticism wonder-
fülly when you don't know what else te say. It wvas ini
varin I protested that 1 knew nothing whatever about Art.
Il 'hat of that ?" was the answer, Ilnone of the staff
know any more than you do. Soniebody bas to do this
thing and vou're the man." So I made rny de/',d ais Art
critic.

H-ow dîd I manage ? Oh it's easy cnough when vou
get the hang of it, as the execuitioner said. If I.arn ignior.
ant of artistic rules 1 know~ when a picture pleases mie and
when it doesn't. I took in the collection and selccted
sutlijeets for praise or cvinstre according as they struck myv
untutored idea of what a picture ought to be. 0f course
1 was more lavisli with coniendation than with, blanie.
aifter the fashion of Caniadiani Ilart-critics ?' 0-ealv nnd
always gave the iiediocritis-or what appeared suchi to
mne-the l)encfit of the doubt. Ont>' in ver>' pronounccd
cases of botch work did I wither the unfortunate artist
w'ith sarcasmi.

The ordinary ternis el coniendation such as "ex-
cellent " Iladmirable> etc., w~ere soon exhausted. and niv
greatest difficulty was to avoid repetition. 1 would
extcnd nîy vocabulary by listening to the talk of groups
of artists and their friends, and whenever they let slip a
professional phrase I jotted it down. Sornetimecs I w'oulcl
get an artist to giv'e mie pointers. It wasn't always sale
t0 use thenm, because artists are a jealous set and apt to he
prejudiced against each other, so I didn't leŽt their esti-
mates of particular paintings bias my judgment. Wh'lat I
hankered after n'as vocabulary-* the lingo of the stuidio,
and I treasurcd in mvy note-book and nieniory' such wvord>
as " crisp," " breaclth of liantdling," inellow in tone. "
"lw.arnnh,"' etc. If 1 didn't sec fit to apply theni to that
picture they w'ould do to wvork in the notice of soe
other that pleased mie. Sec?

So I got along famiously. I soon acquired a fairlv
extensiv'e coniniand of the dîctionary of art criticismi.
though precisely w'hat half the words mean 1 swear I don't
knowv to this day. Whcn I couldn't think, of anything
else t0 sa,, about a picture I tlwivs fell back on "'con-
scientious badig""careful fidelity to detatil,"e or "lpain.i-
taking elaboration of 1iuia. had a lot of l)hrasçes
expressing- this idea in différent w-ays, and it alwvays uscd
to be a standby otf mine wlien there %vas a good deal or
ground to cover.

One limie when 1 had a spècial engagement for a lead-
itng daiIl' to report an exhibition, andi I wanted to do it in
extra good style, 1 spent several hours beforehand look-
ing over one of Ruskin's works. I set down ail the
c-hoice phrases and art expressions I could firud in it in
reference to old miasters and such and cnriehied miv
report therewith. I didn't plagiarize understand- îherc's
no copyright on% detached words and I was careft'l t0
separate thern fronm their contcxt and work themi in one
liy one. 'l'le report really read ver>' w~ell, and gave
genieral Satisfatction.

Now~ 1 suppose somce pernickity people ivill think this
a record of literary unscrupulousness and depi'avity, but I
honcstly tried te do justice to everylody-to say somec-
thing ple.isant and conmmiendatory about those who, in niy
judgimcnt, deserved it and only to siate those wvhose efforts
wvere obviously belown- ediocrit>'. Can an ail-round
newspaper man at a salary of $20 per w'eek be sulpposed
to know iuch about Art -as a part of his regular duties ?
Or can a Canadian newspaper afi'ord to retain a specialist
ait a high salary whose services will perhaps be called into
requisition two or three times during the >'ear ? P. T.


