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a11i(i durable as the wvall itsclf. The1î 01(1 lractice of Iresco,
piiitilig, exild tiue tccliiiicatl pïOCC5sse wvlie il; renlercd nleces-
setry, atre to bc, tlit-tnked1 for inuel in tile (tevelopinc 1d1 of Italiali
art. 'l'lîese processes uiecessit.ted b'o.urldre wrz l
every stage. 'llie 51)aCe beinr, fboed'. it wvas absoiutely nleces-
sariv to leterije witil creat tliougbrt, wblat wvas the bcstw~ay
to dispose the sub i jects, and a genceral coinprecliensive jIaIi

likid t(- bu (leclded uipoil. Thi$ becing donc, if; was neccessary

to pi*epare careful cartoonis or- b1-lilgLie l size, of the
proposed pictures. To exeute tiiese, mnany studies Iieid to bu
muade of the parts [roiiinature. \Vlieii the catrtoois wr

pu'upared mnd tâie painitor ready to begin witiî bis color, bie
iliust do0 so nuucbel of the picture ini sucbi a tinuie, wh'ilc tie plais-
ter we'as wet. Tlîus eubh day's work mnust bc (dolie (lehuiitely
aid wec11, or destroycd at once and comnienccd ancew. 'Noting

ini ail tijis %vas left to chancu. To know "bat was to bu (lone
anid to dio it promln y, this \vas deiiautid'xl, above axil, of the
l)ainiter ini fresco. It* w~il1 bu seeîi i'roi tbis tbat extreie
(Ieiiberatioli and ccrtintv w'ere of the first conseqtinonice, -Lnff
habit or tlîorougbnclss \vas tbuis teîurigdcrcd. Tfhis %vas, of
course, nioue the lcss truc, wlhatevcr înigbt bc ther- proficicncy
of tbe artist. To, w'ork up to blis bcst mark bie iiiust it 
cadei $tep). lu art if; is eSl)eCiaIly true dhat, careless, tiioolit-
less work is the source of aIl ec'il. Iii fresco there N'as no,
room for (leccptioii. \Vliat et mn coul(l do aud wl'bat lie
could not dIo -were by the exigenicies of the uuîtbod, frankly
conifesscde(. Tbcre wvas no0 atteînpt, to deceive by at siinulated
facility, and, comîparitivcly speziking, 11o IOinc(r back to iii-
prove and veconstruct w'itli sixnulated kîîiowlcdge. à1ucb
latter in the Iiistory of art, wlvhen the practices of oil pexiitingr
w'cre tboroughly coniprebiendcd, and ail its resour-ces kiiowivn
oreat baruni resulted froin tbe mse ini tbe liauds of inisincere
painiters, of a, technlique w'bicb elua)ble1 tbcnui to appeai' to the

uiifstrlCte( in art aibler mnen tban tbcy we'rc. Likze cvcry
othcr kind of sbaîni anid subterfuge, facile practices of this
sort biad anil cvii inifluence both on selbools of painting and iiu-
dividuial mnie. The luistory of froeo painting espccially, and


