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Peaches

are the most valued
treasure on the pre-
serve shelf.

Lantic
Pure cane sugar very
“FINE” granulation is
best for all preserving.

2 and 5-1b Cartons
10 and 20-1b Bags

*“TheAll-PurposeSugar”

Send us a red ball trade-mark for a
FREE book of Preserving Labels

Atlantic Sugar Refineries Ltd.

Power Bldg. Montreal é3

ROYAL VICTORIA
COLLEGE

MONTREAL.

The residential College
for women students of
McGILL UNIVERSITY.

Courses lead to degree in
Arts separate in the main from
those for men, but under identi-
pal conditions; and to degrees
in musie.

For prospectus and informa-
tion apply to the Warden.

Become A Registered Nurse
and receive pay while learning
he Beth Israel Hospital of New York City
Founded 1590
Accredited by the New York State Education
Dept. Offers a two and one-half year course in
training for nurses with allowance and main-
tenance. Applicants must have had one year
high school instruetion or its educational equiv-

alent. For particulars, address
Beth Israel Hospital, 48 Jefferson St., New York

WHO IS YOUR FAVORITE MO
STAR? .

querstan-d all spoken parts. Read the
moving lips. A good Lip Reader under-
stands every word spoken in the
SILENT DRAMA. “Lip Reading In the
Movies,” just published, tells how. Con-
tains a simple key for all lip Positions
and Movements, which enables the eye
to “hear” the conversation on the screen.
Price 25c. School of Lip Language.

Dept. C., 24 Kansas City, Mo., U. 8. A.

Wz

DIAMONDS
ON CREDIT

Terms 20% dowr

$1-2-3 Weekl,

Buying a High Grade
Slamond Is saving
money, not spending it. A written guarantee
given with each diamond. All goods sent pre-
paid for inspection. Write or call for catalogue.
‘We send dlamonds to any part of Canada.

JAEOBS BROS., IS Torento Arcade, Tereats, Onmt:

THE COURIER.

the youngest, Mischel, was five years
old—eighteen years ago. Since their
organization they have toured nine-
teen countries: Russia, Austria, Ger-
many, Hungary, Great Britain, France,
Italy, Africa. India, Ceylon, Burma,
Straits Settlements, China, Manila,
Australia, Tasmania, New Zealand,
Fiji Islands and the Hawaiian Islands.
* % *
Maud Allan Manages Girl Violinist.
[SOLDE MENGES, the girl violinist,
will make a tour of the United
States and Canada this season un-
der the direction of Maud Allan, the
dancer. Miss Allan is rapidly coming
to the fore as a manager. Besides
managing herself during her second
American tour which begins in Sep-
tember, she will direct Miss Menges’
tour and, through the Maud Allan of-

fices, will book the tour of the
Cherniavsky Trio—Leo, Jan and
Mischel, the violinist, pianist and
‘cellist.

Isolde Menges has been playing in
London for the past two seasons. Her
success was instantaneous and lasting.
The peculiar freshness of her work
and the manner in which she grips
her audience were particularly noticed
by the critics. She is the daughter of
George Menges, a Spanish = violinist
and teacher. Her mother was also a
violin teacher. She was born in
Brighton, England.

Her father was her instructor until

she was thirteen, when she was suf-
ficiently advanced to give her first
concert. Then followed a long period
of study at the Imperial Conservatory,
Petrograd, under Professor Leopold
Auer. That most reticent of masters
said of her:.“She has without doubt
one of the most remarkable talents
for the violin that has ever come un-
der my notice.”
* * *

Supers Unappreciated.

HE theatre supernumerary, Says

Charles Burnham, in the Theatre,

has been described as “one who plays
many parts, and yet obtains applause
in none.” His name is not printed in
the playbills, and he is always un-
known to his audience. Even the per-
sons he is supposed to represent upon
the stage invariably remain anony-
mous. Both as a living and a fic-
titious creature he is denied individu-
ality, and has to be considered collec-
tively, massed with others, and in-
separable from his companion figures.
He is not so much an actor, as part
of the decorations, the animated furni-
ture, one might say, of the stage.

Have you ever realized, while seated
in a theatre, watching with intense in-
terest, some exciting and absorbing
drama, what would happen should the
“gupers” refuse to appear? Were any
member of the company to be taken
ill or decliné to act, their part would
be quickly filled with a substitute, but
the “mob” of the stage requires num-
bers and careful drilling, in fact many
hours of preparation, and an army of
“gupers” is not a thing of the moment.

The exigency of the dramatic situa-
tion at times makes the “super” the
very backbone of a melodrama, a vital
necessity in most of Shakespeare’s
plays, and an important detail in all
plays requiring numbers on the stage.
What would Coriolanus do without his
“army,” Camille without her guests
for the “ball sceme,” or any of the
numerous war dramas of the present
time, without their “armies”?

There is a record of a manager who
once endeavoured to overcome the
need of “supers” for a performance of
“Richard IIL.,” by having the fighting
forces entirely represented by a pano-
ramic host. This innovation was
greeted with as much, if not more de-
rision than fell to the lot of the unfor-
tunate “super.” The custom of aug-
menting the real “mobs” with painted
ones, still prevails in our theatres with
more or less effect.

Tor many years supernumeraries of
the theatres were the objects of al-
most constant ridicule by the patrons.

At many of the so-called “popular-
price” houses, the habitues of the gal-
leries looked upon the “supe” as an
hereditary enemy, and considered it
their positive duty to audibly instruct,
admonish and otherwise criticize chem,
which they did to the enjoyment of
the auditors in the lower part of the
house. When, as often happened, the
“gupers” appeared in tights, their tor-
mentors would liken their limbs to

those of the classic beauties of the bur- |

lesque stage. Such remarks as: “Say!

you got Lyd Thompson beat a mile!” i

or “Hey! Bill! Put more stuffin’ in
'em!” were frequently interpellations
of “Richard IIL,” and other plays. It
was formerly the custem in theatres
whenever a play required more than
one scene in an act for its unfolding
to use what were termed “front
scenes.” Often they would represent
a furnished room, so that when it be-
came necessary to change the scene,
a “supe” was sent upon the stage to
carry off the furniture. Immediately
upon his appearance, cat-calls, whist-
ling and abusive remarks regarding his
personal appearance would greet the
unfortunate individual from all parts
of the house, while the derisive cry of
“supe!” “supe!” would resound
throughout the theatre. Another of the
duties of the “supe” in former days
was to shake a cloth painted to repre-
sent water, so that it would have the
effect of waves, whenever a play re-
quired that scenic illusion. Others
crawled under the cloth to assist in
stirring up the painted ocean. At a
performance requiring such an effect
given in Niblo’s Garden some years
ago, the heroine of the play sat by
“the sad sea waves,” and gently purred,
“how calm, how beautiful the bosom
of the mighty ocean. But oh, what
perils lurk beneath!” At that mo-
ment a “super” ehoking for want of
air under the dusty cloth, poked his
head through an opening and gave vent
to a sneeze, which so upset the
“heroine,” she was unable to proceed
and the curtain had to be lowered.

~ AT $8.50 PER TON.

Just listen to the coal man now,

His bread and butter earning,
Advise us, with a courtecus bow

To “Keep the Home Fires Burning.”

® % %

PITY ITS PLIGHT.

The great traveling public may have
grievances greater far than those of
the railway men, but the “G. T. P.”
cannot go on strike.

W See Yourseﬂ

As You
Should Look
free from facial ble-
mishes and with 2
clear, soft, peatly-
3 white appearance that
will be the envy of your friends.

Gouraud’s 11

Oriental Cream

does this for you instantly. Its effectis S0
subtile that its use cannot be detected.
Non-greasy — 68 years in use.

J Send 10c¢. for trial size

, Fe:d. T Hcpkins & Son, Montreal, Que. I

e

BOOK ON

DOG DISEASES

AND HOW TO FEED

H.CLAY GLOVER, V.3
118 W. 81st 8t., N.Y., U.B.A.

o

PAUL WELLS

Concert, Planist and Teacher.
—Toronto Conservatory of Muslc—

HARVEY ROBB

PIANIS TTOPontgfc&r&s‘e‘gatory
DELBERT R. PIETTE

Specialist Teacher of
Modern Pianoforte Playing.
Studio: 684 Bathurst Street.

RICHARD TATTERSALL

Organist, Old St. Andrew’s Presbyteriad
Church.
c only:

Mailed FREH
to any address
by theauthor

Studio: Canadian Academy of Musi

Residence:
347 Brunswick Ave. = Phone Coll 2401

FRANK S. WELSMAN

Pianist.
Studio for Lessons at Toronto
Conservatory of Music.

Residence: 30 Admiral Ii’fi/

ALBERT DOWNING

First Tenor Adanac Quartette.

Soloist Bloor St. Pres. Ch .
Mus. Dir. Dovercourt College of Music
Phone College 3153, Jct. 274

W. 0. FORSYTH

Pianist and Teacher of the Higher Art

Piano Playing—Complete Training
for Concert Room or Teaching.

Address: Care Nordheimers, Toronto

ATHERTON FURLONG

A Brilliant Season
Now Opening.

169 College St. Telephone College 1192
/

of

HESSEL BER

RUSSIAN MASTER PIANIST AND PEDAGOGUE

STUDIO OF PIANISTIC ART OPEN ENTIRE SUMMER. &
AVAILABLE Por O NCERTS_RECITALS—MUSICALES—FESTIVALS: ETgg,

32 BLOOR ST. W., TORONTO. PHONE NORTH
__———

RACING -

Year in Canada.

JOSEPH E. SEAGRAM,
President.

ONTARIO JOCKEY CLUB
TORONTO

Autumn Meeting, September 23rd-30th
STEEPLECHASING

The Spring and Autumn Meetings. of the Ontario Joekey Club are
recognized as the greatest out-door Social and Sporting Events

GENERAL ADMISSION $1.50.
Box Seats $1.00 extra.

FIRST RACE DAILY AT 215 P.M.

of the

W. P. FRASER,

- Secreta ry-Tﬁy




