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vited the bailiff te caîl at ber residence, close te the
Faubourg St. Hoenoré, hired expressly te perpetrate thei
crime, at eigbt in the evening. In the meantime Engaud
bad purchased cords and a pulley, and flxed thein between
the curtains of a folding door wbere Engaud lay concealed.

AUl the furniture bad been removed from the roin
save a table and a long chair, whose head was rua up te
the curtained door. The bailiff arrived punctually at eight
o'cieck. Gabrielle opened the door and led hum into thei
execution reain; bardiy bad bie sat upon the sofa chair1
when instantly the curtains separated, the cord with a
noose descended, the baiiiff was boisted up, and when
insensible taken downi ; suffocation being rendered surer
by closing the victim's moutb and press&ng his windpipe
with their hands. The body was then stripped, the head
battered te prevent recognition, wrapped in oilcloth and
sacking prepared tbree days previeusiy by Gabrielle, the
whole put into the trunk. Then Gabrielle re-arranged
the rocin and resumed bier needle-work, wbile Engaud put
on the deceased's bat and coat, teck bis office keys, pro-
ceeded te bis office and carried away receipts for money
lent-Gouffé was a usurer-bilîs and cash.

Later the trenk was conveyed by rail te Lyons accoîn-
panied by the assassins, wbo emptied the remains into a
ditch in the suburbs, smasbing up the trunk in a neigh-
bouring' wood. Next they went te Marseilles, then re-
turned te Paris. Tbey informed tbeir families of their
crime, who made up a purse te send thein te New York.
Next they went te San Francisco and swindlei people
near a place called St. Helena till tbey bolte'i for Van-
couver. Next tbey reacbed Montreal. Frein here Gabrielle
was brought te Paris by a certain Captain Garanger.
Failing te biackmail Engaud's family, she confessed bier
crime te the police. The guillotine is toc gaod for the
wretch wbo is devoid ef ail feeling and marality. Engaud
is now tramnping through Canada, wbere it is te be hoped
tlîat exception te humanity may be arrested.

Z.

BRO WNING'S OBSCURITF.

B ROWNING is net aiways obscure. Wbere can we get
more vivid word'pictures than in the latter haIt' of

"Waring," or in Il Love among the ruins " ? When hie
writes of herses galioping bis verse secins te keep time;
when music is bis theme be uses ailiteratien te mnake bis
words glide on melodiously. Some of bis love peems have
a dreamy, sothing effect, while in another variety we
hear the true martial ring. Everywbere bis style suits
bis subj oct, and it is therefere net surprising that it sbould
sepm obscure when hie deais with questions that relate
solely te the inner censciousness.

His tbougbt is condensed, every lino f ull of moaning,
and bere and there be appears simply te have rubbed eut
connecting words whicb be considered unessontial. H1e is
an arclitect wbo believes in abstraction more than in
imitation, for thougb lie bas shewn imself te be master
of the latter art, bie prefers te accomplish bis grandest
effect tbrough the instrumontality of ight and shade, shape
and mass.

Browning embraces ail subjects in bis many-sidodness.
Saine of bis shorter poems are as clear and brigbt as one
could desire, but hie cannet write long on any theme, bie
cannot bring bis microscopic gaze te bear on men and
wemen, without seeing, within the body, the seul it on-
velopa, and being overwbelmingly impressed witb the
superier importance theroof. Ho doos net believe in
scratcbing the surface, but pierces doopiy wberever he
strîkes.

The problemsslie discusses are insoluble, and were it
net se tbey would be of ne moral value. For instance, if
tho existence and conditions of a future state could be
demonstrated witb miathemnatical exactniess, there would
be ne virtue in fait,-

oh, but a inans reach should excoed hie grasp,
Or what's a heaven for?

In the nest subtie manner, Browning leads our minds,
by tbe very unansworableness of bis queries, te tumn te
the only source whence, if net replies, at least consol-
ations for the want of thein may be drawn. The doctrine
whicb was "lte tho Groeks foolisbness " is tho sole
possible solution which Cleon can imagine fer bis prebleins.

Shakespeare, alone, can bo compared witb Browning
in bis grasp of these truths of the inner ife. Hie deais with
thein objectively, in a figurative way, while Browning is
intonsoly subjective ini bis seul pictures. Shakospeare
gives us an outside, as wll as an insido view, and bence
thero is a surface interest in al bis plays, wbiie be further
rewards the diligent studont in bis deepest rosearches.
He ie tbe majestic river wbich bas ripples and gleains of
sunlight above, as well as streng current blow, whiie
Browning is the spring for wbicbha must sink a woil bo-
fore its beauties can be revealed. Browning works frein
witbin, outward, and wben ha touches an action or inci-
dent, it is morely te show how these are entirely depen-
dent on what men are. Shakspeare, on the othor band,
werks frein witheut, inward, and is constantly proving
that circuinstances wouid character. In striking the
deoper cords of buman nature, Browning scomns te de-
scend te a level wbere he will be perfectly understoed.
Hie writes for spirits kindred ta bis ewn, wbo can enter
into bis involved manner of tbinking, judging that these
probleins are suggested only te the few, wbile Shakspeare
niakes himself at one witb bumanity by taking it for
granted that the questionings of bis seul are those commen
to ail men.

The drainas of Browning are obscure in the samn(, sense i
in which W'agner's operas are. \Ve are not yet fuily 1
educated up te eitlîer, but they represent the peetry and 1
the music of the future and already their worth and im-
portance are being recognizcd ini ail intelligonu communi-
tics.

No doubt mach cf Browning's obscurity is due te bis
constant underlying attenmpt te discover the truc mcaning
of life, but is net the English language aise te blarne ? It1
bas net yet gained the power te express abstractions.
German would be a better medium.

The ordinary peet writes glibly of Love and Nature,
but skiais along the outer edge of these and deeper topics
with the greatest case, cententing himself with platitudes
and a musical flow cf words. Hie sacrifices matter te
manner, but Browning errs in the opposite direction. Se
intent is hie upon calling te life the cold statue of poetry
which, with ail bier beauty et forci, is but inanimate
marble, that lie semetinies is rather roughi in bis awakening.
But hee bas f ulfilled bis bighest mission, and mcst men find
life toe short te attain both te ideality of tbought and
perfection of detail. Tbc infinite suglgestivencss of his
peetry wiil leave plenty of scopie for his successers, though
tkey be net men cf talent, te inake more clear the ideas
evolved by tbis greatest genius cf the age.

JEAN FoitsYTII.

FIT, NON îVi8CITUR.

A ECENT numnber of the Spectator furnishe al think-
Ring people with a solution cf a diliculty-amdr

difficulty-whichi threatens us on ail sides, and wbich is
by ne means one te be easily minimised. That very
erudite and progressive periodical, in reviewing a recent
volume cf poemis, declares it te be a common thing new-a-
days for people of bigli culture te be able te express thein-
selves poetically frei their great famailiarity witb al
acknewledged masters cf verse. From this fact, such a
journal as the Spectator naturally looks with caution at
least upon every new volume cf peetry, a caution which is
intensified by the knowledge that it is possible te write
very good peetry indced, characterized by fair rhythm,
almost perfect forin, and consistent and eloquent ideas,
without being -a peet.

Every criticai journal in cvery age lias had such an
expsrience, and wve do net draw attention te this paragraph
as if tho trutb ef it were now made public for the first
time. May it net lie that i, is one cf those truthis wbicb
start up simultaneously and contemaporancously every
dozen years or se and demand exaînination and ratifica-
tion, retiring, aftcrwards into obscurity I However this
may be, we are satislieci of the Spectator's penetration.
A iuarvelious imprevement in education, many aids te
intimacy witb the best in literature, have naturally
given great impulse te composition. Besides, tbis revela-
tien of oneseif througli original, or shall we say individual,
expression is one cf the signs of the tines. It takes the
place with us that the art cf conversation, the art cf letter-
writing, and the habit cf keeping diaries and journals,
each held by turns amiong our ancestrs-people who had
little or ne aspirations towards authersbip, regarding
literati as a class by thiemselves, and keeping sucb at the
distance warranted by their peculiarities, actual, assumed,
or imagined. Whereas to-day, there is no class of persons
possessed of any education at ail wortby tbe naine that
may net at semne moment break inte literary bloom, blossom
forth inte essayists, paragrapliiets, novelists, dramatists,
and peets. The 'lomains of scbolarship and criticism, and
perhaps those of theolegy and pbilosophy, are comparatively
safe fromn the invaders, but scarcely any others, for even
the once thorny path of Science and the tertueus one ef
Art are in these days lightly intruded upon, as anyone who
keeps abreast of the publications of the past two or three
vears can testify. This tendency te authorship alI over
the world dees then exist, seeming te crystallize cbiefly in
the two directions cf fiction and verse, and really conduces
te the preparatien and publication of müany intensely re-
spectable volumes. But apart froni witnessing te tbe won-
derful spread cf general bookishness, and a little special
culture, the mevement reveals very littie. It records,
perbaps wbat otherwise might net have been recorded, in
the case of the novel, but net even this much in the case
of poetry.

We feel that the wbole matter cames te this3. It is
possible fer a persan cf culture te write correct, and
even pleasant poetry, which shall express mucb of wlîat
bas been said before while stili remaining fairly indi-
vidualized. It is possible frein study of the best models,
and from natural love cf rhythm and peetic foris te
evolve a performance in print whicb shahl go very far
indeed towards creating a temporary reputation, previding
the models borrowed from are in fashien. Upon this last
clause a great deal depends, as we nmay show presently. In
the meantime, what is gained ? The chief result is the
knowledge on the part cf the peet (sic) of his subject.

In short, lie had te become a poet before bie could
knew lhe was net himself a peet. Thus far, se goed, for
eut of would-be peets have many fine critics been made,
and in order te understand any si!bJJect and branch of study
therougbly, it is, as we know, a capital plan te endeavour,
either ta teach the saine or master it in detail, oneself.
But après-it is a very open and vexed question bow far
general literature gains by these conscientieus, sometimes
cultured, but totally uninspired productions. It is ne
answer te say, what upan reflection is true enougb, that
after the lapse of a few yeFai-s, they will find tbeir level,

and be relegated to their proper places-not the altitudes,
by-the-way, designed for thiei by the confident architect of
their fortunes-becaust the trouble is, that the present
generatien which reads thein does so to the negleet of valu-
able classics and the detriiuent of ail critical faculty.

When the poet Campbell issiied bis " Specimens of the
British Poets," hie cited nearly two hundred andlif ty
authors, only twenty-five or se of whoin were known te
bis reviewer Francis Jetlrey, who died in 1850. Thus it
was so, even in Jeffrey's time, and hie hiniseif said, IlThere
neyer was an age s0 proliflc of popular poetry as that in
which we now live;- and as wealth, population and educa-
tion extend, the produce is likely te go on increasing. The
last ten years have produced, we think, an annual supply
of about ten thousand lines of good staple pcetry--peetry
from the very first hands that we can boast of-that runs
quickly to three or four large editions-and is as likely to
be permanent as present success cati make it. Now, if that
goes on for a hundred years longer, what a task will await
the poetical readers of 1919 ?" In 1890 may we not assert
that the " task " is already at our door-that Jetfrey, face
to face with the Amierican school, with the colonial schools
and with the home school of versifiers Il after " the
Morrises, the Arnolds, the Brownings, the Turner-Tenny-
sons, and the Dobson-Langs, might well remark, as lie did
in tbe closing sentence of the article already quoted from,
IlIf we continue to write and rhyme at the present rate for
two hundred years longer, there must be some new art of
short-hand reading invented, or all reading must be given
up in despair."

Jeffrey, too, it may be supposed, had not in 1819 quite
grasped the fact that a hundred years hence the femnale
portion of the community, having once been shown what
could be done by thein under exceptional conditions, and
by exceptional individuals, rushed iminediately into acton,
and if somewhat vaingloriously, at least enthusiastically.
0f late years women have made immense strides in the art
of literary composition, the art of saying things tersely
and weil, and especially the knack of supplying the perio-
dicals with matter more or less interesting and important,
ground out with a regularity that surely proves the sex to
be only toc, businesa-like. If Jeffrey and his colleague
Sydney Smith together could visit seme of our vast Public
Libraries, and take in their various aspects both internally
and externally, what genuine astonishinent would assur-
edly be theirs as tbey witnessed the readers attending
those crowded institutions, and stole a glance nt the books.
Said Sydney Smith himself upon this saine subject: "lAs
to the notoriety which is incurred by literature, the culti-
vation of knowledge is a very distinct thing front its
publication, nor does it foliow that a womar. (or a
mîan) is te become an author inrely because she lbas
talent enough for it. We do not wish a lady to write
books to defend and reply, to squabble about the tomb of
Achilles or the plain of Troy, any more than we wish ber
te dance at the opera, to play at a public concert, or to
put pictures in the exhibition because she bas learncd
mîusic, dancing, and drawing. The great use of ber know-
ledge will be that it contributes to lier private happiness.
She may make it public, but it is flot the principal object
which the friends of femaale education have in view."

Well-botb the tomb of Achilles, and the plain of
Troy are no longer fashionable topics of the pen:

What's flot destroy'd by Time's devciuring hand 1
Where's Troy-andl where's the May-Pole iii the Strand?

Br«m$t0n'.ý "Art of Polhtws.'

But Duchesses jostie Countesses in the English reviews,
and practical Arnericaines faîl into position, ail eager for
the fray, ini the Forum and tbe Northb American Review-
subjects :"I Sanitation," Il Divorce," "lThe Gold Coast,"
"The Future of Fiction," "lThe Destiny of the Draina,"
"Reports of Comnmittee on Sweating," Il The Postal

Service," "lThe Dangers of Co-operation," "lThe Condition
of Ireland," Il The Policy of the Germans in South
Africa," Il Dress vs. Disguise "-and so on, and infinituem.
A perfect flood of talk is being poured upon the universe,
to keep up with which demands our conbtant attention and
prevents many busy people among us fromn appropriat-
ing and assimilating the older and nobler treasures of our
unparalleled literature. The inordinate desire for author-
ship recails poor Goldsmith's remark-"I n England, every
man may be an author that can write ; for they have by,
law a liberty not only of saying what they please, but of
being also as dulI as they please." For the mechanical
contrivance of modern poems and tales, Pope's celebrated
receipt is still vigorous and adequate.

"lTako out of any old poem, history.book, romance, or
legend (for instance, Geoffrey of Monmoutb, or Don
Beliasis of Greece) those parts of story which afford moat
scope for long descriptions. Put these pieces together and
throw aIl the adventures you fancy into one tale,...
You may in the saine manner give the venerable air of
antiquity to your piece, by darkening it up and down with
old English. With this you may be easily furnished upon
any occasion by the dictionary cominonly printed at the
end of Chaucer."

A delightful phrase is that Ildarkening it up and down
with old English," te be had of the nearest bookseller.
Clearly the Laureate has net studied the Twickenbam wasp
in vain, and as the reviewer of 1890 peruses the scores upon
scores of books presented te bis consideration be cornes te
the conclusion tbat a good many beside the second Alfred
-King in bis own realin of poetic literature-bave uncon-
sciously follewed the advice of the cynical Alexander.
Imitation is net only the sincerest flattery but the natural
outcome of undigested unassimilated reading, and imita-
tion is the keynote to nearly ail of the modern poetry.


