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Wlien tlîe ctirtain drops linally, after eye

and car hiave been kept strainet and atten-
tive for two or tlîree lhours, we realize that
our evenling's entertainnient lias been any-
thing but tlîe 1rest ' we desire ; we go
out iîîto the nighit, often fevereti witli the
mnotionis, excited, wvearieti witlî the strain

uipoli siglit anti liearing. Thîe play may be
alrnusing, exciting or instructive, but if it be
worth anything it Es rarely restfül.

Rarely, I say, beciuse thiere are pretty
poetie idylîs, such as -IThe Professor's Love
Story," as played by Wihlard, or those hoinely

r blendings of pathos and hiunuor
belonging ta tic Sol Snîith Rus-
sel] sclîool, tlîat, entertain w.ithot
w.earying,stirringtus to anl aniuseti
tenderness that yet does uîot toucli
tie deeper enotions.

But usually we pass front the
brilliant, auditoriumi out alto the
nighît, feeling tlîe effects of two
selîses lîeld so lonîg iii strain.

r To be relieveti cf sticl strain,
to have tlie story tolti so tlint ears
îîîay be quiesceîit, andi only eyes
continue rcceptive, -tlis is tIe
mnissiohn of pantouîfi iIle, he higîe.st
form of dralliatic art.

To tell a story iii \ords is
r .onip.ir.îtE'.eh>' eits>, but to tell

it iii gesture reqtiires, dramatic gift
aniounting io geîîius.

Iis nlatuiral tliat tlie 1best ex-

flic pantoîinimiic art. A Frenchi-
mîani savs tmore b>' uplifted e> e-
brow, slirug, or gesture, than ant
Aîiglo-Saxon coulti express iii a
torrent of words.

r '' L'Enîfant Prodigue," plaveti
i 'Toronto two or three seasans
.îgo, show cd us '.vlat iniglit be
(lotie in w.ordless expression.
Sitîce tiien '.ve have hiat no oailler
uiiil Mll1e. Jalie May caille ta us
in -' Miss Pygialion " iii tle hate
Decenîber weeks.

Mlle. May is a genuine Paris-
ienne. Sie left Paris only Iwo
niouitlis aga 4 'r lier present and
first Anierican tour, anti slic
spelks but few words of Englislî.

tShe is Parisienne also in not
reailizinig tue dîffctrent mio ral
standards, or nt least the differ-
ence of outward moral expres-
sion, betwec:î tie Frenchi andt Englishi
public.

"Miss Pygmalion "a Es a clîarmnzg and
lîiglîly artistic bit of coniedy iii pantominme.
Mlle. May gives a finished represeîîtation
of lier duaI rôle as the artiste who falîs in
love with tlîe statue, andi as tlîe statue corne
to fle. Rer wortittss interpretive work is
flawlvhss, but, being Parisian, sitc carrnes lier
w.ooing of the tunresponsive statue tu a point
beyonti thiat vhîicli is acceptable ta audiences
on tlîis side of' the ocean.

Mlle. Mazy lias sutTereti unjustly, because
lier managers have not lîad sense etînuigli to
give thie judicioaus pruîîing tusually iieedeti
hef'ore a Parisian play beconies acceptable to
tlîe best ciass of theater-goers on îlîis site of
tlie Atlanîtic.

Sie is a briglît and clever actress, quiet
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andi unassuiling iii private liCe, wvitlî a luis-
bandi andi little chilti awaitiîîg lier rettirn to
Paris. Meeting lier in the quiet of' a1 morni-
ing chat, otie cannot lielp reaIiz'ing file
allowance thl: niust be miade for a stranger
in a strange lanîd, ilor condemining lier matiii-
agers wh'lo, knowing flie moral standard of'
the Iliglber cla.ss tlîeater audietîces iii Anlierica
andi canada, shoulti permit tue setting fortih
of Mlle. May's uîîustially fi:îishied art to be
dinîmet thereby.

The prettiest tlîing ii file 1Itunt Club eii-
tertainîîîent '.'as the wood nlynîpli dance, or
as one little inaiti aptly phrased it, «'ttue cloud
dance. " Those pretty yoting girls, ili their
11oating w.hite draperies, gliding about tlîe
stage, filling it %with SAf plenlitude of whlite-
ness, '.veýce really entrancing. The elTect wvas

sornetliing be>yond airines andi grace ; it
wvas spirituelle, in its puiritv.

If Toronto likes Mr. Lewis Morrison,
there is flot a shadow of doubt that the coni-
pliment is returtieti. Mr. «Morrison and iis
charming Iittle wife, Miss Florence Roberts,
are cordiaIl> glati to grcet Toronto andiences.

he geniality tlîat even tic Mc/'phi.ilu rôle
cannot conceal, creeps througlî eacli of NIr.
Morrison's i mper.%onlati tns, andt places hini
iii kindly rapport with his audience; wiIe in
private lifé it pervades the whale man, andi
niakes hinîi inany frienîts.

Ili " Yorick's, Love," Mr. Morrisan lias
opportunlity to slio. fine work, andi lie takes
full advantage of Et.

Ill the impersonation of Yorick. thîe gentle,
large-hearteti comedial,-eager ta play trag-

esd1, andi l.iying it ini Sicl IeIStt.5
relli t> the h l hi': touchies hligli tâte ol
artistic m~ork.

1 1 orick's Love 'a lias ain Elizabeth-",î st-
tisng, the lines ;are ilasured andis a v andi
it lias a fille 01(1 drallatic flavt>'

'l lie dance is part icularly lirctiy ; the sls
or periali., ne shoulld sav duets, ,,îtroduccd
in the paustle% o' hIe inîînutet aii(tnIeal
to the ilnterest of dit solnieNwlt Imoiotwîlous
of' stalely dance.

Nliîss lZoberts, whlose portrait iii the rôle tif'
jui-we give thlîk montlî, niakes an attrac-

tive Aice, winnîlng the synlipathy tif thle
audience in a wvay peculiarly lier own. lifer
dresses for tlîk rôle are tiost pietturesqulte, andi
st off lier delicafe lirettiness ta «itv.intvMe.

Ili the lirst act she appears iii a ricl
brocade of yellowv satin. Ili tlie ga.-de,î
scelle site w~ears ani ' apple blossom " gowil

(if delicate piink andi grten coin-
biationi over whbite mules robie tif

ilieu, witlî callîbric coiffe knoltted.
wvitlî pink andi while îs~

'l'lie pîlay i. alItogct h r qilul-
didly' lresen ited, and %%titi nnich
fa.vor wvitlî Toronto audiences.

i fie 11la3 i (lotie i Ile Cus 1 aits iril%,
* slow 1.1 li q~, tu I lle PI onipi ci s bt'11

A\ eiîiie'it %eti the at or so~
A Xild Iotk'. «.îonîîd, (t' %.Iy vaet il.

fi au il ksotit' %%ort andI iak
Anbîd %viteni lie*-, f.îig fiet andi said li%

A .1 Lt fiC 'l. as > iiig tiut g .iN

Omie w~ortf, er. '-et the long > e;îr eosll
Let % Liow i tii i pa.thig $là% Ie,

Anîd pîlt:ge a.t iîaîî to .ulf %oiutig (fitlts
As fit% the nîerry Ncwv Vcar timie.

OnIte %.Vide su'eii vons Ioo hiave pairt%,
*luai Fate, acre fonîg, shall fat yt>n

play
* oo il.> .gîliî ,.' \% ill 11ie t ge it. e rî

Akilui>fy greeîlifeg g uw

t. aieL %e;tfifî r NN.i Iii, çoîiiu' gt)ti tii ili,
fLet %%tîiîig .iîid old .- Cpt Iliu part,

\.lit btl\w bcfore uIl Awfiti \Vii
* Anud bea r il %.. ill filî lloîucst îca rt.

stîmuit' îis-ý, Noile 'Viii ail .trili3' priZV
Go, fose or cotiqiîer as one.î

fuît il 3 on laiil, tir- il % ou risc,
Bie e;îeh, p>ray Goil ! a geilllilnanl

I dropped ilEîîo tbŽ2 lortinto
Opera Flouse one evenling, anti
steppeti sof'ulv witlîin Ille da.rketned
au;ditoriumî. Everv eye %ws upoln
tIlle stage, following thie thrilling
îd ventures of J<zck Jlirk.aa(i 'z.

f t was mielodraiiiic, but li was
wvlîalesonîle ilodranma, biree;',
acnlivelîîng, anîd w.iî h plensty til
gooti stock sýentimIent to appeal
t o the gotis.

1 arriveti jîîst in tinte to se a1
litinlv, a slipw)recic, a rai t, ani
.re>cule, carrieti out witlî gooti

!cellie etTeets ; aCter that carne
prisons, besiegeniienits, B3ritish sips ta UIl
fore, the British grenadiers, bomibarded forts,
lireitvorks, and clicers, wbhch iverc îriy
echocti froni bath gallery andi pit.

0f course jack carne out on1 top, andi bis
prcity ittie lady-love wvab rescuti ; andi the
villain \Nas dispcsed or iii sorte orthodox,
fash;ion. AUDRrv.
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