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3 The Mendelssohn Choir

OF TORONTO

{ A, B. VOGT, CONDUCTOR.
e . & e T

- eon € "

| tary, 819 Markham-street, - Toronto, -

8 SCHUBERT CHOIR

H. M. FLETCHER, Conductor
‘PITTSBURG ORCHESTRA
+ EMIL PAUR, Conductor
MASSEY HALL, MARCH 2 and 3.
Bubscriptions recelved by members of the
:{tor\:s or by post to 18 St. Mary
reet. $

#®t Mrs. Drew McKenna

: TEACHER OF ‘ELOCUTION.
] INSTRUCTION IN DRAMATIC ART.

—p—

L §TUDIO, 159 1-2 KING

ST. WEST.
i e 1

~ ROBERT A,

SHAW

SINGING MASTER.
Tenor Soloist Metropolitan Church..
STUDIO GERHARD HEINTZMAN
97 Yonge-street.

Lillian M. Kirby
Teacher of Singing

STUDIO, 49 COWAN AVENUE
Phone Park 1061.

|3 : Yoo
| MYRTLE L. WATSON
L. MUS. TOR.
PIANO and VOCAL STUDIO
49 SPRUCE STREET

4

will J. ' Rickaby

PIANIST and ACCOMPANIST

| Music furnished for Concerts, Receptions, |'

Balls, Parties, etc, Either first class
full orchestra or single service.

QUEEN ST. WEST.

. ADDRESS 1420

Will J. White

Open for engagement. Now booking.
Write, Phone Main 815.

460 King St. West, Toronto.

LEITHEUSER |

BARIT
Oratorios, Concerts, Recitals.
Address—
WILTON AVE. PHONE M. 3185.

WILHELMJ

CONCERTS AND RECITALS.
Direction Dominion Bureau of Music
and Organist Exchange, 101 Major-st.

Vocal Studio, 687 SPADINA- AVE.
North 5477. ;

GEORGE A.

DIXON

TENOR

Toronto. Phone College 3961

MRS. H.

EISENHAUER

CONTRALTO SOLOIST.
‘Voice Culture, Piano Instruction.
STUDIO 110 BORDEN STREET.

Mrs. L. A. Lillie

Concert Sop}-nno amd Vocal, Teacher.

Artist supplied fer Sacred and Secular
Ceoncerts.

Studio, 189 Sherbourne Street.

MARIE C. STRONG

Tone Production ;nd
Singing
Boloists Supplied.for Sacred and Secular
Concerts .

Studio : 97 Yonge Street.
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CANADA'S ' GREATEST BOY 8O-
PRANO.

MASTER WILFRED.

- MORISONY

Concerts, At Homes, Recitals..
Now Booking Engagements.
Address— % ,
488 PARLIAMENT STREET, TORONTO
Greatest Concert Attraction of the Year,

CONGERT TALENT

WE CONTROL THE BEST -
CERT TALENT IN CANADX?N

MISS OLIVE SCHOLEY, Contralto,
MISS MAZIE JACKSON, Soprano.

MISS MAUD BIGWOOD, Soprano,
JAMES QUARRINGTON; Baritone,
Quarrington -Ladies’ Quartette. :

THE DOMINION BUREAU OF MU-
SIC AND ORGANISTS’ EXCHANGE.

101 Major-street, Toronto.
The Most Up-to-Date Bureau in America.

MUNRO

Alexander and Margrie

Artistic Highland Dancers

Never Fail to Please.

Write and Secure One or Both of
These Artists for Your Concerts,
Entertainments, etc.

46 WYNDHAM STREET

Banjo, Mandolin, Violin, Guitar,
Piano, Voice Instruction

International _ School.
.Largest. Best
Fall Term Opening.
Special offer to begin- [

ners of free instrument,
Terms moderate. -

(P.W.) NEWTON & FELLMAN (A.M)

<

~

AFFAIRS OF THE

A BRILLANT CANADIAN SINGER

i

- menal Success of One of Cana-
. da's Foremost Vocalists and

. Vocal
It is with a good deal of pleasure
that ‘we are able U present to our
readers the photogravure of Miss H.
Ethel Shepherd, -who as & Soprano
vocalist stands in e foremost place
among this country’s most cultured
and most successtyl singers, posses-
sihg a voice of remarkable sweetness

pass, over which she has perfect con-
trol, combining with this an attrac-
tive personality and artistic stple,
marks her as one of the most captivat-
lnghm‘n in this. country. -

e success of Miss Shepherd can
safely be attributed to the innate abil-
ity which she possesses and which
were evident in the days of her girl-
hood; indeed, as a child of five or six,
she gave evidence of having exception-
al musical ‘ability, and weas even at
that early age destined .to fill the

| place Which she now so ably occupies.

Her father was 8 man of rare musi-
cal talent, possessnig the genius for

‘| music in & marked degree, and from

whom his daughter may be said to
have inherited her ex al gifts.
Her mother was also a gifted musi-
clan of singular talent, and whose
practiced eve saw that in her child

and who knew that if thew were to
prove perment and lasting that it was
requisite they should be

careful and experiénced

is probably where the

success lles, for too often

youths with powers of unusual bright-
ness careléssly trained, when, if care-

permanent, but which are too often
made to display them at the very time

At the age of 16 Miss Shepherd found
herself at|the Toronto Coonservatory
of Music, | under the able tuition of
Dr. BEd Fisher ‘and Signor
*Auria,~ where with all the enthusi-
‘asm’ of youth she applied herself with
untiring zeal, and within a few years
had not only taken a brilliant course
in all her subjects, but on the night
of her graduation was given the honor

m

- XMAS GIFT BOOKS
We are showing a fine assortment
of music books suitable for Christ-
mas Presents, such as, Soprano
Songs, Mezzo-Soprano Songs, Con-
“tralto, Tenor, Baritone and Bass
Songs, In attractive bindings.
We have & good assortment of
Christmas Solos, Carols, etc,

Ashdown’s Music Store

143 Yonge St., Toronto.

irector of the Berlitz School
for Modern Languages.

Toronto Conservatory of Music.
RESIDENCE: 125 COLLEGE STREET

Ernest Hazeldine

* % TENOR
Concerts, Recitals, Oratorios.
Studio, 13 Seaforth Avenue.
Now Booking Engagements,

MAS. M.- McCUTGHEON

Voice Culture and
Expression in 8inging.
Voice tested free.
STUDIO, 253 SPADINA AVE.
Mondays and Thursdays.

' ROBBIE and RUSSELL

GILRAY

S8COTCH, IRISH, NAUTICAk

DANCERS

Now Bogking Engagements
Address, 358 Gladstone Avenue.

PIANO TUNING
Speclla‘l. Rf;ul:vgfp'a(ffment

447 Yonge Street. Tel. N. 4278.

Instructor of Pilano Tuning at Conser-
vatory of Music.

CONCERT TALENT

WE CONTROL THE BEST :CAN-
ADIAN ARTISTS AND CAN SUPPLY
AN EN'/TIRE PROGRAM.

AUGUST WILHELMJ, Baritone
JAMES TRETHEWEY, Violinist
IRENE M. SHEAHAN, B. I, Reader.
HELEN LANDERS, Soprano,

HANS 0. WENDT. Pianist.

THE DOMINION BUREAU OF MU-
SIC AND ORGANISTS' EXCHANGE.

The Most Up-to-Date Bureéau in America.
ADDRESS 101 MAJOR-ST., TORONTO.

THE PRETTIEST SONG OF THE
: SEASON

“When We're Together”

by Emerson James, pupil of
Charles' |Gound

Wkten we're together, life is so dear,
It is such gladness, having you near,
Bright is the day, love, blue is the sky,
When we are together, just vdu and 1.

All Music Dealers, or mailed 40c.

The Frederick Harris Co.

89 NEWMAN ST., LONDON W.

FREE LESSONS

@Given With the Purchase of a
Violin, Mandolin, Banjo, Guitar.
Agents | for the—

|STEWART BAUER INSTRUMENTS.

Conn Cornets aré the Only Ones Used
in Sousa’s Band. See Them at

CLAXTON'’S
MUSIC STORE

77 Borden Street.

259 1-2 YONGE STREET.

An Interesting Sketch of the Pheno-

“Teachers. :

and strength and of wonderful com-.

were gifts of an extraordinary nature

fully trained, their powers would prove.

when they should be m(wlly nur- 5

GAUDET DE LESTARD

(

Miss Ethel Sheppard, a distinguished Canadiamainéer.

THE TORONTO WORLD.

MUSICAL WORLD

_EDITED BY. BETTY BARLOW
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of being placed upon the faculty of
the Conservatory, where but a few
years previously she had been admit-
ted as a junior pupil, but this honor
was well deserved, for the head girl
of the graduationg year had not only
taken the gold- medal in vocal work,
but had also taken two scholarships,
and these in the most difficult sub-
jects on the curriculum. Besides ac-
complishing this extraordinary and
exceptional achievement Miss Shep-
herd had duripg her course held some
of the most prominent church soloist
positions in Toronto, as well as devot-
ing herself to other exacting profes-
sional duties.

Immediately after graduating she
began to look for new worlds to con-
queror, and other hills to climb, and
so when away off in Texas. came the
call to be musical directress of one of
the finest musical colleges in America
she, while reluctant to leave home, de-
cided to go where in all probability
her. qualifications would find a con-
genial sphere. During her sojurn in
Texas Miss Shepherd oceupled - the
foremost place in the City of Dallas
as a voealist and teacher of vocal, and
when the time came to attempt still
greater things, the authorities were
warm in their praise for the one who
bad brought honor to the college and
reputation to the state.

We mext hear of Miss Shepherd in
New York, studying under the fore-
most masters in that city, studying
with Osca Saenger and other noted
teachers, but the enthusiasm of youth
‘was still strong, and from New York
to Paris and London was not beyond
the ambitien of one who had accom-
plished so0 much, and so, in' the fol-
lowing year the renow; Frank Ki
Clark had. her as h most devoted
pupil, and the world-famous DeReske
.as his favored scholar. Thus we see
that the girl who won honors in Tor-
onto could demand recognition in the
world’s greatest musical centre, Thus,
indeed, is a. worthy accomplishment
gained thru and by that indominable
@pirit which has always characterized
her efforts and which has brought her
to the distinct place which she now
holds in Canadian musical lfe.

Miss Shepherd has again taken; up
her home in Toronto and is meeting
with the same brilliant success that
she has always been able to demand,
and it is a credit ¢ the Toronto Con-
servatory of Music that it knows how
ta appreciate thiose who do: honer to
their alma mater. Besldes being on
the faculty of the Conservatory, Miss
Shepherd is musfcal instructor at
Westborne Lafiies’ College and also
at Hamilton's leading ladies’ college,
Kingsthorpe. *«

An Appreciation of Paderewskl.
By Hang Wendt of Germany.
Before a house that had almost been
scld out, which is rare here, except in
the case of the Mendelssohn Choir,
Paderewski, the pianist most favored

by Canadians, made his appearance,
and no one to whom fortune has given,
in addition to the musical vein, the pos-
sibility of spending at least a dollar,
would have missed the oppontunity of
hearing and enjoying him. Of course,
all were present who have social
aspirations and the desire to have their
toilets grace a worthy occasion.
were people present who were 80 fash-

is possible only during the pauses be-
epuse the doors of the hall-are closed

f custom in all music halls. About
seventy per cent. of the audience’ con-
sisted of ladies—in contrast to the aud-

high musical standard, where the ladies
are in the majority only in the dress-
circle, or in the higher-priced seats.
Ir the best seéats we saw the four
hundred who can save themselves dur-
ing the day in order to enjoy the even-
ing with full strength -and to be “au
ccurant” at next day's afternoon tea.
As for the people who pay only one
dc llar—the most patient of them succeed
in getting a seat after standing. for
hcurs in a long line on feet tired and
mere or less sore. In ‘the gallery ap-
peared whole boarding schools of young
girls, the lady piano teacher sitting|
beside the old spinster whose enthus-|
{assm has found in art and its represen- |
tetives a grateful fleld of devotion
after having vainly tried in practical|
1ife and who like the boarding-school|
girl, confides to her diary her inmost |
thoughts. |
Paderewski appeared. received with|
loud: applause and seated himself on a|
very low. chair, ill-adapted for most|
players, before a Weber piano, the ex-
cellence of whose quality may be dis-/
puted, and began his performance with
a composition of his own. which showed
masterly, wrought-out themes. closely
adapted to his peculiar technical facul-
ties. This was an agreeable change
from the usual Bach fugue introduction
which, played nowadavs only for|
critics, is not-appreciated by the Aver-|
age audience, and indeed only inteili-
gible to well-educated musicians. The |
ccmposer Paderewski seems to be al-.
mcst as interesting as the Paderewski
virtuoso, and just as ILiszt did, he
makes compositions that are playahle

only by himself. Yet, while Liszt has

left to posterity a splendid and domi-
nant school of virtuosi, which continues
in immortalizing his colossal pérson-
ality, I fear that Paderewski, for lack
of a known school of his type, will
not succeed in keeping such virtuost
compositions i nthe concert repertaire
Any criticism of his own execution of
his own compositions would not be ad-
visible, because a composej knows best
how o reproduce. his own Jfeelings; we
only can say that it was very  effec-

tetude No 10 first.

ng: weaken : the impression received

impossible for anyone +{o play but
himself. To see Paderewski, a master
to whose perfect technique no one ¢an
E:“h’ objections, producing - these

pearis—those technical trills difficult
when playing with one finger on each
hand—those clear rung in thirds— the
independence of the fingers in playing
at the same time—the melody and the
accompaniment with one hand in even
difficult and complicated passages—
that rare but most effective ritardando
in the descending cadenza—his certainty
in striking octaves—all this was a rare
pleasure and one must go to the cory-
phees in order to find an equal in the
technique of sixths of a Buscui or i the
leaping technique of a d Albert. That
vigor of -octaves in the BErthing, in
which he executed the fatiguing oc-
teve triplets by using the fourth and
fiftth finger alternately—a form seldom
uged, but very correct. After having
inspired all by his -production of the
shorming *‘Sixth Soiree Vienne,” he took
his first well-earned rest,- which indeed
no ‘one grudged him, before playing uas
encore the “Berceuse” of Chopin, the
production of which was most charac-
teristic of .the artist Paderewski, the
left hand playing the wonderful ever-
recurring, never Wwearying, cradel
theme—calm itself—a divine, everlasi-
ing rocking; the right hand weaving a

consisting of the most different values
of notes blending with admirable accu-
recy to the beats of the left hand.

The next number was Chopin—a noc-
turne, and then two etudes, the order
of which he changed—and it was funny
to see the audience—not all of them of
¢curse—as they tried in vain to recog-
nize the motive of etude No 10. printed
on the program, not noticing that Pade-
rewski played starting with A flat the
As to the reproduc-
tion of the nocturne and the etude
No. 5, called the black key study, there
may be a variety of opinions. Personal-
ly speaking, I think Mark Hamboursg
several weeks ‘ago gave them with a
bravoura and elegance which Paderew-
| ski failed to reach. Stiil, he had to re-
peat the study like Hambourg, who
takes the tempo of the whole at least
20 per cent. more quickly and the oc-
tave runs at the end with an incredible
velocity.

The Scherzo of Chopin; in B filat mi-
nor, afforded Paderewski a good op-
portunity of showing with what dili-
gence and care he can and does smooth
out the gechnical difficulties of this
splendid composition, the impression of
which was strong enough to contim?\
and keep one's interest thru the next
piece, the “Chant Amour,” by his pu-

have missed its effect if not played by
Paderewski. It is only a work theo-
retically well-worked out; which might
better remain in a conservatory as a
model for students thedry-crazy. -

At the end of the program he played
& rhapsody of Liszt, little known but,
especially .in its last movement, cqual
in value to the better known rhapsodies.
The reproduction was excellent and
among the best which. the master gave
during the evening, and might make
many players of the “I: play .it, too,
class” feel like not touching the piano
| again for some time, in order not to

on
hearing this masterpiece. One feels in
listening to it that one heard the
mighty composer himself, for whom
all critics must keep silent.

And now the program is finished and
the stranger who intended to go home
had certainly not counted on the fact
that the Toronto public is quite Pade-
rewski-mad, and forces further ~en-
cores from him by wild and deafening
applause, showing heartfelt apprecia-
tion inspired by their love for this.in-
defatigable and sympathetic artist. He
gave four encores, first the “Spinning
Song,” from “The Flying Dutchman”;
Liszt’s arrangement, in which one was
struck- by the wonderful staccato and
the splendid chromatic arrangement of
the laughing motive; the second was
the Valse F' of Chopin; the third'Men-
delssohn’s “Hunting Song,” and when
leaving the Massey Hall I heard the
clangs of another Chopin, all pieces
of technical bravoura to which the
public listened in all possible positions,
half ‘standing and sitting, at the en-
{rances and near the stage, with wraps
half on, and, what may .be especially
mentioned, with an exemplary silence,
not usually kept heré, but which is al-
ways a mark of the distinction which
this much appreciated artist enjoys in
this country.

During the whole eyening, one felt
even in the most difficult passages Pa-
derewski’s inspired certainty, typical
of this artist, who likes to look, around
during short and easy passages, and
who is prone to arpeggio work between
the pieces—not so usual in Europe.

tive piece.

But, as to his reproduction of Bee-|
thoven, a few words may be said:
ata op. 2, f, 1. There is no doubt that

There | it jg not one of the most effective works|

during the numbers—unfortunately noti

fences of the continental countries of| .ewgki’s in playing chords to bring the

| the final chord in evidence at least to the

{ One feels again with Liszt when he, in

of ‘this greates of all masters, and tho]

jonable that they did not come before|i: ig ng!
the end of the second piece and left | & menit Aue TSR S e
before the last number, a thing ‘that| gt have been more attractive even

out works, not often played this would

under the hands of a Risler or a La-|
mond. who may be considered the best
interpreters of this German' master,
First, what is striking to critics—to
those trained in the modern, especially
the Liszt school—is a custom of Pade-|
right hand down after the.left in thei
hammer-fashion, usually ascribed tci1
dillettanti—a custom which Beethoven|
had already tried to meet by compos ng|
his hammer-sonata in E minor, espec:a}-l
ly for that purpose. This was most,
noticeable in the A major movement
of the Chopin Scherzo. Paderewski
conception of Beethoven is entirely
difterent from that of the above men-
tioned masters. ‘While this conception
is admissible and interésting because it

.is that of 2 man whose genius cannot

be denied, he played/in a most mas-
terly way the last /movement of the!
sonata, which is better suited to him. |
How keenly one feels that the cldssic
style of this master, avoiding all mod-
ern chords and complicated. undula-
tions, and working harmonies out in &
form quite elassically simple, which is/
scarcely possible to-day, could keep his
place notwithstanding all modern ten-|
dencies,. Paderewski likes to keep thel
rests long rathér than short and to keep |

eve,by holding down the keys exception-
ally long, while one is accustomed to
seeing the fingers rising up, and the
scund carried on by the pedals, which
is the sign for the audience to ap-
plaud.

The reproduction of the following
Liszt-Séhubert themes was brilliant.

hearing Sehubept’s melodies, felt the
need of working them out, for his own
virtuosi; and how splendidly Paderew-
ski knew how to coply this master, w'hoi
scemed to strive in vain after the pre-
duoction. of a conception which it was

s

£on-| try in Europe, and constant opportuni-

Tho long years of study in Germany,
the classical and most critical coun-

ty for listening to the best masters of
the world have spoiled me, this artist,
who has never yet received prominence
in Germany, nevertheless left on me
a powerful impreseion which lasted
until, after a splendid walk home, I
had grasped my pen and put down
these words. Hans O. Wendt.

The Toronto College of Music, under
the direction of Dr. Torrington, has
enjoyed a busy fall, a large number
of pupils have registered, and splendid
results are shown. The college found
it necessary to open g branch in Toron-
to Junction which, since its opening,
has fully justified its beginning, as the
pupils enrolled are beyond what. was
expected for the first year. The col-
lege opens Jan. 2, ’08.

The fall term at the Comservatory
of Music has been an exceptionally g-od |
one, The number of ‘pupils enrolled|
is greater than in former years, while
the faculty has been increased and
strengthened by the addition of some
of the ablest teachers in America. The
Conservatory is the strongest institu-
tion of its kind in America.: It draws
pupils not only from Canada, but many
of its pupils come from, the United
States. This is. indeed, a good indica-
tion of how the conservatory 'is ap-
preciated by those who are able to Judge
of its status. The Conservatory opens
on January 2.

ThHe Harry Rich Concert Bureau re-
ports an exceptionally good season in
concert work., Mr. Rieh states that he
has been able to give most of his ar-
tists a very busy fall; in fact, he gas
been at times unable to supply an’ffe
tallent requested. The bureau, on ac-
count of its high-class talent, is prob-
ably one of the best in Ontario, and
will, no doubt, be in great demand dur-
ing the coming winter season.

The ¢hoir of-the Church of the Ascen-
sion gave a very successful service on|

hemes with technique like scattered|.

kind _of musical roccoco work, the runsj

pil, Hojowski, which I am sure would |

Christmas morning. Since the new
conductor, Mr: W. Y. Archibald, hes
had charge, a marked improvement has
been made in the singing. On Friday
evening last the choir commenced re-

| hearsals on the part songs to be given|

at a cdncent by the choir the first week
in March, g

Pianos to Rent.

Pianos rented from $2 per month up-
wards. Six months rent- allowed in
case af purchase. Nordheimer Com-
pany, Limited, 15 King-street East.

-~

Pi ano forte
 Kathryn A. Woods.
Thorougr and Quick Tuition
| for Beginners.
Address, 41 GRENVILLE STREET

I 1
'

MR. JOHN

Adamson
SINGING MASTER.

Oratorlo! and Concert Repertoire.
Studio 8. E. Corner Huron and
, College-streets. Phone. 3186.

1

MISSES LISTER
‘Concert Artists
Vocalists, Planists, Violinists, Whist-
1ers. Elocutionists.
Wow Booking Engagements
ADDRESS, 480 YONGE-STREET.

P. J. McAvay
TEACHER OF SINGING
il repared for light opera: and
origed o g/audeville stage.
STUDIO, 1726 QUEEN STREET WEST.
Wolces tested free.

HANS 0. WENDT

| ACCOMPANIST
TIJACHING AND COACHING
Studio | for  lessons, 687 Spadina-
avenue. Directions for Concert En-
gagements. The Dominion Bureau
of Music, 101. Major-street.

e

'BERTHA MAY

CRAWFORD

" Address, 265 Palmerston Avenue.
: |Phone Park 2250.

JAMES

J £ -

Quarrington
'\ | BARITONE

Teacu:lng the famous Sobriglia method

{ . of singing.
STU!ngOJROO‘My NORDHEIMER’'S

MADELEINE M. EVANS
| CELLISTE.
Conceft Engagements a Specialty
" Pupil of Leo Schrattenholz,
! / Berlin, Germany. -

1 WASHINGTON AVE.

SNy

Kathryn - Chattoe - Morton

‘DRAMATIC CONTRALTO

Concerit, Recital, Oratorio, Teacher of
Vocal Culture.

STUDIO, ROOM 10, 38 CARLTON :8T.
Monday and Thursday, 4 to 5.

8TUDIO :

Mabel Manley Pickard
Concert Soprane
W. F. Pickard

Solo Organist and Acgempanist
832 Huron Street.

Mr. T. J. Palmer, A-R.C.0.

‘CONCERT ORGANLS‘I"‘ : "
Organ and piano. Organist and choirmast-
rgear pf Bei Paul’l‘:n‘ucun Church,

STUDIO : 561 SHERBOURNE ST. _
y : Phone N. 4507

' 1LEONIE BERNICE

"VAN HORN

Soloist Jarvis Street Baptist Church
Concert and Oratorio Soprano

TEACHER OF SINGING
AND INTERPRETATION |
Studio., 88 Brunswick Ave. Phone N. 518

W. O. FORSYTH

(Director Metropolitan School of Musiz.
Pianist and Teacher of the Higher
. Ant of Plano-Playing.
Private Studio: Nordheimers’, Toronto.

ME E W SCHUCH

Wolce Culture and
Expression in 8inging.

Mondays, Tuesdays, Thursdays, Fridays.
Tuesday and Friday BEvenings.

STUDIO: 3 CARLTON STREET.
Dr. Albert Ham
Voice Production and Singing
Address: 561 JARVIS ST.

MR. CHAS. -

RIGBY

BARITONE—SINGING MASTER.

STUDIO 741 GERRARD-ST, E.
3 ¢ Phone N. 5551.

_ MR. ARTHUR BLAKELEY .

The Eminent Recital Organist -
of the Sherbourne Street
Methodist Church.

731 ONTARIO STREET, or
“NORDHEIMER'S,” TORONTO.

*

FRANK C.-SMITH
VIOLINiIST. :
Puplls, Concert Engagements.

{ Studg: ;
R. 8. Willlams’, 148 Yonge St.

HARTWELL DE MILLE
‘CONCERT BARITONE
Soloist Central Methodist. Church.
ADDRESS, 10 BEATRICE-ST.
Long distance phone (day) M. 58

DONALD C. :

MacGrego

Concert Vocalist
Oratorios, Recitals.

891 Lansdowne Ave. Phone P. 1087,

r

MRS. W. J. !

OBERNIER

TEACHER OF SINGING
128 ROXBOROUGH STREET WEST
) \ %

J. D. A. TRIPP

FOR PIANO INSTRUCTION AND CON-"
CERTS, APPLY TORON#0 CONSERYV-
ATORY OF MUSIC. - .

=SS SSS OSSN
FRANK S. WELSMAN

. PIANIST. :
Studio for lessons at Toronto Con-
servatory of Music. Residence—
32 MADISON ' AVENUE.

_MASON

INSTRUCTION IN ELOCUTION
Graduate of Emerson System.
839 DELEWARE AVENUE. TORONTO.

PETER C. KENNEDY

PIANO INSTRUCTION.

Consultation—Monday, Thursday . and
Saturday mornings, Nordhelmers’, . 15
King St. East; other days at Metropoli-~'
tan School of Music. (Park 9.) 1

Howard Massey Frederick

BARITONE !
PUPIL BRAGGIOTTI, Florence. "
"Torontos Conservatory of Music. '

CONCERT ORGANIST
H. A. WHEELDON, Musc. Bac/
CANTAB., F.R.C.0., Organist and Choir«
master Metropolitan Methodist Church,

is booking engagements for recitals dure
ing the cgmlnc 8easo! 8

n, Address:
561 SH!RBOUR,II STREET. - -

Congerts, Festivals, Recltals

JA"‘HHVND- L

MIESON

- Baritone

Studio—97 Yonge St, Toronto. |

Edward Broome

. TEACHER OF SINGING
\ CONSERVATORY OF MUSIC. -

Aifred Jury of Buffa

s Vocal Studio:
BELL PIANO WAREROOMS,
148 Yonge 8t., Toronto. .
Tuesdays and Wednesdays only.

. WILLARD W. :

DEMMERY

Teacher of Voice Culture and Slnglnx
Studio : 187 Dovercourt Road.

MME. LeGRAND REED
, - SOPRANO .
Pupii of Jean de Reszke

All enquiries for terms and vacant dat
should be addressed to 04 fotee

MR. W. J. ROBSON,
Alexandra Theatre.

AMATEURS

Coached and pnepared for Vaudeville,
Dramatic and Operatic Stage. 24
years’ practical experience.

HARRY RICH
265 RICHMOND ST. WEST,
Phone Main 5066.

MRS. CHARLES
PIANO INSTRUCTION _
VOICE CULTURE.

STUDIO 291 WILTON AVENUE
(Late Toronto College of Music).

SHAKESPEARE

; VOICE PRODUCTION.,
ADDRESS : 81 BLOOR ST. WEST,
Phone N. 4767, * :

-l

“JAMES D. .

Richardson |

Y VOICE CULTURE.
Choirmaster Broadway Tabernacle.
Studio :~ 2 Buchanan’ Street.

Chas. E. Bodley
PIANIST AND ACCOMPANIST :

26 Kenllworth Crescegt.
Phone, Beach 214.°

"Maude M. Bigwood

CONCERT SOPRANO.

IRSEAKINS i §

ManDoLiN, BANJO
I GuirtAaR VIOLIN
§ Instruments lent free
§ beginners. -

4 Studio, 268 College St.,
J cor. Spadina. i

e

Concerts, .Oratotios, Recitals, etc. |
01 YONGE STREET .
* Phone Notjth 4579.

PIANOFORTE
MRS, L. YATES

Elementary and advanced. Special atten
tion given hand formation and cultive
ton of touch. Studio Room 20 Avenw
Jhambers, cor. College and Spadina Ave
Evening 41 Henry St.
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