
size and seriousness, and were, in-
deed, often ill-prepared ta cape with
their special demands even when
they did make the attempt. Succes-
ses such as Harry Somers's Louis
Riel (far the Canadian Opera Com-
pany) and R. Murray Schafer's Son
of Heldenleban (for the Montreal
Symphony Orchestra) were aut-
standing exceptions. In the late 1960s

of University Schools of Music, ail of
which have in the past 20 years de-
voted substantial critical articles ta
warks by individual Canadian cam-
posers. Boak-length studies have ap-
peared an Lavallée and Samers. His-
taries such as Helmut Kallmann's A
History of Music in Canada 1534-
1914 (1960) and survevs such as Ar-
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