
arts

v
* .-v

. V* •• vJm.'tïfi’ ■

...
• ■ - •••., .... V.: V;;>ï'Ov

■ -V.»
■ • " "

-V-.
♦V'r:

DANIEL WOLGELERENTER

ent
» ••

. . .: S1 %"

•«. ‘a*
i

• f «

v.-’-v > . . I Could yoi^ell meyour version of people think your voice soundsGORDO lilmtH-jiio
witTi someone accompanying me — one of your voice sound the way it does" 

brothers when he wasn’t away at Well, what I trv to doiMrtfry silss *5000 and ,us'h,ve ,he

vSSav, , * aarly '81 somewhere along there i met ®5fWte thing tha
Brian. He had known Victor, they had ratic singer, but one thing I think that I canl

: :.m Played together previously or maybe they do, and hopefully keep getting better at, is 
had been playing together at the time. I'm having something of a human element in a 

[.;. - / I not sure but anyway, they had worked very strong way.iHEEEEF-^7: We That was the first time that Violent R ?
Femmes played together because we were We'*- * tod gotten very tired of that because 
playing my songs. Brian heard some of the I’d heard it a lot. I almost never hear that 

f r*v \ M songs before. Victor, I'm not sure if he had. now because I've been around enough and Ut . I So, a lot of the songs they had never heard have done enough things where people 
before, but they were playing them the first see that Gano is discussed m terms of 
time they heard them. It really seemed that “Gano” instead of in terms of other people, 
there was something very spontaneous I like both those people very much. I guess
and really exciting about it. The fact that if ' trYt0 9et objective enough, I can cer-
we were able to do that was really amazing tainly see where there are some similarities 
to me. And some of the songs we played and other ways where there are absolute 
that night were on our first three albums. distinctions and differences. I don t want to
Has being the son of a baptist £ !umPin9 « « 8 Packa9e dea,: “Reed*
2re^r!ïinnK?Uen°ed y°Ur '' tMnktonan?Sdy who is familiar with

I feefthat whland what I am has a lot to do £*££££ ïiXÏÏyXSS* Z 

with my parents and my upbringing and
environment. Much more so, I think my heard the soîS More 7 belies
home environment and family influenced J"™* fnowJholtwïïs^gîng IthinJnwe 
me rather than that I lived in this city and »tompnt nTmnrL n k nn'Nn

__ - WÊÊÊÊÊÊÊ that city, because we moved around a bit. I ^r Km M of <2ume a tot ofÏÏÏÏ do

t&SBf 1 think my father did have a great influence. I ™BSE I But he's more than a little cut-out figurewm that you can put a stamp on saying “baptist start it, so don t know.
'WHmV preacher." There's a human being there How would you define the Violent 

. with many facets. Femmes sound?
Both my parents have been involved, 

along with the ministry, in professional 
theatre and have been in some movies, so
there’s always been an artistic and creative games of analyzing it, we could come up 
environment ever since I can remember, with some things, I suppose. I really 
That's had so much to do with how I think wouldn’t know how to analyze our sound. I 
abdut things and how I do things. feel like we play a variety of different things

I should add that my father was the first and we have done a variety of things that 
person I had ever heard playing guitar. He have sounded different, yet there is also a 
played a lot of old country songs on guitar, cohesion because it’s us playing the 
and he had a lot of old country albums. So, instruments and probably there’s an orien- 
1 m sure that somewhere my sense of what tation in a certain direction, 
a guitar is relates to him.
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,1I Could you tell me a little about the I understand that after the last 
history of the band? How did you get 
together?
Prior to becoming a professional musician!BRIAN RITCHIE!
And. I caused an impetus for himlo leave How many different bass guitars do 5 l 
acting and start to become a musician, vou use in concert?

no musica^xperience. H^^neverm a_ rnainifectric bass fhatfose I StfftdMojj

\ 1'album the band was considering 
never playing together again. Is

I that true?
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songs that I enjoyed. So. we basically just ^P^ even lower ‘ use^mghV-strmg
got together to play. We started playing J?”SteÏÏdîîdf.ïLSSPfn 
live. We never rehearsed. I would look at wgh pitched and I use that to play slide.

Gordon’s hands and see what chords he Your elide base is considered
was playing and go with that. It was very totally iimovat tve? 
spontaneous. No, it’s not innovative. It just shows a lack
What kind of background do you have of imagination of other bass players. It's an
in music, and could you tell me a instrument and you can do whatever you
little about yourself ? want. There’s strings on there and they
I've played in every kind of band. The first S,°Un,dthat you wa"1
band I was in that recorded was Plastic ® make 1 think is fair play. I just happen toÏÏnd, a psy^lStreny SoiS d0^9 ^9l ^ that M JÊÊÊÊM

internationally. Sine then r,e donea lolol S'îg, Z,Z°L 1”S, : W WMmSTZ
other things too. I'm lust your average ri!?en,jîe y2
musician. I've played blues. Jazz, funk, all TI'«“b»'wt®ople
kinds of different rock, psychedelic, folk, are to° conservative.
Irish folk and anything else. Would you call yourael t the main
Where did the band first play? instrument behind the band? y- .
We used to play on the streets in Milwau- Ye8u'!'fn P^babiy themain instrument.. 
kee rather than rehearse because we ***** the loudest instrument m the Æ 
thought the fresh air was nicefor us and it a?dt^at 8 ,dr * player,
wouldn’t help our complexion but that s tho way the band started. c
" , ° * ™p When Gordon was with us at first, he f®* , yÆv

by Chrissie^Hynde of the and Victor was playing a very spare drum ÿ.ï:
Pretenders? set. He was just playing a snare and
Well, we were playing on the street and she another thing called a tranceaphone. 
asked us to open for the Pretenders, but So 1 had to fill up the soynd a lot with my ijjâP" J
that was it, there was nothing beyond that, bass playing. That’s the reason that I’ve -»V
How did you get your firat contract developed such a flamboyant style. But, xfr s^SKim 
with Slash Records? that s fine with me because I just want to be xiSHB
We jus, sent them a tape and they, well. . . i&ÏX W?52f23«15wSS WÊ

sure that they weren't prepared for that. y e nas ever done.
Ho. did ,ou 00.0 up „th th. .w. S.,;Lyr°Xïd\Pl1^‘?îonn^ nVtHh
Violent Femmes? ! 1986 "BLI™
If. boon so tong, wo don', mmembot. ___ ™ naked ) on ,our =u„.nt
Ho. .ould you define your sound? A Probably because that's what we focused
lot of people have described you in on the last time we toured (in 1987)
different ways. because it was the new album at that point
We basically play whatever we want. We and 1 suppose we got sick of it. There are
call it music, we don’t believe in titles. If some songs on there that we used to like
other people have that need, then it’s their that we don’t like anymore, 
challenge to define us. But we just play Like what? 
what we want and don’t think about it one 
way or another.
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m I don't and we really don’t. Amongst our­
selves, we just think of what we do as 
music. If we try and start playing those
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I don’t know if you can discuss sound in 
terms of directness and simplicity, but I 
think that’s there, whether we’re playing on 
electric or acoustic instruments. It has 
roots in folk music, not just American folk 
music but folk music of the world.

There’s also little glitches or mistakes 
here and there which is just the human 
being playing the instrument and that has 
something to do with our sound, (laughs)

I think somebody once said there are so 
many squeaks of the strings and things 
that that is absolutely a part of the whole 
sound, because if it wasn't there it would 
sound so different. It’s funny, I hadn’t even 
thought about it but I think that is probably 

Well, that’s sort of typical journalists taking a strong element of our sound — just the
something and twisting it around. It's hearing of the human being playing the 
close, but not quite it. I never really heard instrument and also in my case the singing,
the word in high school. It goes back to I don't sound like a professional singer,
grade school, really young, where it was a There's a very human directness to our 
word that would be used for calling some­
one a wimp or a sissy. It'd be like if you 
were someone who wasn't good at playing 
sports or whatever. There is always going 
to be some kid that is going to be picked on well, first off, I don't write music specifi­

cally for the Femmes. I write songs that end 
up being played by Violent Femmes. I'll 
just write songs, and some end up as 
Femmes songs.

And major influences, I never know how 
do answer that question because there are 

I’ve gotten my share of being thought of as s0 many. There’s just so many wonderful 
a weirdo, but I have never really been 
called a femme. And the same goes for 
Brian and Victor. We always liked sports 
and played them (laughs). It doesn't relate 
to our own personal history, and it cer­
tainly wasn’t from a high school locker 
room, so there you go.
You mention how a lot of people 
thought of you as weird, A lot of

H How does your father feel about the B way you treat Christianity in your 
■ songs?
B He's very . . . he’s . . . well... It would be 

►: Ï better to ask him, but I've heard him say 
[ and it seems that he’s very proud . . . he’s 
| ... well. .. that says enough, I guess.
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Brian told me that you guys can’t 
^ remember how you came up with the 
t name Violent Femmes. I read in a 
i ROLLING STONE write-up in 1983 that 
K it had to do with a high school I locker room joke. Where did you get 
I the name?
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"1 Held Her in My Arms." I don’t like it, but I j
think that Gordon still likes it. There are j 
certain songs that we just don’t want to j 
play. When we got back together we ! 

We were influenced a lot by ’50s and '60s decided that we were just going to play the
rock and roll, blues, jazz, improvisation, ones we really wanted to. A lot of the songs
some ethnic music — like Indian and Afri- that we don't want to play, for one reason
can music. All we really want to do is make or another, were on Blind Leading the
a bunch of noise. Naked. Obviously we shouldn’t be playing

"Old Mother Reagan" — he’s not even the 
president anymore.

A
music.
Who would you count among your 
major influences when you write for 
the Femmes?

xX*.
Who are some of the Femmes ’ 
influences? •V
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and they would be called a femme.
One day Biran was just sitting around 

and the idea of a Violent Femme just 
popped into his head. It was supposedly a 
contradiction because a femme would be 
the meekest kid In a whole group I think

•X

Your last album was recorded in ’86 
and the latest was recorded in ’88.
Why the long layoff?
To work on other projects. I put out two 
solo albums. The first one is called The album had a lot of overdubbing on it and 
Bland, and the second one is called Sonic that takes time. It’s painstaking labour and 
Temple and Court of Babylon. Gordon was 1 eni°y it, but that's not what we wanted to
working with another band called the do this time 
Mercy Seat — which is a gospel band that I ' m wonder ing why you only had 
he’s not playing with anymore. They put Jerry Harrison (Talking Heads) 
out an album. And that’s the reason we producer, fpr that one album 
took so tong between albums this time. (BLIND)?

continued on p. 8
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How long di d i t take to record BLIND?
I think if took about eight weeks. The things and so many different kinds of 

wonderful music that I listen to. I think it’s a
real variety.

I mentioned that I don’t have an operatic 
voice, but my appreciation for opera has 
grown over the years. Listening to a beauti­
ful aria from some opera can be just incred­
ible. The kind of excitement tha someone 
might thing is only a part of the best rock'n'

continued on p. 8
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