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muscles at will without making any sound. Then I tested the
effect of the motion upon the quality of the voice. When themuscles were relaxed and the cavity of the pharynx expanded thequahty of the vo.ce was good, but the moment the side walls ofhe pharvnx commenced to approach one another (see dotted linesm Fig. 2.}. the charader of the voice changed. It acquired a pecull

Fig. 3*
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iar metallic ring, somewhat like the tone of a brass musicl
-jstru-nent The effe^ became more and more disag eeTb ^1the s,de walls approached, until the peculiarlv distressing effeft w«produced, which

1 have likened to the cry of a peacock IZs n^'^For" t;;r'^" ' -T''-' ^ ^-p-e thrv:J;es"; f
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•'/'? '^''' '""^"'^ ^° ^'^ *« ^^"'i^'- visible the soft palateand back o the pharynx. 1 then made them look into my m' ulwhUe I silently contraaed and expanded the pharynx. Aftir somepraftice they were able to imitate the adion.

I then placed my hands on my throat while I repeated th.exercise with voice. Their first attempts at reprodZ 'tJa^lures^n^^^^^^
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* Reproduced from " V^i^^7s^ii^^lii7sp€ech."


